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BRENTANO QUARTET

MARCH 25, 2026 | /:30 PM

Brentano Quartet
Mark Steinberg, violin
Serena Canin, violin
Misha Amory, viola
Nina Lee, cello

The Brentano String Quartet appears by arrangement with David
Rowe Artists

BRENTANO QUARTET

With a career spanning over three decades, the
Brentano Quartet has appeared throughout the
world to popular and critical acclaim. The New
York Times extols its “luxuriously warm sound
[and] yearning lyricism; and the Times (London)
hails their “wonderful, selfless music-making.”
Known for its unique sensibility, probing
interpretive style, and original programming, the
Quartet has performed across five continents in the
world’s most prestigious venues and festivals, thus
establishing itself as one of the world’s preeminent
ensembles.

Dedicated and highly sought after as educators, the
Quartet has served as Artists-in-Residence at the Yale
School of Music for the past decade. They also lead
the Norfolk Chamber Music Festival and appear
regularly at the Taos School of Music. Previously,
the Quartet served for fifteen years as Ensemble-in-
Residence at Princeton University.

In the 2025-26 concert season, the Quartet will tour
throughout North America, including concerts in
New York, Boston, Chicago, Vancouver, Detroit,
San Francisco, and Denver. They will perform the
complete Mozart Quintets with violist Hsin-Yun
Huang in Philadelphia. Further afield, they will tour
Spain in November 2025 and elsewhere in Europe in
March 2026.

Formed in 1992, The Brentano Quartet has received
numerous accolades, including, in 1995, the
prestigious Naumburg and Cleveland Quartet
Awards. They have been privileged to collaborate
with such artists as sopranos Jessye Norman and
Dawn Upshaw; mezzo-soprano Joyce DiDonato; as
well as pianists Mitsuko Uchida and Jonathan Biss.
The Quartet has commissioned works from some of
the most important composers of our time,
including Bruce Adolphe, Matthew Aucoin,
Gabriela Frank, Stephen Hartke, Vijay Iyer, Steven
Mackey, Charles Wuorinen, Lei Liang, James
MacMillan, and Melinda Wagner.

Notable recordings include Beethoven’s Quartet,
Op. 131 (Aeon) which was featured in the 2012 film
“A Late Quartet,” starring Philip Seymour Hoffman
and Christopher Walken, and a 2017 live album
with Joyce DiDonato, “Into the Fire—Live from
Wigmore Hall” (Warner) Their most recent release
features the K. 428 and K. 465 (“Dissonance”)
Quartets of Mozart for the Azica label.

The Quartet is named for Antonie Brentano, whom
many scholars consider to be Beethoven’s “Immortal
Beloved,” the intended recipient of his famous love
confession.



EVENING SERIES

PROGRAM

This evening’s concert
is sponsored through
the generous support LUDWIG VAN BEETHOVEN (1770-1827)

Of Breﬂt Beﬂ] amiﬂ String Quartet in E-flat Major, Op. 74 (“The Harp)

Poco Adagio—Allegro
Adagio ma non troppo
Presto-Allegretto con variazioni

LUDWIG VAN BEETHOVEN (1770-1827)

String Quartet in F Major, Op. 18, No. 1

Allegro con brio

Adagio affettuoso ed appassionato
Scherzo: Allegro molto

Allegro

INTERMISSION

LUDWIG VAN BEETHOVEN (1770-1827)

String Quartet in C Major, Op. 59, No. 3
(“Rasumovsky”)

Introduzione: Andante con moto—Allegro vivace
Andante con moto quasi Allegretto
Menuetto: Grazioso

Allegro molto



PROGRAM NOTES

Beethoven: String Quartet in E-flat Major,
Op. 74 (“The Harp”)

The Opus 74 String Quartet was written in 1809, a
year of significant events for Beethoven. Three
noblemen—Prince Lobkowitz, Count Kinsky, and
the Archduke Rudolph—had banded together to
provide the composer with a steady annual income
of four thousand florins, and Beethoven was
elated. His immediate response was to plan
marriage, but he proved to be unskilled at
courtship. Compounding his frustrations, Vienna
soon suffered its second invasion by the French
(the first had ruined the premiere of his opera
Fidelio). According to Beethoven’s biographer
Schindler, the furious bouts of shelling “destroyed
the inner peace necessary for the execution of large
compositions.” Possibly because of these
distractions, Beethoven does not forge new
techniques in his splendid Opus 74 but rather
refines his earlier innovations.

After a brief, harmonically enigmatic introduction,
a clear E flat tonality is established at the sonata
form Allegro. After a statement of the Iyrical first
theme by the violin, the other instruments
introduce an arpeggiated pizzicato figure. Near the
end of the development section, this arpeggio
motive is extended in range and executed in
increasingly faster rhythms to suggest the plucking
of a harp—leading to the quartet’s nickname
“Harp.” This theme returns at the coda, a section
remarkable for its diabolically difficult violin
cadenza.

The sublime Adagio develops a serene theme that
returns three times with increasingly complex
variations. Harmonically rich episodes intervene
between these statements. The movement
concludes with a warmly ethereal coda.

The forceful Presto recalls the driving scherzo
movement of the Fifth Symphony. A C minor
movement with recurring trio sections in C major,
the movement presses forward at maximum
dynamic levels until its final statement, at which
point Beethoven demands the softest possible level
of sound. A brief pause leads into the finale, six
variations of a gracefully flowing melody.

Beethoven: String Quartet in F Major, Op.
18, No. 1

Beethoven held the string quartet genre in his
highest esteem. The sixteen that he composed
over the course of his career are considered to be
the most profound expressions of his inner
thoughts; they are also judged to be the finest
achievements in the genre. The traditions of
Classicism passed to Beethoven through Mozart
and Haydn and remained his ideals—he retained
not only Classicism’s concept of balance and
proportion but also its high standard of
craftsmanship. While Beethoven did
acknowledge the virtue of inspiration, with the
utmost rationality he continuously polished and
improved his works, which he once described as
“products of the human brain.”

Although Beethoven’s sketchbooks indicate that
Opus 18 No. 1 was the second of the set to be
written (1798-1800), he placed it first for
publication because he favored its subtle
inventiveness. He was annoyed that Nos. 2 and 4
received greater favor and was moved to
profanity by a critical review of No. 1in
Vienna’s leading music journal: “It is difficult to
perform and not at all popular.”

The Allegro con brio opens with a concise idea
played in unison by all the strings. A second
theme is introduced by the first violin; as in the
quartets of Haydn, these two generative ideas
expand to create a large and coherent design.
The concluding coda introduces a scalar motive
that combines with earlier ideas.

Beethoven’s affinity with the growing Romantic
movement is heard in the profound and intense
Adagio (D minor), which develops three
expressive themes. According to Beethoven’s
friend Karl Amenda, this movement was
inspired by the tomb scene from Shakespeare’s
Romeo and Juliet. Beethoven penned the words
Les derniers soupirs (“The final sighs”) over the
original end of the movement in his sketchbook.

The Scherzo movement (F major) unfolds with
Mozartean grace. Robust octave exchanges
introduce the flowing trio section; a repeat of
the opening material follows. The Allegro finale,
written in sonata rondo form, recalls the spirited



finales of Haydn’s quartets. It opens with a
witty, rapid figure played in turn by each
instrument. Contrasting episodes enter between
the virtuoso thematic statements.

Beethoven: String Quartet in C Major, Op.
59, No. 3 (“Rasumovsky”)

Perhaps the most musically conversant of
Beethoven’s aristocratic patrons was Count
Andrey Rasumovsky, the Russian son of the
Empress Catherine’s “favorite” and recipient of
a lifetime ambassadorship to the Hapsburg
Court at Vienna. An accomplished amateur
violinist and cellist who maintained a superb
string quartet as part of his household staff,
Rasumovsky commissioned Beethoven to write
three quartets for concerts intended to serve a
dual purpose—both to celebrate his palatial new
embassy, grandly adorned with statuary by
Canova, and also to commemorate the grievous
1805 Austro-Russian military defeat by
Napoleon at Austerlitz, which left thousands of
his countrymen dead. Rasumovsky stipulated
that each of the quartets include Russian themes
as a patriotic gesture, and Beethoven searched
for appropriate melodies to honor this request.
Although engaged with other large-scale projects
of his productive “middle period,” Beethoven
devoted his full attention to the commission,
and he soon completed his Opus 59 (1806).
These “Rasumovsky” Quartets mark a new era
for the string quartet. Formerly a genre written
for intimate chambers, the string quartet is here
an expanded, quasiorchestral form intended for
a concert hall with a large audience.

Beethoven at this time was obsessed by his desire
to master sonata form—an established, yet
flexible, eighteenth-century scheme that
provided large works with a coherent structure:
the exposition of ideas, their full development,
their return in mostly original form, and an
extensive coda. This clear framework allowed
Beethoven to create dramatically nuanced,
spacious designs with maximum thematic and
harmonic contrast. Each of the Rasumovsky
Quartets features at least the opening movement
in sonata form. Remarkably, in the first quartet
of the set each of its four movements is so
constructed.

Opus 59 No. 3, like each of Beethoven’s five
middle period quartets, opens with a sonata form
movement that grounds his adventurous thematic
explorations and exploits contrasts of theme and
harmony to achieve varying nuances of mood.
After a slow and harmonically enigmatic
introduction, a solid C major key center is
established at the Allegro vivace, which develops
two exuberant themes. Near the conclusion the
dynamics increase from very soft to very loud as
the tempo accelerates, creating an impressive coda.

Unlike the first two Rasumovsky Quartets, Opus
59 No. 3 does not feature identifiable Russian
themes. However, the elegiac slow movement (A
minor) conjures the essence of a Ukrainian folk
melody with its characteristic melodic interval
structure. Underpinned by steady pizzicati in the
cello, the movement develops with subtle
harmonic modulations. The graceful Menuetto (C
major) is varied by a rhythmically incisive trio
section (F major). An echo of the quartet’s
introduction, a harmonically ambiguous bridge
connects this movement to the finale. Clarity
returns at the substantial Allegro molto, one of the
most exciting movements in the quartet literature.
A dynamic fugue that develops in sonata form, the
movement surges forward with ever-increasing
force and energy until its triumphant conclusion.

Notes by Nancy Monsman



THANK YOU TO OUR SUPPORTERS!

$20,000 & ABOVE

Larry Herron & Harlow Sires
Rowena Matthews & Joe Grisillo
John Schaefer

$10,000 - 19,999

Brent Benjamin

Nancy Bissell

Jim Cushing

Suzanne & Les Hayt

Max McCauslin & John Smith

$5,000 - 9,999

Michael Bylsma

Alan Hershowitz

Todd Horst

Randolph & Margaret Nesse

Julia Pernet

Boyer Rickel

Randy Spalding

Paul A. St. John & Leslie P. Tolbert
Talaria Fund

$2,500 - 4,999

Anonymous

Beth Foster
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Robert & Deborah Johnson
Claire B. Norton Fund
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Deborah & James Quirk
Linda & Reid Schindler
MinnaJ. Shah

Roger & Laurel Taft
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Michael & Mary Turner

$1,000 - 2,499
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Dagmar Cushing
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Zoe & Matt Davis
Raul & Isabel Delgado
Martin Diamond & Paula Wilk
William M. Doumas
Robert & Nancy Eschrich
Peter & Carole Feistmann
Leonid Friedlander
Margot Garcia
Kathleen German
Tom & Janet Gething
Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
Wesley Green
Peter & Lisa Hillman
Karen Howe & James FitzGerald
Bonnie & Gregory Kuykendall
Jack McReynolds &

Valerie Connaughton
Martha Mecom
Richard & Susan Nisbett
Enrique & Eileen Oviedo
Norman Paulu
Mary Peterson & Lynn Nadel
Arnie & Hannah Rosenblatt
Herschel Rosenzweig
Elaine W. Rousseau & Don Baron
Ila Rupley
Jeannette Segel
Stephen Smith & Carla Granat
Ed & Elizabeth Spar
Richard Steen & Jefferson Bailey
Walter Swap
Joe & Connie Theobald
Wendy Weiss
Jan Wezelman & David Bartlett

$500 - 999

Bob Albrecht & Jan Kubek

Dan & Carolee Asia

Katherine Bermingham

Joyce Broan

Bob Capetta

Nancy Cook

Janice Crebbs

Anonymous

Lidia DelPiccolo-Morris

Mark Dickinson &
Letizia Stanghellini
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Lionel & Karen Faitelson
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Mary Graham

Steve & Janet Harnden
Sandy Heiman

Charles Hoffman & Marcia Reed
Sara Hunsaker

Arthur & Judy Kidder

Julie & Mike Kirk

Thomas & Susan Lowry
Susan Markovich

Nancy Monsman

Harry Nungesser

Steve Reitz & Elizabeth Evans
Soli Deo Gloria

Carla Scanlan

Barbara Straub

Sally Sumner

George F. Timson

Joseph Tolliver

Barbara Turton

Anne Wright & Rick Wallat

$250 - 499

Sydney Arkowitz

Peter Bleasby

Joyce Bolinger

John Burcher

Gail D. Burd & John G. Hildebrand
John & Mary Enemark
Dorothy Fitch & John Munier
James & Ruth Friedman
Robert & Ursula Garrett
Thomas & Nancy Gates
Marvin & Carol Goldberg
John & Mary Gorny

Ben Hufford & Holly Lachowicz
Willliam & Sarah Hufford
Paul Kreuzer

Ron Kroll

Charles & Marcia Lavine
Daniela Lax & Linda Snyder
Robert Lees & Jody Hall

John Little

Clarissa & Paul Marques
Warren & Felicia May



$250 - 499 (cont.)

Gwen & Richard Powell

Jay & Elizabeth Rosenblatt

Sara Shifrin

Harry Stacy

Jim & Judy Steften

John Swain

Michael Tabor

Donna Tang

Ellen Trevors

Dimitri Voulgaropoulos &
Tyna Callahan

John Wahl & Mary Lou Forier

Douglas Weiner

Daryl Willmarth

$100 - 249

Susan Aiken

Cathy Anderson

Frank & Betsy Babb

Ruth Bartman

Michael Bel Welborne
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Donna Bliss

Michael Boxer
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Lincoln Brown
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Melvin Cohen
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Barbara Larson
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Nancy Morgan & Larry Morgan
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Detlev Pansch & Julie Steffen

Sylvia Pozarnsky & Tom Riley

Laura Quinn

Lynn Ratener

Randall Reaves

Andrew & Lisa Remack

Alicia Riddle

Jamie Ross

James Sattler

Frank Sciannella & Roberta
Hanson

Beverly & James Smith

Gary Steigerwalt & Dana Muller

Alexander Tentser &
Anna Gendler

Thom Thompson

Charles & Sandra Townsdin

Allan & Diane Tractenberg

Marianne Vivirito & Ross
Iwamoto

Diana Warr

Peter Waser

Patricia Wendel

Sheila Wilson

Gretchen Wissner & James Miller

Contributions are listed from March
16, 2025 through March 16, 2026.
Space limitations prevent us from
listing contributions less than $100.

Every contribution helps secure the

Sfuture of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



YOUR SUPPORT ENSURES AFCM'S FUTURE!

GIFTS IN MEMORY OF

Jean-Paul Bierny
Allan and Diane Tractenberg

Yvonne Ervin
Catherine Passmore

Chuck Holder
Bethany Holder

Gerald Monsman
Susan Aiken
Jay & Elizabeth Rosenblatt

Patrick G & Christopher P. Morris
Lidia DelPiccolo-Morris

Paul Pines
Dan & Carolee Asia

Jill Rosenzweig
Herschel Rosenzweig

Patsy Spalding
Thomas & Nancy Collazo
Nancy Cook
Andrew & Lisa Remack
Randy Spalding

Chris Tanz
Cathy Anderson
Gail Bernstein
Bob Capetta
Thomas & Deborah Collazo
Nancy Cook
Tommy & Margo Friedmann
Harry Nungesser
Randy Spaldin,
Allan & Diane Tractenberg

Stephen G. Tellman
Jennalyn Tellman

Elliott Weiss
Wendy Weiss

GIFTS IN HONOR OF

Cathy Anderson
Tommy & Margot Friedmann
Les & Suzanne Hayt

Nancy Cook
Randy Spalding

Larry Herron
Mary Graham

Mary McElroy
]gﬂe & Mike Kirk

Nancy Monsman
Susan Aiken

Elaine Rousseau
Les & Suzanne Hayt

Randy Spalding
Nancy Cook
Thomas & Debra Collazo

Harlow Sires
Donna Tang

JEAN-PAUL BIERNY
LEGACY SOCIETY

Cathy Anderson

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Shirley Chann

Nancy Cook

Dagmar Cushing

Lidia DelPiccolo-Morris
Robert & Nancy Eschrich
James C. Hathaway

Dr. Marilyn Heins

Richard Hereld

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Max McCauslin & John Smith
Jerry Peek

Ghislaine Polak

Boyer Rickel

Elaine Rousseau

Randy Spalding

Anonymous

Celia & Sherman L. Weitzmon

$25,000 and above

Family Trust of Lotte Reyersback

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held at
Community Foundation for
Southern Arizona)

Herbert Ploch

John & Helen Schaefer Trust

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999

Elmer Courtland

Margeret Freundenthal

Susan R. Polleys Administrative
Trust.

Frances Reif

Edythe Timbers

Listed are current plans and posthumons
gifts.

COMMISSIONS

Milton Francis

Richard Hereld

Larry Herron & Harlow Sires
Gary Kipper

Neil Kleinman

Max McCauslin & John Smith
James Wezelman

CONCERT SPONSORSHIPS

Brent Benjamin

Nancy Bissell

Larry Herron & Harlow Sires
Todd Horst

Max McCauslin & John Smith
Randy & Margaret Nesse
Rowena Matthews & Joe Grisillo
Boyer Rickel

Randy Spalding

Paul St. John & Leslie Tolbert
Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Dagmar Cushing
Alan Hershowitz

MUSIC IN THE SCHOOLS

Barry & Susan Austin

Tom & Janet Gething

Jack & Valerie McReynolds
Paul St. John & Leslie Tolbert
Anonymous

Joe & Connie Theobald
Michael & Mary Turner

GRANTS

Arizona Commission on the Arts

Arizona Foundation for Tucson
and Southern Arizona

Associated Chamber Music
Players

All commission, concert,

and musician sponsors are
acknowledged with posters

in the theater lobby and in concert
programs.



2025-2026 SEASON

EVENING SERIES

Jerusalem Quartet
Wednesday, October 22, 2025
7:30 p.m.

Jasper String Quartet
Wednesday, November 19, 2025
7:30 p.m.

Amernet String Quartet

with Rachel Calloway, mezzo-
soprano

Wednesday, December 10, 2025

7:30 p.m.

Miré Quartet

with Karen Slack, soprano
Wednesday, January 28, 2026
7:30 p.m.

Juilliard String Quartet
Wednesday, February 18, 2026
7:30 p.m.

Brentano Quartet
Wednesday, March 25, 2026
7:30 p.m.

PIANO & FRIENDS

Benett Tsai, cello
Sunday, November 9, 2025
3:00 p.m.

Don-Paul Kahl, saxophone
Sunday, January 18, 2026
3:00 p.m.

Anran Qian, piano
Sunday, April 12, 2026
3:00 p.m.

TUCSON WINTER CHAMBER
MUSIC FESTIVAL

‘Winter Festival 2026
March 8-15, 2026

Peter Rejto and Bernadette
Harvey, Artistic Co-Directors

Goldmund String Quartet
Florian Schoétz, violin
Pinchas Adt, violin
Christoph Vandory, viola
Raphael Paratore, cello

Nick Canellakis, cello

David Fung, prano

Bernadette Harvey, piano

Kristina Mascher-Turner,
[french horn

Clara Neubauer, violin/viola

Paul Neubauer, viola

Axel Strauss, violin

COMMISSIONS

Dan Asia

Pines’ Last Poems for String
Quartet and Voice

Amernet String Quartet with

Rachel Calloway, mezzo-
soprano

Wednesday, December 10, 2025

World Premiere

Patrick Castillo

String Quartet No. 2, Libera me

Work commemorating Jasper
String Quartet’s 20th
Anniversary

Jasper String Quartet

Wednesday, November 19, 2025

World Premiere

Tamar-kali

Pleasure Garden

Miré Quartet with Karen Slack,
soprano

Wednesday, January 28, 2026

World Premiere

Michi Wiancko

Trio for Horn, Violin, and Piano

Tucson Winter Chamber Music
Festival

Sunday, March 15, 2026

World Premiere

Tickets online or at the box office.

For program and artist information, please visit

arizonachambermusic.org.

]f you are interested in sponsoring a concert or a musician, plms@ contact
Catly Anderson in the box office or at arizonachambermusic.org.

If you are interested in sponsoring a commissioned work, please contact
Catly Anderson at office@arizonachambermusic.org



MOVING - STORAGE -TUNING -REBUILDING
. -

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-750-0372 TUCSON, ARIZONA
@ © E www.LEYPIANOCQ#

AZEARLYMUSIC.ORG

‘) ‘ ‘ (' ARI ZO NA INFO@AZEARLY SIC.ORG
EARLY MU SIC (520) 314-1874

SEASON 44, 2025-2026

October 25 at 3 p.m. | St. Philip’s in The Hills Episcopal Church
¥ KATHRYN COK, SOLO HARPSICHORD

Les Mademoiselles Jefferson, The musical lives of Jefferson’s daughters

November 2 at 3 p.m. | Grace St. Paul’s Episcopal Church
¥ THE GESUALDO SIX

Motets & Madrigals, Music of Palestrina and Gesualdo

January 10 at 3 p.m. | St. Philip’s in The Hills Episcopal Church
¥ TROBAR

Songbook for a King, Music from the age of troubadours and trouvéres

February 8 at 3 p.m. | Grace St. Paul’s Episcopal Church

- ¥ DAVONE TINES & RUCKUS
E What is your Hand in This?, Musical reflections on the Semiquincentennial

5 A
Scan with your phone’s March 1 at 3 p.m. | Grace St. Paul’s Episcopal Church

camera to learn more. ¥ ACCADEMIA DE'" DISSONANTI
The Art of Variation, Music of Corelli, Leo, Vivaldi, Tartini, and Dall'Abaco
Find us on @ (©)
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See What's
New at The
Loft Cinema!
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2025-2026 Season

“What's going on here?”
Season Sponsor: Sally Krusing

Cloud 9

by Carol Churchill October 31-November 23

‘PETER AND THE
STARCATCHER

by Dave Barry and Ridley Pearson, adapted by Rick Elice
January 9-February 1

THE RIVER

by Jez Butterworth February 20-March 15

Gn.e-at Ii-terature. T H E T E B@i P E S T

Cha”enging ideas. - by William Shakespeare April 24-May 17

Intimate setting.

_The Rogue Theatre in the Historic Y
®«==" . 300.E. University Bivd.

520-551-2053 www.TheRogueTheatre.org
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Coming from AFCM!/

Anran Quian, piano

Sunday, April 12
Leo Rich Theater

AFCM SUMMER SERIES 2026

All concerts at 7:00 PM
Rincon Congregational Church

JUNE 3 JULY 29 AUGUST 26
Dario Brignoli, clarinet Lauren Roth-Gémez, violin Philip Alejo, bass
Elena Chernova, violin John Milbauer, piano Rie Tanaoka, piano

Grace Nakano, violin

Michael Davis, viola
Robert Chamberlain, cello

Phone: 520-577-3769
info@atizonachambermusic.org
arizonachambermusic.org
facebook.com/arizonachambermusic
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	A SPECIAL THANK YOU
	TO OUR ANNUAL FUND DONORS
	Randall Reaves
	Steve Reitz & Elizabeth Evans
	EVENING SERIES

	This evening’s concert is sponsored through the generous support of Brent Benjamin.
	PROGRAM
	LUDWIG VAN BEETHOVEN (1770–1827)
	String Quartet in E-flat Major, Op. 74 (“The Harp”)

	LUDWIG VAN BEETHOVEN (1770–1827)
	String Quartet in F Major, Op. 18, No. 1


	INTERMISSION
	LUDWIG VAN BEETHOVEN (1770–1827)
	Introduzione: Andante con moto—Allegro vivace
	Andante con moto quasi Allegretto
	Menuetto: Grazioso
	Allegro molto



	PROGRAM NOTES
	Beethoven: String Quartet in E-flat Major, Op. 74 (“The Harp”)
	The Opus 74 String Quartet was written in 1809, a year of significant events for Beethoven. Three noblemen—Prince Lobkowitz, Count Kinsky, and the Archduke Rudolph—had banded together to provide the composer with a steady annual income of four thousand florins, and Beethoven was elated. His immediate response was to plan marriage, but he proved to be unskilled at courtship. Compounding his frustrations, Vienna soon suffered its second invasion by the French (the first had ruined the premiere of his opera Fidelio). According to Beethoven’s biographer Schindler, the furious bouts of shelling “destroyed the inner peace necessary for the execution of large compositions.” Possibly because of these distractions, Beethoven does not forge new techniques in his splendid Opus 74 but rather refines his earlier innovations.
	After a brief, harmonically enigmatic introduction, a clear E flat tonality is established at the sonata form Allegro. After a statement of the lyrical first theme by the violin, the other instruments introduce an arpeggiated pizzicato figure. Near the end of the development section, this arpeggio motive is extended in range and executed in increasingly faster rhythms to suggest the plucking of a harp—leading to the quartet’s nickname “Harp.” This theme returns at the coda, a section remarkable for its diabolically difficult violin cadenza.
	The sublime Adagio develops a serene theme that returns three times with increasingly complex variations. Harmonically rich episodes intervene between these statements. The movement concludes with a warmly ethereal coda.
	The forceful Presto recalls the driving scherzo movement of the Fifth Symphony. A C minor movement with recurring trio sections in C major, the movement presses forward at maximum dynamic levels until its final statement, at which point Beethoven demands the softest possible level of sound. A brief pause leads into the finale, six variations of a gracefully flowing melody.

	Beethoven: String Quartet in F Major, Op. 18, No. 1
	Although Beethoven’s sketchbooks indicate that Opus 18 No. 1 was the second of the set to be written (1798-1800), he placed it first for publication because he favored its subtle inventiveness. He was annoyed that Nos. 2 and 4 received greater favor and was moved to profanity by a critical review of No. 1 in Vienna’s leading music journal: “It is difficult to perform and not at all popular.”
	The Allegro con brio opens with a concise idea played in unison by all the strings. A second theme is introduced by the first violin; as in the quartets of Haydn, these two generative ideas expand to create a large and coherent design. The concluding coda introduces a scalar motive that combines with earlier ideas.
	Beethoven’s affinity with the growing Romantic movement is heard in the profound and intense Adagio (D minor), which develops three expressive themes. According to Beethoven’s friend Karl Amenda, this movement was inspired by the tomb scene from Shakespeare’s Romeo and Juliet. Beethoven penned the words Les derniers soupirs (“The final sighs”) over the original end of the movement in his sketchbook.
	The Scherzo movement (F major) unfolds with Mozartean grace. Robust octave exchanges introduce the flowing trio section; a repeat of the opening material follows. The Allegro finale, written in sonata rondo form, recalls the spirited

	finales of Haydn’s quartets. It opens with a witty, rapid figure played in turn by each instrument. Contrasting episodes enter between the virtuoso thematic statements.

	Beethoven: String Quartet in C Major, Op. 59, No. 3 (“Rasumovsky”)
	Perhaps the most musically conversant of Beethoven’s aristocratic patrons was Count Andrey Rasumovsky, the Russian son of the Empress Catherine’s “favorite” and recipient of a lifetime ambassadorship to the Hapsburg Court at Vienna. An accomplished amateur violinist and cellist who maintained a superb string quartet as part of his household staff, Rasumovsky commissioned Beethoven to write three quartets for concerts intended to serve a dual purpose—both to celebrate his palatial new embassy, grandly adorned with statuary by Canova, and also to commemorate the grievous 1805 Austro-Russian military defeat by Napoleon at Austerlitz, which left thousands of his countrymen dead. Rasumovsky stipulated that each of the quartets include Russian themes as a patriotic gesture, and Beethoven searched for appropriate melodies to honor this request. Although engaged with other large-scale projects of his productive “middle period,” Beethoven devoted his full attention to the commission, and he soon completed his Opus 59 (1806). These “Rasumovsky” Quartets mark a new era for the string quartet. Formerly a genre written for intimate chambers, the string quartet is here an expanded, quasiorchestral form intended for a concert hall with a large audience.
	Beethoven at this time was obsessed by his desire to master sonata form—an established, yet flexible, eighteenth-century scheme that provided large works with a coherent structure: the exposition of ideas, their full development, their return in mostly original form, and an extensive coda. This clear framework allowed Beethoven to create dramatically nuanced, spacious designs with maximum thematic and harmonic contrast. Each of the Rasumovsky Quartets features at least the opening movement in sonata form. Remarkably, in the first quartet of the set each of its four movements is so constructed.
	Opus 59 No. 3, like each of Beethoven’s five middle period quartets, opens with a sonata form movement that grounds his adventurous thematic explorations and exploits contrasts of theme and harmony to achieve varying nuances of mood. After a slow and harmonically enigmatic introduction, a solid C major key center is established at the Allegro vivace, which develops two exuberant themes. Near the conclusion the dynamics increase from very soft to very loud as the tempo accelerates, creating an impressive coda.
	Unlike the first two Rasumovsky Quartets, Opus 59 No. 3 does not feature identifiable Russian themes. However, the elegiac slow movement (A minor) conjures the essence of a Ukrainian folk melody with its characteristic melodic interval structure. Underpinned by steady pizzicati in the cello, the movement develops with subtle harmonic modulations. The graceful Menuetto (C major) is varied by a rhythmically incisive trio section (F major). An echo of the quartet’s introduction, a harmonically ambiguous bridge connects this movement to the finale. Clarity returns at the substantial Allegro molto, one of the most exciting movements in the quartet literature. A dynamic fugue that develops in sonata form, the movement surges forward with ever-increasing force and energy until its triumphant conclusion.
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	2025-2026 SEASON
	Jerusalem Quartet
	Wednesday, October 22, 2025
	7:30 p.m.

	Jasper String Quartet
	Wednesday, November 19, 2025
	7:30 p.m.
	Amernet String Quartet


	with Rachel Calloway, mezzo-
	soprano
	Wednesday, December 10, 2025
	7:30 p.m.

	Miró Quartet
	with Karen Slack, soprano
	Wednesday, January 28, 2026
	7:30 p.m.

	Juilliard String Quartet
	Wednesday, February 18, 2026
	7:30 p.m.

	Brentano Quartet
	Wednesday, March 25, 2026
	7:30 p.m.

	Benett Tsai, cello
	Sunday, November 9, 2025
	3:00 p.m.

	Don-Paul Kahl, saxophone
	Sunday, January 18, 2026
	3:00 p.m.

	Anran Qian, piano
	Sunday, April 12, 2026
	3:00 p.m.

	Winter Festival 2026
	March 8–15, 2026
	Peter Rejto and Bernadette Harvey, Artistic Co-Directors
	Goldmund String Quartet
	Florian Schötz, violin
	Pinchas Adt, violin
	Christoph Vandory, viola
	Raphael Paratore, cello
	Nick Canellakis, cello
	David Fung, piano
	Bernadette Harvey, piano
	Kristina Mascher-Turner,
	french horn
	Clara Neubauer, violin/viola
	Paul Neubauer, viola
	Axel Strauss, violin

	Dan Asia
	Pines’ Last Poems for String
	Quartet and Voice
	Amernet String Quartet with
	Rachel Calloway, mezzo-
	soprano
	Wednesday, December 10, 2025
	World Premiere

	Patrick Castillo
	String Quartet No. 2, Libera me
	Work commemorating Jasper
	String Quartet’s 20th
	Anniversary
	Jasper String Quartet
	Wednesday, November 19, 2025
	World Premiere

	Tamar-kali
	Pleasure Garden
	Miró Quartet with Karen Slack,
	soprano
	Wednesday, January 28, 2026
	World Premiere

	Michi Wiancko
	Trio for Horn, Violin, and Piano
	Tucson Winter Chamber Music
	Festival
	Sunday, March 15, 2026
	World Premiere
	Tickets online or at the box office.
	For program and artist information, please visit arizonachambermusic.org.
	If you are interested in sponsoring a concert or a musician, please contact Cathy Anderson in the box office or at arizonachambermusic.org.
	If you are interested in sponsoring a commissioned work, please contact Cathy Anderson at office@arizonachambermusic.org
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