
JUILL IARD
S T R I N G

Q U A R T E T
FEBRUARY 18, 2026



Laurence Herron 
President

Paul St. John
Interim Vice-President
Piano & Friends 
Director

Alan Hershowitz 
Programming Director
Treasurer

Wiley Cornell
Secretary

Elaine Rousseau
Summer Series Director

Randy Spalding
Festival Chair

Joseph Tolliver
Evening Series Director

Brent Benjamin
Dagmar Cushing
Bryan Daum 
Rowena Matthews
Mary Peterson
Lyla Rothschild

B O A R D  O F
D I R E C T O R S

A U D I O - V I S U A L
S T R E A M I N G

P R O G R A M  B O O K
C R E D I T S

U S H E R S

C O N T A C T  U S

Tiezheng Shen 

Contributors 
Nancy Monsman 

Printing
West Press

A F C M  S T A F F

Director of
Operations
Cathy Anderson

Director of Finance
and Marketing
Ivan Ugorich

Arizona Friends of 
Chamber Music 
Post Office Box 40845 
Tucson, Arizona 85717

Phone: 520-577-3769 
info@arizonachambermusic.org 
arizonachambermusic.org

Barry Austin
Susan Austin
Jack Bybee
Connie Casebolt
Ken Clark
Susan Fifer
Kira Geddes
Lori Kindler
Jane Ruggill
Barbara Turton
Diana Warr

Nancy Bissell 
Kaety Byerley
Cindy Keller-Cook
Beth Daum
Beth Foster
Jackson Hover
Boyer Rickel

V O L U N T E E R S

H O N O R A R Y  B O A R D

Dan Asia
Nancy Bissell
Michael Bylsma
Beth Daum
David Farneth
Beth Foster
Daniel Linder
Rich Marschner
Max McCauslin
Nancy Monsman
Lynn Nadel
Gwen Powell
Boyer Rickel
Jay Rosenblatt
Jeanette Segel
John Schaefer
Claire West



Cathy Anderson
Sydney Arkowitz
Dan & Carolee Asia
Barry & Susan Austin
Betsy Babb
Katherine Bermingham
Gail Lee Bernstein
Nancy Bissell
James & Marilyn Black
Peter Bleasby
Donna Bliss
Michael Boxer
Joyce Broan
Lincoln Brown
Jeff Buchella
John Burcher
Gail D. Burd & John G. 
    Hildebrand
Michael Bylsma
Bob Capetta
Shirley Chann
Jeanne Clarke
Melvin Cohen
Nancy Cook
Thomas & Debra Collazo
Janice Crebbs
Dagmar Cushing
Jim Cushing
Anonymous
Zoe & Matt Davis
Dino DeConini
Raul & Isabel Delgado
Lidia DelPiccolo-Morris
Mark Dickinson & 
    Letizia Stanghellini
William M. Doumas
Brian Edney
Anonymous
John Ehlert & Dean Cerny
John & Mary Enemark
Robert & Nancy Eschrich
Peter & Carole Feistmann
Susan Fifer
Martin Flashman
Beth Foster
Nova Foster
Leonid Friedlander

James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Bob Geremia
Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
John & Mary Gorny
Mary Graham
Michael Green
Wesley Green
Marilyn Halonen
James Hays
Suzanne & Les Hayt
Sandy Heiman
Sara Heitshu
Larry Herron & Harlow Sires
Alan Hershowitz
Peter & Lisa Hillman
Charles Hoffman & Marcia Reed
Bethany Holder
Karen Howe & James FitzGerald
Ben Hufford & Holly Lachowicz
Willliam & Sarah Hufford
Sara Hunsaker
Robert & Deborah Johnson
Joe Kantauskis & Gayle Brown
Arthur & Judy Kidder
Julie & Mike Kirk
Paul Kreuzer
Ron Kroll
Barbara Larson
Charles & Marcia Lavine
Daniela Lax & Linda Snyder
Robert Lees & Jody Hall
John Little
Carlos Lucero
Susan Markovich
Clarissa & Paul Marques
Rowena Matthews & Joe Grisillo
Martha Mecom
Max McCauslin & John Smith
Nancy & Larry Morgan
Claire B. Norton Fund
Harry Nungesser
Giora Panigel
Detlev Pansch & Julie Steffen
Catherine Passmore
Julia Pernet
Mary Peterson & Lynn Nadel
Sylvia Pozarnsky & Tom Riley
Deborah & James Quirk
Randall Reaves
Steve Reitz & Elizabeth Evans

A SPECIAL THANK YOU
TO OUR ANNUAL FUND DONORS

Andrew & Lisa Remack
Boyer Rickel
Alicia Riddle
Soli Deo Gloria
Jay & Elizabeth Rosenblatt
Herschel Rosenzweig
Jamie Ross
Steve Ross
Lyla Rothschild
Elaine W. Rousseau & Don Baron
James Sattler
Carla Scanlan
John Schaefer
Beverly & James Smith
Randy Spalding
Ed & Elizabeth Spar
Paul A. St. John & Leslie P. Tolbert
Harry Stacy
Jim & Judy Steffen
Barbara Straub
John Swain
Walter Swap
Michael Tabor
Talaria Fund
Donna Tang
Alexander Tentser & Anna Gendler
Joe & Connie Theobald
Thom Thompson
Townsdin Living Trust
Allan & Diane Tractenberg
Michael & Mary Turner
Barbara Turton
Dimitri Voulgaropoulos & 
    Tyna Callahan
Diana Warr
Peter Waser
Douglas Weiner
Wendy Weiss
Patricia Wendel
Daryl Willmarth
Sheila Wilson
Gretchen Wissner & James Miller



JUILLIARD STRING QUARTET
FEBRUARY 18, 2026 | 7:30 PM

As part of a new collaboration with Deutsche
Grammophon’s STAGE+ platform, the Juilliard
String Quartet plans to present live-streamed
performances of each chapter of Letters to Ludwig,
offering global audiences an immersive experience of
this evolving artistic journey. The first chapter was
live-streamed in January 2025 and is now archived
on the platform for on-demand viewing.
Performance highlights of the Juilliard String
Quartet’s 2024-25 season included ongoing
collaborations with violinist Itzhak Perlman and
pianists Emanuel Ax and Jean-Yves Thibaudet, with
appearances at major venues including Walt Disney
Concert Hall in Los Angeles, and Davies Symphony
Hall in San Francisco. The season also featured
distinguished collaborations with soprano Tony
Arnold and clarinetist Daniel Ottensamer. The
Quartet’s extensive touring this season included
performances at London’s Wigmore Hall and BBC
Radio, Berlin’s Pierre Boulez Saal, Salzburg’s
Mozarteum Grosse Saal, Chicago’s Ravinia Festival,
as well as New York’s Chamber Music Society of
Lincoln Center.

A facet of the JSQ’s decades-old legacy is a prolific
and celebrated discography, with landmark
recordings that continue to be rereleased by Sony
Masterworks. The quartet’s latest album on Sony
(2021), featuring works by Beethoven, Bartók, and
Dvořák, was released to international acclaim, with
Strings Magazine calling it a “miracle of contrasting
color”. Other notable releases include an album
featuring the world premiere recording of
Davidovsky’s Fragments (2018) alongside
Beethoven’s Op. 95 quartet and Bartók’s Quartet
No. 1. The JSQ’s recordings of the Bartók and
Schoenberg quartets as well as those of Debussy,
Ravel, Dutilleux, and Beethoven have won Grammy
Awards, and in 2011 the JSQ became the first
classical music ensemble to receive a lifetime
achievement award from the National Academy of
Recording Arts and Sciences.

The JSQ is string quartet in residence at The
Juilliard School in New York City and its members -
Areta Zhulla, Leonard Fu, Molly Carr, and Astrid
Schween - are all sought-after teachers on the string
and chamber music faculties. The quartet regularly
offers classes and open rehearsals while on tour and
hosts the internationally recognized Juilliard String
Quartet Seminar each May at The Juilliard School.

Juilliard String Quartet
Areta Zhulla, violin
Leonard Fu, violin
Molly Carr, viola
Astrid Schween, cello

Juilliard String quartet is represented by Colbert Artists
Management, Inc. 

With unparalleled artistry and enduring vigor, the
Juilliard String Quartet (JSQ) continues to inspire
audiences around the world. Founded in 1946 and
hailed by The Boston Globe as “the most important
American quartet in history,” the ensemble draws
on a deep and vital engagement to the classics while
embracing the mission of championing new works, a
vibrant combination of the familiar and the daring.
Each performance of the Juilliard String Quartet is a
unique experience, bringing together the four
members’ profound understanding, total
commitment, and unceasing curiosity in sharing the
wonders of the string quartet literature.

The Juilliard String Quartet continues to honor its
rich legacy of innovative commissions with Letters to
Ludwig, a deeply personal, multi-year
commissioning project that invites living composers
to engage with Beethoven’s late quartets. The first
chapter featured two evocative new works by
German composer Jörg Widmann, inspired by Op.
130, including its original ending, the Grosse Fuge.
In the 2025–26 season, the journey continues with a
new quartet by Iraqi-American composer Michelle
Barzel Ross, reflecting on the profound spirit of Op.
132. These commissions were made possible with
the generous support of The Juilliard School,
Chamber Music in Napa Valley, and Arizona
Friends of Chamber Music.

JUILLIARD STRING QUARTET

https://www.suonoartistmanagement.com/
https://www.suonoartistmanagement.com/
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PROGRAM

EVENING SERIES

INTERMISSION

DMITRI SHOSTAKOVICH (1906–1975)

String Quartet No. 7 in F-sharp Minor, Op. 108

Allegretto
Lento
Allegro

JOHANN SEBASTIAN BACH (1685–1750)

Prelude in E-flat Major, BWV 852
(arr. Michelle Barzel Ross)

LUDWIG VAN BEETHOVEN (1770–1827)

String Quartet No. 15 in A Minor, Op. 132

Assai sostenuto—Allegro
Allegro ma non tanto
"Heiliger Dankgesang eines Genesenen an die 
      Gottheit, in der Lydischen Tonart". Molto adagio – 
      Andante
Alla marcia, assai vivace
Allegro appassionato

This evening’s concert

is sponsored through

the generous support

of Max McCauslin &

John Smith.

MICHELLE BARZEL ROSS (B. 1987)

Birds on the Moon
Commissioned by JSQ, Chamber Music Napa Valley,
and John Kongsgaard



Shostakovich: String Quartet No. 7 in F-sharp
Minor, Op. 108

The leading composer of the neo-Russian school,
Shostakovich created fifteen string quartets, each
an intensely personal utterance exhibiting his most
daring innovations of form and harmony. In 1960
Shostakovich wrote his Quartet No. 7 in memory
of his adored first wife, Nina Vasilyevna Varzar, a
brilliant and spirited woman with a fine sense of
humor. Critics consider Opus 108 to be the first of
his final group of quartets, works through which
he sought to offer thoughts on life, death, and
immortality. Many listeners have attributed the
increasingly melancholy atmosphere in these later
works to Nina’s early death. 

Written with the utmost economy of texture,
Quartet No. 7 develops its ideas primarily through
extended solo, duo, or trio passages rather than full
quartet voicing. This deliberate sparseness
especially enhances the sense of desolation in the
austere central movement (Lento), the cool heart
of the quartet. The opening Allegretto explores
two chromatic themes made whimsical by
frequent meter changes. At its recapitulation the
first theme, played pizzicato in triple meter, is
transformed into a bizarre waltz, which reappears
in the closing section of the finale. After a brief
introduction, played with mutes in all
instruments, the Allegro finale restates the
chromatic viola motif heard at the end of the
Lento and transforms it into a demonic fugue.

PROGRAM NOTES

sensuous and ecstatic counterpoint: every rise and
fall reverberated in my ears, in my dreams, blurring
into other scores. While researching for my
quartet, I began to see traces of this prelude, the
warmth of its E flat major and its mesmerizing
rising fourth, across late Beethoven piano sonatas
and string quartets. I could not get the connection
between this Prelude (which contains a double
Fuga…before the actual Fuga!) and Beethoven’s
Opus 110 Piano Sonata’s last movement Fuga out
of my mind. In my obsession, I discovered that it
was likely Beethoven knew this Prelude inside out
because he was known to have performed the
WTC as a young child and to have Bach’s score on
his desk. Subconsciously or not, I ultimately
realized that Bach’s rising fourth served as a mirror
to the cello melody which sits within the heart of
my quartet (Movement 4), as my melody begins
with a rising 5th answered by a falling 4th. Bach’s
852 subject weaves throughout my string quartet
on a transformational path: the players begin with
a feeling of awe and sadness in their sound as the
counterpoint searches for itself, yearning to reach
out across obscured time and colors to find its
original alignment. This yearning culminates in
the center of my work, when the viola meets my
cello melody with a version of Bach’s subject
transposed into C major. At this union, I have
written in the score: “LOVE LAID BARE.” 
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Notes by Nancy Monsman

Bach: Prelude in E-flat Major, BWV 852
(arr. Michelle Barzel Ross)

From the arranger, Michelle Barzel Ross: Birds
on the Moon begins with a distorted Bach
fragment which I borrowed from Prelude 852 of
Well-Tempered Clavier, Book 1. As my quartet
begins, however, Bach’s counterpoint is
unrecognizable because each player is
rhythmically phased apart from each other. I fell
in love with this Bach Prelude, and as I was
composing my quartet, started each morning for
almost a year playing this prelude as slowly as
possible on my upright piano. To my delight, slow
tempos heightened my attention to Bach’s

Michelle Barzel Ross: Birds on the Moon

From the composer: Birds on the Moon is a
poetic labyrinth which weaves across mediums,
musical dialogue, time and color. The work is in
five attacca movements, mirrored on the
Beethoven’s 132. The powerful emotional
structure of 132’s Heiliger Dankgesang inspired
me to juxtapose ancient and new sounds and
thread a path of transformation and return in
Birds on the Moon. My quartet begins in
extreme emotional vulnerability: a musical
paradox where time, rhythm, and the bare bones
of musical counterpoint itself are stretched and
juxtaposed. The music searches and evolves
through fantastical invented string techniques
(all born from improvisation) as accelerating
lines of tension and contrasting musical forms
propel the piece forward. My Musette is inspired
from the alluring drone in Beethoven’s 132
Second Movement, and is filled with fantastical 



and whimsical bird calls, pizzicato, tapping and
knocking. The third movement begins with
wide, searching intervals, with an exponential
growth in tension. The quartet accelerates
towards a cluster, from which emerges a tender
cello melody. This is met by the Bach fragment
in the viola, and the full string quartet finally
sings with loving counterpoint as the music rises
like Murmuration: gestures joyously spill out
like birds in flight, lines swirl, rise, expand and
contract, culminating in a final bird fluttering in
the violin. While the violin is knocking at the
height of its register, the rest of the quartet falls
downwards, the joyous counterpoint turns
inward again, and time phases like the opening.
Unconscious design and synchronicity guided
my compositional process. Often, I would fall in
love with an obscure color while improvising,
and slowly, signs would emerge from the recess
of my mind, like a compass to understand and
attempt to translate the material. Two Wallace
Stevens poems came to me from long stored
memories, and finally birds emerged like an
anchor as I attempted to notate my wild,
imaginative improvisational language into a
tangible medium. I became obsessed with the
idea of time phasing with itself and envisioned
gravity affecting each players’ counterpoint
differently: the phrase birds on the moon
appeared in my mind. To my delight, this phrase
revealed itself to be equal parts riddle and
poetry: throughout history, philosophers, poets,
amateur astronomers as early as the 17th century
questioned if birds indeed migrated to the moon
in winter? And so, the title of my quartet Birds
on the Moon alludes to a metaphysical and
impossible journey, contains the multitudes of
cosmically huge and improbably small, and
alludes to the beautiful expanse which can be
found within one sliver of Bach counterpoint.

My hope is that this work might capture even an
ounce of the profound humanity, love, curiosity
and magical spirit, contained within our beloved
Roger. Thank you to John Kongsgaard and
Chamber Music in Napa Valley for the honor of
composing this quartet for JSQ and celebrating
Roger. [Roger Tapping (1960–2022), former
violist of the Juilliard String Quartet].
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Beethoven: String Quartet No. 15 in A Minor,
Op. 132

During the years before Beethoven began his final
set of string quartets, he endured a period of deep
isolation. Complete deafness, the loss of patrons,
and difficulties with family and publishers often
left him without the will to compose. He therefore
welcomed a commission from Prince Nicholas
Galitzin for “two or three string quartets.” From
1824 until November 1826—only months before
his death—Beethoven devoted himself to quartets
written for Galitzin (Opp. 127, 130, 132, and 133)
as well as two others composed independently
(Opp. 131 and 135). These works expand the
boundaries of the quartet through unprecedented
structural freedom and expressive depth.

Opus 132 is the second of these final six quartets.
During its composition, Beethoven briefly
negotiated with the London Philharmonic Society
about a possible post in England, but frustrated by
low fees, he abandoned the idea and focused on
Galitzin’s commission. As he became absorbed in
the quartets, however, he largely ignored his
patron, who was angered to discover that the 1825
premiere of Opus 132 took place without his
knowledge.

While composing Opus 132, Beethoven fell
seriously ill—most likely with liver disease—and
was confined to bed for a month. His sketches
indicate an original four-movement plan, but
upon recovery he added a central movement, the
“Convalescent’s Holy Song of Thanksgiving to the
Deity,” expressing gratitude for restored health.
This addition gives the quartet its profound
spiritual core.

The quartet opens with a slow introduction
featuring a four-note cello motif that recurs
throughout the Allegro and recalls related gestures
in Opp. 130 and 131. The second movement is a
wistful scherzo built from two melodic cells,
framed by a pastoral musette. The third
movement, written in the ancient Lydian mode,
alternates a hymn with faster sections marked
“Neue Kraft fühlend” (“feeling new strength”). A
brief march leads to the finale, where a free violin
recitative gives way to a rondo that drives
exuberantly from A minor to A major.
Notes by Nancy Monsman
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EVENING SERIES

PIANO & FRIENDS

COMMISSIONS
TUCSON WINTER CHAMBER
MUSIC FESTIVAL

Benett Tsai, cello
Sunday, November 9, 2025
3:00 p.m.

Don-Paul Kahl, saxophone
Sunday, January 18, 2026
3:00 p.m.

Anran Qian, piano
Sunday, April 12, 2026
3:00 p.m.

Jerusalem Quartet
Wednesday, October 22, 2025
7:30 p.m.

Jasper String Quartet
Wednesday, November 19, 2025
7:30 p.m.

Amernet String Quartet
with Rachel Calloway, mezzo- 
    soprano
Wednesday, December 10, 2025
7:30 p.m.

Miró Quartet
with Karen Slack, soprano
Wednesday, January 28, 2026
7:30 p.m.

Juilliard String Quartet
Wednesday, February 18, 2026
7:30 p.m.

Brentano Quartet
Wednesday, March 25, 2026
7:30 p.m.

Winter Festival 2026
March 8–15, 2026

Peter Rejto and Bernadette
Harvey, Artistic Co-Directors

Goldmund String Quartet
   Florian Schötz, violin
   Pinchas Adt, violin
   Christoph Vandory, viola
   Raphael Paratore, cello

Nick Canellakis, cello
David Fung, piano
Bernadette Harvey, piano
Kristina Mascher-Turner, 
    french horn
Clara Neubauer, violin/viola
Paul Neubauer, viola
Axel Strauss, violin

Dan Asia
Pines’ Last Poems for String 
    Quartet and Voice
Amernet String Quartet with 
Rachel Calloway, mezzo-
    soprano
Wednesday, December 10, 2025
World Premiere

Patrick Castillo
String Quartet No. 2, Libera me
Work commemorating Jasper 
    String Quartet’s 20th 
    Anniversary
Jasper String Quartet
Wednesday, November 19, 2025
World Premiere

Tamar-kali
Pleasure Garden
Miró Quartet with Karen Slack, 
    soprano
Wednesday, January 28, 2026
World Premiere

Michi Wiancko
Trio for Horn, Violin, and Piano
Tucson Winter Chamber Music 
    Festival
Sunday, March 15, 2026
World Premiere

Tickets online or at the box office. 

For program and artist information, please visit
arizonachambermusic.org.

If you are interested in sponsoring a concert or a musician, please contact
Cathy Anderson in the box office or at arizonachambermusic.org.

If you are interested in sponsoring a commissioned work, please contact
Cathy Anderson at office@arizonachambermusic.org

2025-2026 SEASON











Phone: 520-577-3769

info@arizonachambermusic.org

arizonachambermusic.org

facebook.com/arizonachambermusic 

ADDITIONAL GRANT SUPPORT PROVIDED BY:

Coming from AFCM!

SUNDAY, MARCH 8 
TO SUNDAY, MARCH 15

Festival


