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Don-Paul Kahl, saxophone
Hannah Creviston, piano
Jackie Glazier, clarinet

DON-PAUL KAHL

Renowned as an "artist beyond his time" by
distinguished American composer John
Corigliano and praised by Brutal New Music
Reviews as possessing “the caliber of a soloist
with whom composers dream to collaborate,”
saxophonist Don-Paul Kahl, PhD has
performed throughout Europe, the United
States, Australia, Japan, and South-East Asia.
His performance record includes invitations to
major music festivals such as the Klara Festival
(BE), KURATA Festival (ES), and Musica Nova
Festival (US), among others.

Don-Paul has performed as a soloist with
esteemed ensembles, including the Thailand
Philharmonic Orchestra, Musa Horti, and the
Leuven New Music Ensemble. A passionate
advocate for contemporary music, he has
commissioned over 100 new works for
saxophone, contributing significantly to the
evolution of modern musical expression in and
through the saxophone. Recent commissions
include works by Ramon Lazkano, Stratis
Minakakis, Marfa Eugenia Luc, Yotam Haber,
Katarina Miljokovic, and Nicholas Tzortzis.

Among his competition accolades, Don-Paul
was a prizewinner at the prestigious 4th Jean-
Marie Londeix International Saxophone
Competition in Bangkok, Thailand.
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As a member of various international chamber
ensembles, he won the grand prize at the Saint-
Saéns International Music Competition and was a
finalist at the Supernova Kamermuziek Wedstrijd
(BE) in partnership with the Klara Festival. He
also received third prize and a special prize at the
International Chamber Music Competition (FR).
In 2017, his ensemble was awarded first prize and
the special prize at the Concours d'Interprétation
de la Ville de Boulogne-Billancourt (FR).

As an in-demand chamber musician, Don-Paul is
active with the internationally acclaimed
saxophone quartet Ensemble du Bout du Monde,
the clarinet—saxophone duo Duo Entre-Nous
with Jackie Glazier, which has significantly
expanded the repertoire through extensive
commissioning and advocacy and released two
full-length albums, and Woodwork, a dynamic
reed quintet based in Belgium.

Don-Paul holds a Doctor of Philosophy in the
Arts (Ph.D.) in Artistic Research from
Universiteit Leiden (NL), completed through the
DocARTES Program at the Orpheus Institute
(BE). He previously earned a Master-na-
masteropleidingen in Solo Performance and
Research from LUCA School of Arts — Campus
Lemmens (BE). He also completed an Artist’s
Diploma in Saxophone Performance at the
Conservatoire 2 Rayonnement Régional,
Boulogne-Billancourt (FR), with a concentration
in modern, hybrid, and chamber music. He
received his graduate and undergraduate degrees
in saxophone performance in the United States.

Don-Paul has an extensive and growing
discography. His debut solo album, Go Within,
was released on the Equilibrium Label.

Don-Paul Kahl is a Henri Selmer Paris and Conn-
Selmer performing artist and proudly performs
on Selmer Paris saxophones and mouthpieces
exclusively.

More information: donpaulkahl.com



PIANO & FRIENDS SERIES

HANNAH CREVISTON, PIANO

PROGRAM

Praised as “impressive and expressive”
(Fanfare Magazine) and “superb...with great
dexterity, rhythm, and touch” (Admerican
Record Guide), Hannah Creviston is an
accomplished pianist known for her dynamic
performances and advocacy for contemporary
music. As a soloist, she has won the Crane
Annual Concerto Competition and was a
finalist in the Arthur Fraser Piano
Competition.

An active collaborator, Creviston has
performed widely throughout the United
States and internationally at major festivals
and conferences, including the World
Saxophone Congress and the North American
Saxophone Alliance Biennial Conferences.
She has premiered numerous contemporary
works, including Stacy Garrop’s Pieces of
Sanity at Carnegie Hall.

Creviston records and performs regularly as
part of a duo with saxophonist Christopher
Creviston. Their recordings have been
described as “engrossing” (Fanfare Magazine)
and “highly imaginative and expressive”
(Denis Bédard). She is a member of the music
faculty at Arizona State University.

JACKIE GLAZIER, CLARINET

Jackie Glazier is an internationally active
clarinetist praised for her “robust playing and
virtuosic performance” (San Diego Tribune)
and “beautiful and clear tone” (The Clarinet
Journal). She has performed throughout
North America, Europe, and Asia at venues
including Carnegie Hall’s Weill Recital Hall
and the Guggenheim Museum Bilbao.

She is a founding member of Duo Entre-Nous
with saxophonist Don-Paul Kahl, an ensemble
dedicated to commissioning and performing
new works for clarinet and saxophone. Glazier
is principal clarinet of the Grammy-
nominated True Concord Voices and
Orchestra and serves as Associate Professor of
Clarinet at the University of Arizona.

FERNANDE DECRUCK (1896-1954)

Sonate en ut # pour saxophone alto et piano

Tres modéré, expressif
Noél

Fileuse

Nocturne et Rondel

LIBBY LARSEN (B. 1950)

Holy Roller

DAVID BIEDENBENDER (B. 1984)

Between Us
with Jackie Glazier, clarinet

What is?
entre nous
Metaxy

INTERMISSION

CLAUDE DEBUSSY (1862-1918)

Rbapsodie pour saxophone alto et piano

STRATIS MINAKAKIS (B. 1979)

For Felipe M.

WILLIAM ALBRIGHT (1944-1998)

Sonata

Two-Part Invention

La follia nuova: a lament for George Cacioppo
Scherzo: “Will o’ the wisp”

Recitative and Dance



PROGRAM NOTES

Decruck: Sonate en ut ¥ pour saxophone alto et
piano

Fernande Decruck’s Sonate en ut ¥ stands as one
of the most important and enduring works in the
classical saxophone repertoire. Written during the
mid-20th century, the sonata exemplifies the
French tradition’s deep affinity for the instrument
—an affinity rooted in the saxophone’s invention
in France and its early adoption by French
conservatories.

Decruck, a prolific composer and organist, was
trained at the Paris Conservatoire and spent part of
her career in the United States. Her music blends
the elegance and clarity of French neoclassicism
with vivid color and expressive lyricism. The
saxophone, with its vocal warmth and wide
expressive range, serves as an ideal vehicle for her
musical language.

The sonata speaks in a language that feels both
familiar and freshly colored. Its shapes are clear
and classically balanced, yet its harmony often
leans toward an impressionistic palette, with
luminous shifts of tone and occasional flashes of
polytonality. Across four contrasting movements,
Decruck treats the saxophone as a singer, a
storyteller, and at times a virtuoso dancer.

The opening T7és modeéré, expressif unfolds like an
intimate monologue, warm and searching, with
long lines that invite a vocal kind of phrasing. Noé/
follows as a gently glowing meditation, evoking the
calm simplicity of a Christmas scene. In Filense
(literally “spinner”), the music turns agile and
sparkling, driven by whirring, threadlike motion
and playful rhythmic energy. The finale, Nocturne
et Rondel, begins in twilight, lyrical and reflective,
then moves into a spirited rondel that gathers
momentum and brightness, bringing the sonata to
an exuberant close.

Larsen: Holy Roller

Libby Larsen is one of the most performed and
widely respected American composers of her
generation. Her music often draws inspiration
from American vernacular traditions, spoken
language, and social history, blending accessibility
with rhythmic vitality and structural
sophistication.

Libby Larsen’s Holy Roller draws its energy from
the fervent world of early twentieth-century
American Pentecostal revival meetings, where
preaching became a physical, communal act and
language itself seemed to ignite the body and spirit.
Larsen does not recreate a specific event, but
captures the urgency, rawness, and charged
atmosphere of these gatherings.

The piece unfolds like a sermon without words.
Insistent figures gather momentum through
repetition and rhythmic drive, fracture into
moments of stillness, then surge forward again,
shaping tension and release as a preacher shapes a
congregation’s breath.

Here, the saxophone becomes a speaking body. Its
wide expressive range suggests shouts, pleas,
laughter, and whispers, while the piano anchors
and provokes the discourse. Holy Roller is both a
portrait of religious ecstasy and a meditation on
music as persuasion: sound as language, rhythm as
belief, and listening as a passage into altered states
of feeling and attention.

Biedenbender: Between Us

Between Us was written during the pandemic, a
period marked by shared global disruption and
widely differing personal experiences, including
fear, anxiety, loneliness, loss, social isolation, and
political tension. While technology enabled new
forms of connection, it also intensified social
fragmentation, reinforcing separate realities and
eroding empathetic communication.

Each movement explores a different meaning of
“between us.” Chamber music, and especially the
duo, centers on vulnerability and trust, making
this theme both fragile and demanding.

The first movement, What is?, reflects the
fracturing of social bonds and the sense of
persistent separation. Clarinet and saxophone
engage in a dissonant, absurd hocket, rapidly
exchanging material and often talking past one
another. The second movement draws on the
French entre nous, evoking intimacy and privacy.
Soft, searching, and melancholic lines intertwine,
briefly converging before drifting apart.



The final movement, Metaxy, refers to the
Greek concept of the “in-between” or middle
ground, drawn from Plato and later developed
by Eric Voegelin: the tension between time and
eternity, the material realm (apeiron) and what
lies beyond being (epekeina). The music
becomes a playful, exuberant dance, rich in
echoes and resonances of time and space.

Debussy: Rbapsodie pour saxophone alto et
piano

Listeners who know Debussy through La mer,
Nocturnes, or Images may be surprised to find
him writing for saxophone. Yet the Rhapsodze is
tully at home in his sound world: not a concerto
showpiece, but an orchestral tableau in which
the saxophone functions as a distinctive color
rather than a vehicle for display. From its earliest
reception, the work was valued less for virtuosity
than for the instrument’s unique tone and
Debussy’s refined sense of sonority.

A key to the piece lies in Debussy’s fascination
with the everyday sonic life of Paris. He was
attentive to the melodic “cries” of street vendors,
akind of spontaneous urban folk music that he
absorbed and transformed into art. In the
Rbapsodie, this influence emerges in narrow-
ranged calls, ornamental turns, repeated motifs,
and subtle shifts between duple and triple
feeling, lending the music a quality that feels
both improvised and carefully shaped.

The work is often heard as unfolding in two
broad panels, recalling the traditional slow—fast
profile of the rhapsody. An opening of languid,
sensuous atmosphere gives way to a more
animated continuation, bringing Debussy’s
orchestral imagination into dialogue with the
saxophone’s supple, vocal character. In this
performance, the orchestral part has been
reduced to piano and revised by Vincent David.

Minakakis: For Felipe M.

Stratis Minakakis is a composer, conductor and
pedagogue whose work engages with memory,
cultural identity, and art as social testimony; it
also explores the rich possibilities engendered by
the interaction between arts and sciences.

“For Felipe M.” is a love song to ephemeral

things.

It is composed of material that engages the
margins of auditory perception: islands of fragile
sound between pockets of silence, quasi-
subliminal signals that disappear in the distance,
streams of seemingly interminable melodies, and
static sounds of delicate polarities. If there is one
common thread that permeates the nature of this
material, it is the predilection for minuscule
gradations, particularly evident in the nano-
microtonal melodies and delicate nuances of
breath tones. By drawing attention to such
esoteric nuances, the work aims to create an
intimate space between performer and listener,
inviting the latter to an inward journey of what
the poet C.P. Cavafy calls “/ndistinct sensations.”

Felipe M. was a rescue cat that left too soon due to
congenital heart disease. He was one of the most
empathic, kind, and generous beings who, in the
six short months of his life with the Minakakis’,
blessed Dolores, Catalina, and Stratis with
unconditional love and happiness.

Albright: Sonata

William Albright’s Sonata for Alto Saxophone and
Piano stands as one of the landmark American
chamber works for the instrument. Composed in
1984, the piece is often described as polystylistic: it
can sound sharply modern one moment and
knowingly historical the next, moving between
austere counterpoint, ritual-like repetition, and

bursts of high-voltage rhythmic energy.

The opening movement, “Two-Part Invention,”
nods to Baroque models, especially the idea of
interlocking lines, while speaking in Albright’s
own contemporary language. The expressive
center of the sonata is “La follia nuova: a lament
for George Cacioppo,” written in memory of
Albright’s fellow composer Cacioppo, who died
in 1984. Here, Albright reimagines the traditional
follia idea as a modern elegy, where lyric intensity
can dissolve into spare resonance and unresolved
harmony.

The third movement, “Scherzo: Will o’ the Wisp,”
is mercurial and quicksilver, full of sudden turns
and flickering gestures. The finale, “Recitative and
Dance” (often listed as “Recitative and Mad
Dance”), pulls the work into a theatrical close,
juxtaposing speech-like declamation with driving
motion and, in Albright’s broader stylistic palette,
hinting at American popular idioms.



THANK YOU TO OUR SUPPORTERS!

$20,000 & ABOVE

Larry Herron & Harlow Sires
Rowena Matthews & Joe Grisillo
John Schaefer

$10,000 - 19,999

Brent Benjamin

Nancy Bissell

Jim Cushing

Max McCauslin & John Smith

$5,000 - 9,999

Michael Bylsma

Suzanne & Les Hayt

Alan Hershowitz

Todd Horst

Randolph & Margaret Nesse

Julia Pernet

Randy Spalding

Paul A. St. John & Leslie P. Tolbert
Talaria Fund

$2,500 - 4,999

Anonymous

Beth Foster

Robert & Deborah Johnson
Claire B. Norton Fund
Anonymous

Deborah & James Quirk
Linda & Reid Schindler
MinnaJ. Shah

Roger & Laurel Taft
George & Debbie Trudeau
Michael & Mary Turner

$1,000 - 2,499

Barry & Susan Austin

Betsy Babb

Gail Lee Bernstein

Jan Buckingham & L.M. Ronald
Barbara Carpenter

Shirley Chann

Dagmar Cushing

Bryan & Elizabeth Daum

Zoe & Matt Davis
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Raul & Isabel Delgado

Martin Diamond & Paula Wilk
William M. Doumas

Robert & Nancy Eschrich
David Farneth & David Gilbert
Peter & Carole Feistmann
Leonid Friedlander

Margot Garcia

Kathleen German

Tom & Janet Gething

Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
Wesley Green

Peter & Lisa Hillman

Karen Howe & James FitzGerald
Jack McReynolds &

Valerie Connaughton
Richard & Susan Nisbett
Enrique & Eileen Oviedo
Norman Paulu
Mary Peterson & Lynn Nadel
Boyer Rickel
Arnie & Hannah Rosenblatt
Herschel Rosenzweig
Elaine W. Rousseau & Don Baron
Ila Rupley
Jeannette Segel
Stephen Smith & Carla Granat
Ed & Elizabeth Spar
Richard Steen & Jefferson Bailey
Walter Swap
Joe & Connie Theobald
Wendy Weiss
Jan Wezelman & David Bartlett

$500 - 999

Bob Albrecht & Jan Kubek

Dan & Carolee Asia

Katherine Bermingham

Joyce Broan

Bob Capetta

Nancy Cook

Janice Crebbs

Anonymous

Lidia DelPiccolo-Morris

Mark Dickinson &
Letizia Stanghellini

Nancy Fahringer

Lionel & Karen Faitelson
Nova Foster

Mary Graham

Steve & Janet Harnden
Sandy Heiman

Charles Hoffman & Marcia Reed
Sara Hunsaker

Arthur & Judy Kidder

Julie & Mike Kirk

Thomas & Susan Lowry
Susan Markovich

Nancy Monsman

Harry Nungesser

Steve Reitz & Elizabeth Evans
Soli Deo Gloria

Carla Scanlan

Barbara Straub

Sally Sumner

George F. Timson

Joseph Tolliver

Barbara Turton

Anne Wright & Rick Wallat

$250 - 499

Sydney Arkowitz

Peter Bleasby

Joyce Bolinger

John Burcher

Gail D. Burd & John G. Hildebrand
John & Mary Enemark
Dorothy Fitch & John Munier
James & Ruth Friedman
Robert & Ursula Garrett
Thomas & Nancy Gates

John & Mary Gorny

Ben Hufford & Holly Lachowicz
Willliam & Sarah Hufford
Paul Kreuzer

Ron Kroll

Charles & Marcia Lavine
Daniela Lax & Linda Snyder
Robert Lees & Jody Hall

John Little

Clarissa & Paul Marques
Warren & Felicia May



$250 - 499 (cont.)

Gwen & Richard Powell

Jay & Elizabeth Rosenblatt

Sara Shifrin

Harry Stacy

Jim & Judy Steften

John Swain

Michael Tabor

Donna Tang

Ellen Trevors

Dimitri Voulgaropoulos &
Tyna Callahan

John Wahl & Mary Lou Forier

Douglas Weiner

Daryl Willmarth

$100 - 249

Susan Aiken

Cathy Anderson

Frank & Betsy Babb

Ruth Bartman

Michael Bel Welborne
James & Marilyn Black
Donna Bliss

Michael Boxer

Judith Brown

Lincoln Brown

Jeff Buchella

Melvin Cohen

Thomas & Debra Collazo
Patricia & Gordon Coolman
Dino DeConini

Brian Edney

John Ehlert & Dean Cerny
Susan Fifer

Martin Flashman

Tommy & Margot Friedmann
Marilyn Halonen

Jan Jurnecka

Joe Kantauskis & Gayle Brown
Holly Lachowicz

Barbara Larson

John & Gloria Levin

Carlos Lucero

Mary Lunne

Nancy Morgan & Larry Morgan
David Oesper

Giora Panigel

Detlev Pansch & Julie Steffen

Sylvia Pozarnsky & Tom Riley

Laura Quinn

Lynn Ratener

Randall Reaves

Andrew & Lisa Remack

Alicia Riddle

Jamie Ross

James Sattler

Frank Sciannella & Roberta
Hanson

Beverly & James Smith

Gary Steigerwalt & Dana Muller

Alexander Tentser &
Anna Gendler
Thom Thompson
Charles & Sandra Townsdin
Allan & Diane Tractenberg
Marianne Vivirito & Ross
Iwamoto
Diana Warr
Peter Waser
Patricia Wendel
Sheila Wilson

Gretchen Wissner & James Miller

Contributions are listed from January
5, 2025 through January 5, 2026.
Space limitations prevent us from
listing contributions less than $100.

Every contribution helps secure the

Sfuture of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



YOUR SUPPORT ENSURES AFCM'S

FUTURE!

GIFTS IN MEMORY OF

Jean-Paul Bierny
Allan and Diane Tractenberg

Yvonne Ervin
Catherine Passmore

Chuck Holder
Bethany Holder

Gerald Monsman
Susan Aiken
Jay & Elizabeth Rosenblatt

Patrick G & Christopher P. Morris
Lidia DelPiccolo-Morris

Paul Pines
Dan & Carolee Asia

Jill Rosenzweig
Herschel Rosenzweig

Patsy Spalding
Thomas & Nancy Collazo
Nancy Cook
Andrew & Lisa Remack
Randy Spalding

Chris Tanz
Cathy Anderson
Gail Bernstein
Bob Capetta
Thomas & Deborah Collazo
Nancy Cook
Tommy & Margo Friedmann
Randy Spaldin,
Allan & Diane %‘ractenberg

Stephen G. Tellman
Jennalyn Tellman

Elliott Weiss
Wendy Weiss

GIFTS IN HONOR OF

Cathy Anderson
Tommy & Margot Friedmann
Les & Suzanne Hayt

Nancy Cook
Randy Spalding
Bob Harris
Cathy Anderson

Larry Herron
Mary Graham

Mary McElroy
]gﬁe & Mike Kirk

Nancy Monsman
Susan Aiken

Elaine Rousseau
Les & Suzanne Hayt

Randy Spalding
Nancy Cook
Thomas & Debra Collazo

Harlow Sires
Donna Tang
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Cathy Anderson

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Shirley Chann

Nancy Cook

Dagmar Cushing

Lidia DelPiccolo-Morris
Robert & Nancy Eschrich
James C. Hathaway

Dr. Marilyn Heins

Richard Hereld

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Max McCauslin & John Smith
Jerry Peek

Ghislaine Polak

Boyer Rickel

Elaine Rousseau

Randy Spalding

Anonymous

Celia & Sherman L. Weitzmon

$25,000 and above

Family Trust of Lotte Reyersback

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held at
Community Foundation for
Southern Arizona)

Herbert Ploch

John & Helen Schaefer Trust

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0 $9,999

Elmer Courtland

Margeret Freundenthal

Susan R. Polleys Administrative
Trust.

Frances Reif

Edythe Timbers

Listed are current plans and posthumons
gifts.

COMMISSIONS

Milton Francis

Richard Hereld

Larry Herron & Harlow Sires
Gary Kipper

Neil Kleinman

Max McCauslin & John Smith
James Wezelman

CONCERT SPONSORSHIPS

Brent Benjamin

Nancy Bissell

Larry Herron & Harlow Sires
Todd Horst

Max McCauslin & John Smith
Randy & Margaret Nesse
Boyer Rickel

Randy Spalding

Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin

Tom & Janet Gething

Jack & Valerie McReynolds
Paul St. John & Leslie Tolbert
Anonymous

Joe & Connie Theobald
Michael & Mary Turner

GRANTS

Arizona Commission on the Arts

Arizona Foundation for Tucson
and Southern Arizona

Associated Chamber Music
Players

All commission, concert,

and musician sponsors are
acknowledged with posters

in the theater lobby and in concert
programs.



2025-2026 SEASON

EVENING SERIES

Jerusalem Quartet
Wednesday, October 22, 2025
7:30 p.m.

Jasper String Quartet
Wednesday, November 19, 2025
7:30 p.m.

Amernet String Quartet

with Rachel Calloway, mezzo-
soprano

Wednesday, December 10, 2025

7:30 p.m.

Miré Quartet

with Karen Slack, soprano
Wednesday, January 28, 2026
7:30 p.m.

Juilliard String Quartet
Wednesday, February 18, 2026
7:30 p.m.

Brentano Quartet
Wednesday, March 25, 2026
7:30 p.m.

PIANO & FRIENDS

Benett Tsai, cello
Sunday, November 9, 2025
3:00 p.m.

Don-Paul Kahl, saxophone
Sunday, January 18, 2026
3:00 p.m.

Anran Qian, piano
Sunday, April 12, 2026
3:00 p.m.

TUCSON WINTER CHAMBER
MUSIC FESTIVAL

‘Winter Festival 2026
March 8-15, 2026

Peter Rejto and Bernadette
Harvey, Artistic Co-Directors

Goldmund String Quartet
Florian Schoétz, violin
Pinchas Adt, violin
Christoph Vandory, viola
Raphael Paratore, cello

Nick Canellakis, cello

David Fung, prano

Bernadette Harvey, piano

Kristina Mascher-Turner,
[french horn

Clara Neubauer, violin/viola

Paul Neubauer, viola

Axel Strauss, violin

COMMISSIONS

Dan Asia

Pines’ Last Poems for String
Quartet and Voice

Amernet String Quartet with

Rachel Calloway, mezzo-
soprano

Wednesday, December 10, 2025

World Premiere

Patrick Castillo

String Quartet No. 2, Libera me

Work commemorating Jasper
String Quartet’s 20th
Anniversary

Jasper String Quartet

Wednesday, November 19, 2025

World Premiere

Tamar-kali

Pleasure Garden

Miré Quartet with Karen Slack,
soprano

Wednesday, January 28, 2026

World Premiere

Michi Wiancko

Trio for Horn, Violin, and Piano

Tucson Winter Chamber Music
Festival

Sunday, March 15, 2026

World Premiere

Tickets online or at the box office.

For program and artist information, please visit

arizonachambermusic.org.

]f you are interested in SPonsSoring a concert or a musician, plmse contact

Catly Anderson in the box office or at arizonachambermusic.org.

If you are interested in sponsoring a commissioned work, please contact
Cathy Anderson at office@arizonachambermausic.org
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MOVING - STORAGE -TUNING -REBUILDING
. -

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-750-0372 TUCSON, ARIZONA
@ © E www.LEYPIANOCQ#

AZEARLYMUSIC.ORG

‘) ‘ ‘ (' ARI ZO NA INFO@AZEARLY SIC.ORG
EARLY MU SUC (520) 314-1874

SEASON 44, 2025-2026

October 25 at 3 p.m. | St. Philip’s in The Hills Episcopal Church
¥ KATHRYN COK, SOLO HARPSICHORD

Les Mademoiselles Jefferson, The musical lives of Jefferson’s daughters

November 2 at 3 p.m. | Grace St. Paul’s Episcopal Church
¥ THE GESUALDO SIX

Motets & Madrigals, Music of Palestrina and Gesualdo

January 10 at 3 p.m. | St. Philip’s in The Hills Episcopal Church
¥ TROBAR

Songbook for a King, Music from the age of troubadours and trouvéres

February 8 at 3 p.m. | Grace St. Paul’s Episcopal Church

- ¥ DAVONE TINES & RUCKUS
E What is your Hand in This?, Musical reflections on the Semiquincentennial

3 "
Scan with your phone’s March 1 at 3 p.m. | Grace St. Paul’s Episcopal Church

camera to learn more. ¥ ACCADEMIA DE'" DISSONANTI
The Art of Variation, Music of Corelli, Leo, Vivaldi, Tartini, and Dall'Abaco
Find us on @ (0



I||/(N [E| M

SINCE 1972

See What's
New at The
Loft Cinema!

loftcinema.org

gﬁﬂﬁg'éﬁ "...majur league.. .’ ’
M US Ic ~ The Dalfas Morning News
FESTIVAL

53°¢ SEASON / JULY 19-AUGUST 24, 2026
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x Fictured: Dover Quartet, Will Liverman, Aiyun Huang
il SANTAFECHAMBERMUSIC.ORG




TUCSON GUITAR SOCIETY

(Custom U Delive

\rrangements L
[ucson Family (wned
Fresh Cut Bouquets %’) and) [peratod

Weddings, tvents, Located in the Boca Tacos

Y Tequila Courtyard
“H{ l ke 4{ h dvenue 'll"'-1||:u'u{[lul' |:!-.1| ( Il;' Hi[:|ltl‘| )

ﬁ‘_‘_‘-—“—-—
U CiSEOFN

www.flowershopon4th.com
531 N. 4th Ave. 622-7673
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2025-2026 Season

“What's going on here?”
Season Sponsor: Sally Krusing

Cloud 9

by Carol Churchill October 31-November 23

‘PETER AND THE
STARCATCHER

by Dave Barry and Ridley Pearson, adapted by Rick Elice
January 9-February 1

THE RIVER

by Jez Butterworth February 20-March 15

Gré-at Ii-terature. T H E T E B@i P E S T

Cha”enging ideas. - by William Shakespeare April 24-May 17

Intimate setting.

_The Rogue Theatre in the Historic Y
®«==" . 300.E. University Blvd.

520-551-2053 www.TheRogueTheatre.org

#] he Min1 Time Machine

MINIATURE
MUSEUM

THEMINITIMEMACHINE.ORG

4455 E CAMP LOWELL DR
TUCSON, AZ 85712
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ADDITIONAL GRANT SUPPORT PROVIDED BY:

TUCson
ARIZONA 1D g | WDEERT

COMMISSION  FOUNDATION _ ONG
FORT N AND e U PLAVERS &
ON THE ARTS SC?UTHEFENSSRIZONA a S FESTIVAL

Coming from AFCM/

WEDNESDAY, JANUARY 28 WEDNESDAY, FEBRUARY 18 SUNDAY, MARCH 8

Miré Quartet with Juilliard String Quartet Festival — Day 1

Karen Slack, soprano

Phone: 520-577-3769
info@atizonachambermusic.org
arizonachambermusic.org
facebook.com/arizonachambermusic




