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FROM THE DIRECTOR OF PIANO & FRIENDS

The Piano & Friends Committee welcomes
you to its first concert of the 2023-2024
season. Since its first days, Piano & Friends’
purpose has been to present young performers
with exceptional talent who are at the start of
their careers. The recent winner or a recent
finalist in an established music competition is a
prime candidate for this series.

The Piano & Friends series consists of three
Sunday afternoon concerts. Today’s concert is
our first and features pianist, Alexander
Malofeev. Alexander is exactly the type of
young performer Piano & Friends wants to
present. In addition to his 1st prize at the
Tchatkovsky Competition for Young
Musicians at age 13 in 2014, he has won
numerous awards and prizes at international
competitions and festivals, including the
Grand Prix of the I International Competition
for Young Pianists Grand Piano Competition,
the Premio Giovane Talento Musicale
dell’anno 2017 (Best Young Musician of 2017).
Also in 2017, Alexander became the first
Young Yamaha Artist.

The violin duo of brothers Nikki and Timothy
Chooi will perform just after the start of the
year. Saxophonist, Stephen Banks, and pianist,
Xak Bjerken, will round out the season in
February.

We hope you enjoy these performances. We
find the enthusiasm of the young artists on this
series to be contagious and invigorating. We
want you to be part of the experience.

BRYAN DAUM
Piano € Friends Director




ALEXANDER MALOFEEV

OCTOBER 22, 2023 | 3:00 PM

Alexander Malofeev, piano

“Alexander Malofeev
manifests the piano mastery
of the new millennium in
itself”

IL GIORNALE

ALEXANDER MALOFEEV

The young “Russian genius” (Corriere della Sera)
came to international prominence when, in 2014, he
won the International Tchaikovsky Competition for
Young Musicians at age thirteen. “Contrary to what
could be expected of a youngster ..., he demonstrated
not only high technical accuracy but also an
incredible maturity. Crystal clear sounds and perfect
balance revealed his exceptional ability” (Amadeus).
Malofeev has quickly established himself as one of
the most prominent pianists of his generation. His
performances have garnered high praise from critics,
with publications such as Der Standard declaring his
debut at the Musikverein as “a world piano
revolution”.

For the 2023-2024 season, highlights include
Malofeev’s return to the Bournemouth Symphony
for a multi-concert residency, solo tour in China, and
European tour with Filarmonica della Scala and
Riccardo Chailly, as well as performances at the
Amsterdam Concertgebouw, Munich
Isarphilharmonie, Elbphilharmonie in Hamburg and
Carnegie Hall in New York, continuing to perform
with the best orchestras: National Symphony
Orchestra, Lucerne Festival Orchestra, Frankfurt
Radio Orchestra, Netherlands Radio Philharmonic
Orchestra under Kent Nagano and Orchestre de la
Suisse Romande under Marin Alsop and many
others.

Maestro Riccardo Chailly said about the pianist: “I
first heard Malofeev when Valery Gergiev performed
with him at the Teatro alla Scala three years ago. He
was only 14, and he amazed me with his talent.
Because that is not just a child prodigy: he is very
young, but already possesses depth and technical
abilities, and also musical and mnemonic, which
makes him an excellent interpreter of the 3rd
Concerto of Rachmaninov, which is a problem for
many pianists in the world.” (Corriere della Sera).



PIANO & FRIENDS

Alexander was born in Moscow in October 2001.
Now residing in Berlin, he continues to give
concerts in Concertgebouw (Amsterdam), where
he opened the 30th anniversary concert of the
renowned Meester Pianists series, Teatro alla Scala
(Milan), Musikverein Wien, Kurhaus Wiesbaden
(Germany), Alte Oper Frankfurt (Germany),
Munich Herkulessaal (Germany), Tanglewood
(USA), Philharmonie de Paris, Philharmonie
Luxembourg, Theater of the Champs-Elysees
(France), Auditorium Parco della Musica in
Roma and Teatro Petruzzelli in Bari (Italy), Italy
Queensland Performing Arts Centre (Australia),
Davies Symphony Hall in San Francisco, Bunka
Kaikan Theatre in Tokyo, Seoul Art Center,
Shanghai Oriental Art Center, National Centre
for the Performing Arts (Beijing), Royal Opera
House Muscat in Oman.

Over the years, he has performed with renowned
orchestras such as the Philadelphia Orchestra,
Boston Symphony Orchestra, Orchestra of the
National Academy of Santa Cecilia, Frankfurt
Radio Symphony Orchestra, Lucerne Festival
Orchestra, Orchestra Filarmonica della Scala, RAI
National Symphony Orchestra, Korean
Symphony Orchestra, the Verbier Festival
Orchestra, Orchestre National de Lille and many
others.

Alexander Malofeev regularly appears with the
most distinguished conductors on a stage today,
including Riccardo Chailly, Mikhail Pletnev,
Myung-Whun Chung, Charles Dutoit, Michael
Tilson Thomas, JoAnn Falletta, Alain Altinoglu,
Susanna Milkki, Yannick Nézet-Séguin, Lionel
Bringuier, Alondra de la Parra, Kazuki Yamada,
Vasily Petrenko, Juraj Valcuha, Kirill Karabits,
Andris Poga, Fabio Luisi and others.

In addition to his 1st prize at the Tchaikovsky
Competition for Young Musicians, he has won
numerous awards and prizes at international
competitions and festivals, including the Grand
Prix of the I International Competition for
Young Pianists Grand Piano Competition, the
Premio Giovane Talento Musicale dell’anno 2017
(Best Young Musician of 2017). Also in 2017,
Alexander became the first Young Yamaha Artist.

PROGRAM

GEORG FRIEDRICH HANDEL (1685 - 1759)

Suite in B-flat major, HWV 434

1. Prélude
II. Sonata

II1. Aria con variazioni
IV. Minuet

HENRY PURCELL (1659 — 1695)

Ground in C minor, ZD 221

GEORG MUFFAT (1653 - 1704)

Passacaglia in G minor from "Apparatus Musico-
Organisticus”

JOHANN SEBASTIAN BACH (1685 - 1750)

Organ Concerto No. 2 in A minor (after A.
Vivaldi), BWV 593

I. Allegro
II. Adagio
II1. Allegro

INTERMISSION

MIECZYStAW WEINBERG (1919 - 1994)

Piano Sonata No. 4 in B minor, Op. 56

I. Allegro
IT. Allegro
II. Adagio
III. Allegro

RICHARD WAGNER (1813 - 1883)

Tannbduser Overture, S. 442



PROGRAM NOTES

BEST KNOWN FOR OPERAS AND
ORATORIOS that enthralled the British Empire,
Handel established his early career in Germany
with music for keyboard. His Suite in B flat Major,
written for harpsichord, appeared in the second
printing of his immensely popular Suites de Pieces
(1733) but was most probably composed in the
previous decade. At publication HWV 434
included a Minuet finale that is often omitted in
modern performance. The Suite gained attention
in the nineteenth century after Brahms based his
Opus 24 “Variations and Fugue on a Theme of
Handel” (1861) on the third movement’s opening
Aria.

The brief Prelude suggests an improvisatory
warmup for the performer. It opens and concludes
with a set of blocked chords marked “arpeggio”
that delineate the work’s overall harmonic
structure. Sonata, the rapid second movement,
begins with short, repeated phrases that are
developed with more elaborate figuration in its
central section, a suggestion of early sonata form.
Aria, the third movement, offers five variations on
a melodious theme.

Structured in two repeated sections, the variations
are decorated with figuration that creates a
counterpoint to the serene theme. A gracefully
decorated melody with simple accompaniment,
the brief Minuet (G minor) has been a favorite
encore piece.

THE GROUND IN C MINOR, written for
harpsichord and attributed to Purcell, was most
probably composed by his contemporary William
Croft as part of his third keyboard suite. A popular
baroque device, the ground is a repeating bass line
that supports increasingly more ornate melodic
variations. In ZB 221 the ground is seven measures
long and repeats five times; two contrasting
melodies alternate above it. The asymmetrical first
theme moves with single notes that dovetail
rhythmically with the ground to create a piquant
effect. The songful second theme is augmented
with thirds in its final statement for a sonorous
conclusion.

ONE OF THE MOST IMPORTANT
COLLECTIONS of seventeenth century organ
music, Muffat’s monumental Apparatus Musico-
Organisticus (1690) is a compendium of French,
Italian, and German styles decorated with French
ornamentation. Because of Muffat’s detailed
performance instructions, the set became an
important part of the organist’s training. The work
originally consisted of twelve toccatas, but other
components were added—including the
Passacaglia in G minor, number 14 of the set. Cast
in a single movement in % time, the stately
Passacaglia suggests its origins as a Spanish courtly
dance with continuously connected variations.

BACH SPENT NINE FORMATIVE YEARS
at the culturally significant Weimar court (1708-
1717), where he wrote much instrumental music
for his patron, Duke Wilhelm Ernst. In 1711 he
obtained a copy of Antonio Vivaldi’s recently
published L Estro armonico (The Harmonic
Inspiration), a set of twelve concertos for string
instruments and basso continuo, and his
imagination was fired. To fully absorb the
harmonic clarity and motoric energy of this newly
discovered Italian style Bach embarked on a series
of transcriptions for his own instruments, the
harpsichord and organ—an influential experience
for his continuing career. Asa mutual benefit, the
eventual publication of Bach’s transcriptions
(1852) contributed significantly to Vivaldi’s
reputation.

Vivaldi’s L’Estro armonico is considered the height
of the baroque concerto grosso form, an
interactive genre in which the solo instrument
engages in dialogue with the larger ensemble. Bach
modelled five solo organ concertos (BWV 592-6)
on the set; for BWV 593 he chose Vivaldi’s
Concerto in A minor (RV 522), a virtuoso
showpiece scored for two violins, strings, and
basso continuo. Bach’s manipulations of the two
manuals and pedal suggest the varying densities of
the concerto texture. He put his own stamp on
RV 522 by enhancing its contrapuntal lines to
create a uniquely solid and refined structure.



THE PROLIFIC BUT LITTLE-KNOWN
POLISH-SOVIET COMPOSER
MIECZYSLAW WEINBERG (also known as
Moishe Vainberg) was born into an artistic
Jewish family in Warsaw and was trained as
composer and pianist at its conservatory. At the
outbreak of World War Il he fled to the Soviet
Union and became a close friend of Dmitri
Shostakovich. The two composers enjoyed
mutual inspiration — Weinberg motivated
Shostakovich to explore Jewish musical idioms,
and Shostakovich urged Weinberg to become
prolific in a variety of genres. When Weinberg
was arrested on dubious charges in the early
1950s, Shostakovich helped to secure his release.
Because of political circumstances, Weinberg has
been known only to a small circle of
connoisseurs within the Soviet Union. Since
reviewers have begun to praise him as the third
great Soviet composer after Shostakovich and
Prokofiev, his reputation is poised to grow.

Weinberg wrote six piano sonatas over the
duration of his career. Piano Sonata No. 4
(1955) reveals clear and concise structures
suggestive of Hindemith; each movement
develops with fervent rhythms and mildly
dissonant, impressionistic harmonic language.
The opening Allegro is propelled by perpetual
motion figuration in the left hand as the right
hand articulates a restless theme. A slower
central section calms the atmosphere, and the
movement concludes with a quietly reflective
passage.

The second movement Allegro continues the
rhythmic energy of the opening; tension builds
dramatically, and the movement concludes with
strong rhythmic punctuation. The diaphanous
Adagio unfolds with a steady rhythmic tread
that underscores its subtle melancholy, lifted
somewhat as the mode changes from minor to
the major key. The fleet and dancelike Allegro
finale develops with ever greater frenetic energy;
a calmer new theme leads to a quiet and subdued
conclusion.

“Weinberg motivated
Shostakovich to explore Jewish
musical idioms, and Shostakovich
urged Weinberg to become
prolific in a variety of genres.”

Once popular on piano recitals, Franz Liszt’s 1848
arrangement of Wagner’s overture to his opera
Téinnbauser (1843-5) is a brilliant showpiece that
deserves more performances. Although Liszt
entitled the work a paraphrase, the work closely
follows Wagner’s score. Developed with orchestral
tullness, its three main parts—the reverent
Pilgrim’s chorus; the hero’s fervent hymn to his
goddess at the Venusberg; the ecstatic reflection
on redemption—strive to convey Wagner’s
intention to portray “God and Nature uniting in
the atoning kiss of Hallowed Love.”

Notes by Nancy Monsman



THANK YOU TO OUR SUPPORTERSI

$20,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Larry Herron & Harlow Sires

$10,000 - 19,999

Nancy Bissell
Max McCauslin & John Smith

$5,000 - 9,999

Jim Cushing

Alison Edwards

Rowena Matthews
Randolph & Margaret Nesse
MinnaJ. Shah

Randy Spalding

Paul St. John & Leslie Tolbert
Jim Tharp & Jim Lindheim
Elliott & Wendy Weiss

$2,500 - 4,999

Leonid Friedlander

J.D. & Margot Garcia
Duncan Paton

Norman Paulu

Boyer Rickel

Herschel Rosenzweig
Reid & Linda Schindler
Michael & Mary Turner

$1,000 - 2,499

Barry & Susan Austin

Jefterson Bailey & Richard Steen
Gail D. Burd & John G. Hildebrand
Michael S. Bylsma

Barbara Carpenter

Shirley Chann

Dagmar Cushing

Raul & Isabel Delgado

Peter & Carole Feistmann

Beth Foster

Robert & Ursula Garrett

Tom & Janet Gething

Gerald & Barbara Goldberg

Teresa Green

Les & Suzanne Hayt
Elliott & Sandy Heiman
Alan Hershowitz
Janet & Joe Hollander
Betty Iventosch Babb
Robert & Deborah Johnson
Myra Levenson

& Gerry Goldsholle
William Lindgren

& Clareann Bunker
Jack McReynolds &

Valerie Connaughton
Martie Mecom
Jean & Jordan Nerenberg
Richard & Susan Nisbett
John & Ila Rupley
Rachel Shapiro
Stephen Smith & Carla Granat
Joe & Connie Theobald
Joseph Tolliver
Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon

$500 - 999

Bob Albrecht & Jan Kubek
Paul & Alice Baker
Mary Ellen Bartholomew
Gail Bernstein
Nathaniel Bloomfield
Bob Capetta
Bryan & Elizabeth Daum
Philip M. Davis
Zoe & Matt Davis
Martin Diamond & Paula Wilk
Lionel & Karen Faitelson
Milton Francis
Frank Gohlke & Elise Paradis
Eloise Gore & Allen Hile
Bruce Hartman
Marilyn Heins
Arthur & Judy Kidder
Julie & Mike Kirk
Bonnie & Gregory Kuykendall
Charles & Marcia Lavine
Daniela Lax
Alan Levenson

& Rachel Goldwyn

Lori Mares

Warren & Felicia May

Harry Nungesser

Charles M. & Suzanne Peters
Deborah and James Quirk
Elaine Rousseau

Arnie & Hannah Rosenblatt
Jeannette Segel

Sara Shifrin

Ed & Elizabeth Spar

Jim & Judy Steften

Barbara Straub

Sally Sumner

Walter Swap

George F. Timson

Charles & Sandy Townsdin
Barbara Turton

Gwen Weiner

Jan Wezelman & David Bartlett
Anne Wright & Rick Wallat

$250 - 499

Thomas & Susan Aceto
Sydney Arkowitz
Peter & Betty Bengtson
Peter Bleasby
Jan Buckingham & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Kaety Byerley
Julia Coach
Wanda Coil
James Cook
Mark Dickinson

& Letizia Stanghellini
Donald & Louise Doran
Monika Dorman
John & Mary Enemark
Robert & Nancy Eschrich
David Farneth & David Gilbert
James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Dr. John & Mary Gorny
Janet Grayson
Steve Hans
Geoftrey & Adrianna Hewings



Sara Hunsaker
George & Cecile Klavens
Kathleen Krause
William Kruse
Katherine Larason
John Little
Wendy Lotze
Thomas & Susan Lowry
Dr. Mary Peterson
& Dr. Lynn Nadel
Lynn Ratener
Steve Reitz & Elizabeth Evans
Jay & Elizabeth Rosenblatt
Rosalie Stoner
Cecily Surace
Frank & Sharon Swofford
Roger Taft
Ellen Trevors
Dimitri Voulgaropoulos
& Tyna Callahan
Douglas Weiner
Bonnie Winn

$100 - 249

Cathy Anderson

Ruth Bartman

Joyce Bolinger

Sarah Boroson

Charles & Joanna Broder
Judith Brown

Carolyn Colini

Nancy Cook

Patricia & Gordon Coolman
Janice Crebbs

Terence DeCarolis

C. Jane Decker

Jack Evans

Matt Felix

Richard Fendrick

Lydia Fifer

Susan Fifer

Dorothy Fitch & John Munier

Bob Geremia
David Gilbert
Kathryn Gordon
Donita Gross

Richard Hagerty
Marilyn Halonen
Allen Hintz
Willliam & Sarah Hufford
William & Ann Iveson
Daniel Jessen
Joe Kantauskis & Gayle Brown
Barbara Larson
DUK Lawson
Marilee Mansfield
William McCallum
Walter Miller
Lawrence Morgan
& Nancy Morgan
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen

Mark Raven & Ellen Shenkarow

Jo Riester
Melody Robidoux
Elaine Rousseau
Howard & Helen Schneider
Stephen & Janet Seltzer
Beverly & James Smith
Ezra Szoke
Michael Tabor
Jennalyn Tellman
Alan Tenenhouse
James Uhrig
Dolores Vaughn
Marianne Vivirito

& Ross Iwamoto
Diana Warr
Patricia Wendel
Daryl Willmarth
Sheila Wilson
Grace & Sam Young
Elizabeth Zegura

Contributions are listed from October 1,
2022 through October 1, 2023, Space
limitations prevent us from listing
contributions less than $100.

Every contribution helps secure the
future of AFCM.

Please advise us if your name is not
listed properly or inadvertently omitted.



YOUR SUPPORT ENSURES AFCM'S FUTURE!

GIFTS IN MEMORY OF

Maurice Weinrobe
by Cathy Anderson
by Anonymous
by Susan Fifer
by Donna Lascell
by Virlyn
& Greg Leitner
by Elias (Lee) Pritsoulis
by Paul Stecker
by Leslie Tolbert
€9 Paul St. John
by Diana Warr

Winston Warr
by Diana Warr

GIFTS IN HONOR OF

Randy Spalding
by Jim Cook

10

JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Lidia DelPiccolo-Morris

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Jerry Peek

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersback

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held at
Community Foundation for
Southern Arizona)

Herbert Ploch

John & Helen Schaefer Trust

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999

Elmer Courtland

Margeret Freundenthal

Susan R. Polleys Administrative
Trust

Frances Reif

Edythe Timbers

Listed are current plans and
posthumous gifts.

COMMISSIONS

Anonymous
Jean-Paul Bierny & Chris Tanz
Paul St. John & Leslie Tolbert

CONCERT SPONSORSHIPS

Anonymous

Nancy Bissell

Larry Herron & Harlow Sires
Max McCauslin & John Smith
Boyer Rickel

Elaine Rousseau

Randy Spalding

Paul St. John & Leslie Tolbert

MUSICIAN SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin

Jack & Valerie McReynolds
Paul St. John & Leslie Tolbert
Michael & Mary Turner

Joe & Connie Theobald

GRANTS

Arizona Commission on the Arts

Arizona Foundation for Tucson
and Southern Arizona

Associated Chamber Music
Players

ALl commission, concert,

and musician sponsors are
acknowledged with posters

in the theater lobby and in concert
programs.



2023-2024 SEASON

EVENING SERIES

SPECIAL CONCERT

COMMISSIONS

Jerusalem Quartet
Wednesday, October 11, 2023
7:30 p.m.

Michael Stephen Brown, piano
Wednesday, November 8, 2023
7:30 p.m.

Isidore String Quartet
Wednesday, December 6, 2023
7:30 p.m.

Argus Quartet
Wednesday, January 17, 2024
7:30 p.m.

Chamber Music Society of
Lincoln Center

Wednesday, January 31, 2024
7:30 p.m.

Juilliard String Quartet
Wednesday, February 7, 2024
7:30 p.m.

Fauré Quartett

Wednesday, March 27, 2024
7:30 p.m.

PIANO & FRIENDS

Alexander Malofeev, piano
Sunday, October 22, 2023
3:00 p.m.

Nikki Chooi, violin
Timothy Chooi, violin
Sunday, January 7, 2024
3:00 p.m.

Steven Banks, saxophone
Xak Bjerken, piano
Sunday, February 18, 2024
3:00 p.m.

Accordo
Sunday, September 24, 2023
3:00 p.m.

TUCSON WINTER CHAMBER
MUSIC FESTIVAL

Winter Festival 2024
March 3-10, 2024

Peter Rejto, Artistic Director

Dover Quartet
Joel Link, violin
Bryan Lee, violin
Julianne Lee, viola
Camden Shaw, cello

Edward Arron, cello
Jennifer Frautschi, violin
Romie de Guise-Langlois,
clarinet
Bernadette Harvey, piano
Jeewon Park, piano
Masumi Per Rostad, viola
Randall Scarlata, baritone
Axel Strauss, violin

George Tsontakis

Portraits of El Greco, Book IT
Accordo

Sunday, September 24, 2023
3:00 p.m.

Arizona Premiere

Leilehua Lanzilotti
abupua’a

Argus Quartet
January 17, 2024
Arizona Premiere

Pierre Jalbert

Quintet for Clarinet and
Strings

Dover Quartet

March 3, 2024

World Premiere

Tickets online or at the box office.

For program and artist
information, please visit
arizonachambermusic.org.

If you are interested in sponsoring a
concert or a musician, plmse
contact Cathy Anderson in the box

office or at

arizonachambermusic.org.

If you are interested in sponsoring a
commissioned work, please contact
Cathy Anderson at
office@arizonachambermusic.org
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MOVING - STORAGE -TUNING -REBUILDING

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-750-0372 TUCSON, ARIZONA

AZEARLYMUS

|( ARIZONA
EARLY MUSIC

SEASON 42 | 2023-2024 Scan for more

information!
Preseason - September 24 at 3 p.m. | St. Alban’s Episcopal Church, Tucson
¥ GUY WHATLEY, historical keyboards
Celebrating 400 Years of William Byrd

Main Series 1 - November 12 at 3 p.m. | Grace 5t. Paul’s Episcopal Church, Tucson
¥ LEA DESANDRE, megzo-soprano, & THOMAS DUNFORD, theorbo

Songs of Love from Seventeenth-Century Italy

Main Series 2 - December 17 at 3 p.m. | Grace St. Paul’s Episcopal Church, Tucson
¥ XIMENEZ QUARTET

String Quartets by Mozart, Bologne, and Others Performed on Period Instruments

Main Series 3 - January 14 at 3 p.m. | 8t. Philip’s in The Hills Episcopal Church, Tucson
¥ BLUE HERON RENAISSANCE CHOIR

Music from Renaissance Italy for Voices and Instruments

Main Series 4 - February 11 at 3 p.m. | St. Philip’s in The Hills Episcopal Church, Tucson
¥ PIFFARO, THE RENAISSANCE BAND
Music from the Court of Charles VIII

Main Series 5 - March 17 at 3 p.m. | Grace St. Paul’s Episcopal Church, Tucson
¥ %JlCKS|I_VER

Extravagant New Music from the Seventeenth Century



BADGES ON SALE NOW!

,»* JIM % Umi:.

TRUE CONCORD'S 20TH | “aeui
ANNIVERSARY SEASON =-ss
- . .- |‘

|y '
LESSONS & CAROLS . MOZART &
iy

Y CANDLELIGHT !
ECONCORDSANNUAL  © % ; : - HAGEN

IDAY GIFT TO TUCSON 'I'“-{l IMPORTANT ENCORES
December 7-10, 2023 ]anual?.' 26-28, 2024

.

ST. JOHN
PASSION

BACH'S DRAMATIC GENIUS
DON’T MISS A SINGLE NOTE! TICKETS FRH A28 25, 2004
FOR ALL CONCERTS NOW AVAILABLE.

L5 :‘,?}':

TUCSON'S GRAMMY- & Get Tickets at tl’ue i

EMMY-HONORED trueconcord.org Concord g
CHOIR & ORCHESTRA or call (520) 401-2651 e B e e




T ucson Cyuitar Socictg

Interational Artist Series
GREAT GUITAR CONCERTS COMI

Se:'gio Assad {guitﬂz'], Brazil &
Richard Scofano {]:-anclc-nec-n], Argenii.na

Mareo Tﬂrnﬂl_]c: {guitﬂr], Cuba

Trio Cavalcade:
.]e:'eml_] Jouve & Mathias Duplessl_] {guitﬂfs], France
with Amit Kavthekar {ta]:lﬂ], India

For more informaiton, please visit our website
www.tucsonguitarsociety.org

or call: (520) 342-0022

Custom o Mol i
We Deliver
Arrangements S
adg. Tucson Family (wned
Fresh Cut Bouquets and (perated
2L& R

Weddings, tvents. Located in the Boca Tacos

P \ Y Tequila Courtyard
5 s : ‘l_:]_n 4{}‘ avenue (Pa:rh:'qu in rear off Hs’{brrf}
el C B Se O N

www.flowershopon4th.com
531 N. 4th Ave. 622-7673
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The Rogue Theatre in the Historic Y

520-551-2053 www.TheRogueTheatre.org

SOUTHERN ARIZONA
SYMPHONY ORCHESTRA

2023-24 SEASON

Linus Larper = Music Director

To purchase tickets
please visit sasomusic.org
or call (520) 308-6226

Great literature.

Challenging ideas. All’s Fair in Love and War

Intimate setting.

4

by Ursula K. Le Guin
adapted by Cynthia Meier
November 2-19, 2023

by Dylan Thomas
January 11-28, 2024

by Homer
adapted by Lisa Peterson & Denis O'Hare
Feb 22-March 10, 2024

by William Shakespeare
Apr 18-May 5, 2024

Season Sponsor
Andy Wakson, in memaony
of Cammie Neurnann

300 E. University Blvd.

William Shakaspeans's
A Midsummer Night's Dream
Photo cradit: Tim Fullar

October 7 & 8 Gershwin: Overture to Funny face
Boyer: Rhapsody in Red, White & Blue, with pianist leffrey Biegel
Rosavre: Concerto for Marimba and Orchestra, with Dorothy Vanek
Youth Concerto winner, Campbell Stewart (marimba)
Gershwin: Porgy and Bess "A Symphonic Picture®
arranged by Robert Russell Bennett

HU‘:"EH‘IEE[ ‘[‘| g ]2 Lalo: Le roi d'Y's Overture

Various: Arias and duets from operas, with Renata Vari,
Diana Peralta and Alonso Sicairos

Strauss: Serenade, Op. 7

Tchaikovsky: Romeo and Juliet Overture

Fehruan‘r 10 & 11 Fernandez: Batugue from Reisado do Pastoreio

Coleridge-Taylor: Violin Concerto, Op. B0, with violinist Carissa Powe
Walker: Lyric far Strings

Stravinsky: Violin Concerto in D Major (movement 1), with
Dorothy Vanek Youth Concerto winner, Rachel Gardner (violin)

Still: Symphony No. 1 (Afro-American Symphony)

March 16 & 17 Asia: Gateways

Dvofak: Cello Concerto Op. 104, with cellist Zuill Bailey
Dvorak: Symphony No. 7 Op. 70

Ap“[ 2}' 2 zﬂ Guest conductor Giovanni Pompeo
Verdi: Overture toll Vespri Siciliani
Kalman: Hudson Concerto, with pianist Alexander Fray
Résza: Spellbound Concerto, with pianist Alexander Frey
Sibelivs: Symphony No. 5, Op. 72
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COMMISSION  FOUNDATION
ON THE ARTS  FORTUCSON AND
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Coming next from AFCM!

WEDNESDAY, NOVEMBER 8 WEDNESDAY, DECEMBER &

Michael Stephen Isidore String Quartet
Brown, piano

Phone: 520-577-3769
info@atizonachambermusic.otg
arizonachambermusic.org
facebook.com/arizonachambermusic



