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FROM THE PRESIDENT

Tonight’s concert will be the seventh played

for AFCM by the Jerusalem Quartet, and the

fourth time that they are featured at the

opening of our Evening Series (the others were

in 2011, 2013, and 2021).  That makes them

our number one opener, by far.  We are the

last stop on their 2023 tour.

In addition to Haydn and Beethoven, the

Jerusalem’s programs have always included one

of Shostakovich’s quartets, without repeating

any.  So far, they have played the 3rd, 6th, 7th,

8th, 9th, 10th, and 12th, and tonight they reach

back to the 2nd.  Seven more to go, and they

will have played all fifteen here in Tucson!

President, and Program Director
of the Evening Series
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A L A N  H E R S H O W I T Z

Welcome back to our hall for what will be a

great season.  Stop by the board table in the

lobby for information and merchandise, and

sign up for email notifications if you haven't

already.  Please feel free to reach out to our

board members (we're wearing badges), and if

you'd like to sponsor a concert or commission

a composition, talk to Cathy Anderson in our

box office or send her an email at

cathyanderson@arizonachambermusic.org.

Please note that Tucson Convention Center

still enforces a clear bag policy!  Bags can be

no larger than 14”x 9” and clutches no larger

than 8” by 5”, and Cathy can give you a bag if

you need one.

As always, thank you for your enthusiastic and

generous support!



JERUSALEM STRING QUARTET
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Jerusalem String Quartet
Alexander Pavlovsky, violin
Sergei Bresler, violin
Ori Kam, viola
Kyril Zlotnikov, cello

Since the ensemble's founding in 1993 and subsequent
1996 debut, the four Israeli musicians have embarked
on a journey of growth and maturation. This journey
has resulted in a wide repertoire and stunning depth of
expression, which carries on the string quartet tradition
in a unique manner. The ensemble has found its core in
a warm, full, human sound and an egalitarian balance
between high and low voices. This approach allows the
quartet to maintain a healthy relationship between
individual expression and a transparent and respectful
presentation of the composer's work. It is also the drive
and motivation for the continuing refinement of its
interpretations of the classical repertoire as well as
exploration of new epochs.

The Jerusalem Quartet is a regular and beloved guest on
the world’s great concert stages. Recent appearances
include a Beethoven quartet cycle at Wigmore Hall in
London; a Bartok cycle at the Salzburg Festival; their
third annual String Quartet seminar in Crans Montana
Switzerland; and since 2022 a residency at the Jerusalem
Academy of Music.

Since 2005, the Jerusalem Quartet has released 16
albums for Harmonia Mundi, which have been
honored with numerous awards such as the Diapason
d'Or and the BBC Music Magazine Award for chamber
music. Their latest releases include a unique album
exploring Jewish music in Central Europe between the
wars including a collection of Yiddish Cabaret songs
from Warsaw in the 1920s, featuring Israeli Soprano
Hila Baggio. In 2020, the Jerusalem Quartet released
the second (and last) album of their complete Bartók
cycle.

Highlights of the upcoming 2023/2024 Season include
tours of Sweden, Great Britain, Germany, Italy, and
Switzerland; and appearances in the quartet Biennales
in Paris, Lisbon, and Amsterdam. Alongside the
quartet’s regular programs, they will bring back the
“Yiddish Cabaret”, and will perform a Bartok Cycle in
the Elbphilharmonie in Hamburg, October and April
will feature return tours to the North America, with
visits to New York, Miami, Denver, Houston,
Montreal, Pittsburgh, Ann Arbor, and Portland,
among others. In June, the quartet will tour China,
South Korea, and Japan appearing in important venues
such as Tokyo’s Suntory Hall and Seoul Arts Center.

Program Credits:

The Jerusalem Quartet appears by

arrangement with David Rowe Artists   

www.davidroweartists.com

The Jerusalem Quartet records for

Harmonia Mundi

 www.jerusalemstringquartet.com

JERUSALEM STRING QUARTET
OCTOBER 11, 2023 | 7:30 PM

“Passion, precision,

warmth, a gold blend: these

are the trademarks of this

excellent Israeli string

quartet.” 

    
NEW YORK TIMES



String Quartet No. 2 in A Major, Op. 68 (1944)

Overture: Moderato con moto
Recitative and Romance: Adagio
Valse: Allegro
Theme with Variations: Adagio

String Quartet in E-flat Major, Op. 76, No. 6

Allegretto – Allegro
Fantasia. Adagio
Menuetto. Presto
Finale. Allegro spiritoso
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INTERMISSION

PROGRAM

FELIX MENDELSSOHN (1809 – 1847)

JOSEPH HAYDN (1732 – 1809)

DMITRI SHOSTAKOVICH (1906 –1975)

This evening’s concert

is sponsored by the

generous contribution

of Larry Herron and

Harlow Sires.

JERUSALEM STRING QUARTET
OCTOBER 11, 2023 | 7:30 PM

String Quartet No. 1 in E flat, Op. 12

Adagio non troppo - Allegro non tardante
Canzonetta : Allegretto
Andante espressivo
Molto allegro e vivace



HAYDN WROTE HIS Opus 76 set of six
“Erdődy” String Quartets (1796–1797, published
1799) as a commission for Count Joseph Erdődy, a
Hungarian aristocrat who was also an early
supporter of Beethoven. Now retired from his
long employment at the cloistered Esterházy
estates, Haydn had recently returned from his
second immensely successful visit to London
under the auspices of the visionary impresario
Johann Peter Salomon. With Salomon’s
encouragement Haydn now conceived his works
for professionals performing in large public
concert halls, and his reputation grew quickly. He
was lionized internationally as Europe’s greatest
living composer—an accurate assessment since
Mozart had recently died and Beethoven had not
yet established his reputation.

Although Haydn had composed string quartets for
forty years, his Opus 76 set reveals new confidence.
Greater technical assurance is evident in the
profound slow movements, energetic menuetto
movements, and intellectually challenging finales.
Because of the high level of workmanship in these
imaginative quartets, Opus 76 is considered to be a
peak of eighteenth-century chamber music.

For Op. 76 No. 6 Haydn took the unprecedented
approach of casting the first movement in
variation form. It opens with a four note statement
that is passed around with new countermelodies
and harmonizations for each variation . The
second movement, Fantasia, incorporates an array
of key changes so numerous that Haydn did not
even specify a key signature for its first half. He
underscored the harmonic liberties by marking the
instrumental parts cum licentia (“with freedom”).
After the innovations of the first two movements,
Haydn appears to return to the conventional
model with a minuet – but now offers novelty by
replacing the customary trio section with an
alternativo built upon a series of ascending and
descending scales. The finale, also based on short,
rapid scales, develops with rhythmic irregularity
that challenges the listener to find the downbeat
among the deceptive accents.

PROGRAM NOTES

OF THE SIX STRING QUARTETS composed
by Felix Mendelssohn, the early Opus 12 has
proved to be his most popular. After his
graduation from the University of Berlin,
Mendelssohn sailed to England in 1829. He soon
wrote to his sister Fanny: “My quartet is now in
the middle of the last movement, and I think it will
be completed in a few days.” Although he was only
twenty years old, Mendelssohn had already
acquired fluency in quartet composition. The first
of his string quartets to be published, the Opus 12
was actually written two years after his brilliant
adolescent quartet, the Opus 13. 

A brief and restrained introduction, distinguished
by a rising three-note motto theme, precedes the
main section of the first movement. The first
theme is an expansive, singing melody that
gradually becomes subdued; the calmer second
theme follows the same rhythmic pattern as the
first. After development of these ideas, a pensive
new theme is heard in the second violin,
accompanied by the viola. The themes are
recapitulated in a poised and poetic atmosphere.

As a departure from the traditional scherzo, the
second movement is inspired by the sixteenth-
century canzonetta, a light and dancelike song.
Particularly favored as an encore movement, this
graceful canzonetta enlivens its ideas with effective
staccato and pizzicato passages. In its central
section there is a charming exchange between the
two violins over pedal tones in the viola and cello. 

The three-note motto heard at the introduction to
the first movement forms the basis of the Andante
espressivo’s noble theme. An improvisatory
recitative for the first violin, marked “with fire,”
leads to an embellished restatement of the opening
material.

Proceeding without pause, the finale opens with
two emphatic chords. The movement resembles a
tarantella, a demonically rapid dance that was once
believed to cure tarantula bite. At its midpoint, the
viola plays a reprise of the pensive theme from the
first movement. The vivacious mood returns, and
the work concludes with a coda based on themes
from the opening movement.
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DURING THE FINAL PHASE OF WORLD
WAR II, at the insistence of Soviet officials
Shostakovich relocated to Ovanovo, a
government retreat for artists and writers a safe
distance from war zones. In his assigned “house
of rest and creativity” within three weeks in
September 1944 he simultaneously wrote his
String Quartet No. 2 and substantial Piano Trio
No. 2. Both works were premiered together that
November. Shostakovich had not written a string
quartet since Hitler’s 1941 invasion. However,
with victory over Nazi Germany appearing
imminent, in a spirit of confidence he now
produced the most epic of his fifteen quartet
cycle. Although the work does not overtly
suggest the duress of war, its quotations of
Russian folk music are understood to be a
patriotic gesture. 

While writing the quartet, he wrote to his
composer friend Shebalin: “It is exactly twenty
years since I first met you, and to commemorate
the anniversary, I would like to dedicate the
quartet to you. I worry about the lightning speed
with which I compose. Undoubtedly this is bad.
One shouldn’t compose as quickly as I do. It is
exhausting, rather unpleasant, and at the end of
the day you lack any confidence in the result. But
I can’t rid myself of the bad habit.”

Shostakovich described the Overture as “a
promise of things to come.” This theatrical and
quasi-symphonic movement (A major) develops
two spirited and affirmative ideas in sonata form.
The development section and recapitulation
evoke a more ambiguous mood as the tonality
shifts from A major to A minor, but the
movement concludes with a jubilant return to
the major key.
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The second movement, Recitative and Romance
(B-flat major), opens with an extended violin
cantilena accompanied by simple chords in the
other instruments. Initially a pensive statement,
the Romance develops with fervor as other voices
join. The violin soliloquy returns to suggest a lone
voice in the crowd— perhaps a reminder that
individuals exist within the immense collective
event of the war.

Shostakovich states that the darkly-keyed third
movement (E-flat minor) is “a valse macabre. And
if it were to be compared to the classics, it should
be compared to the Waltz from the Third Suite by
Tchaikovsky.” Played with mutes throughout, this
rapid and sinister movement is based on the
second subject of the first movement.

As a connection to the Waltz, the finale opens
with a brief Adagio section in E-flat minor. The
ensuing variations movement (A minor) is based
on the Russian folk theme also heard in his Piano
Trio No. 2. Its thirteen variations begin in a
tranquil atmosphere but their mood gradually
grows intense and fervent. After an agitated climax
the calm mood returns with a chorale-like section
in B major. A reflective reprise leads to a clear
statement of the theme in the first violin. An
Adagio section brings the work to a powerful
conclusion on an A minor chord.

"I worry about the lightning speed
with which I compose. Undoubtedly
this is bad. One shouldn’t compose as
quickly as I do. It is exhausting, rather
unpleasant, and at the end of the day
you lack any confidence in the result.
But I can’t rid myself of the bad
habit.”

Notes by Nancy Monsman
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Jean-Paul Bierny & Chris Tanz
Larry Herron & Harlow Sires

Leonid Friedlander
J.D. & Margot Garcia
Duncan Paton
Norman Paulu
Boyer Rickel
Herschel Rosenzweig
Reid & Linda Schindler
Michael & Mary Turner

Jim Cushing
Alison Edwards
Rowena Matthews
Randolph & Margaret Nesse
Minna J. Shah
Randy Spalding
Paul St. John & Leslie Tolbert
Jim Tharp & Jim Lindheim
Elliott & Wendy Weiss

Les & Suzanne Hayt
Elliott & Sandy Heiman
Alan Hershowitz
Janet & Joe Hollander
Betty Iventosch Babb
Robert & Deborah Johnson
Myra Levenson 
    & Gerry Goldsholle
William Lindgren 
    & Clareann Bunker
Jack McReynolds & 
    Valerie Connaughton
Martie Mecom
Jean & Jordan Nerenberg
Richard & Susan Nisbett
John & Ila Rupley
Rachel Shapiro
Stephen Smith & Carla Granat
Joe & Connie Theobald
Joseph Tolliver
Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon

Bob Albrecht & Jan Kubek
Paul & Alice Baker
Mary Ellen Bartholomew
Gail Bernstein
Nathaniel Bloomfield
Bob Capetta
Bryan & Elizabeth Daum
Philip M. Davis
Zoe & Matt Davis
Martin Diamond & Paula Wilk
Lionel & Karen Faitelson
Milton Francis
Frank Gohlke & Elise Paradis
Eloise Gore & Allen Hile
Bruce Hartman
Marilyn Heins
Arthur & Judy Kidder
Julie & Mike Kirk
Bonnie & Gregory Kuykendall
Charles & Marcia Lavine
Daniela Lax 
Alan Levenson 
    & Rachel Goldwyn

$5,000 – 9,999

$2,500 – 4,999

$20,000 & ABOVE

$500 – 999

THANK YOU TO OUR SUPPORTERS! 

Nancy Bissell
Max McCauslin & John Smith

$10,000 – 19,999

Barry & Susan Austin
Jefferson Bailey & Richard Steen
Gail D. Burd & John G. Hildebrand
Michael Bylsma & Mark Flynn
Barbara Carpenter
Shirley Chann
Dagmar Cushing
Raul & Isabel Delgado
Peter & Carole Feistmann
Beth Foster
Robert & Ursula Garrett
Tom & Janet Gething
Gerald & Barbara Goldberg
Teresa Green

$1,000 – 2,499

Thomas & Susan Aceto
Sydney Arkowitz
Peter & Betty Bengtson
Peter Bleasby
Jan Buckingham & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Kaety Byerley
Julia Coach
Wanda Coil
James Cook
Mark Dickinson 
    & Letizia Stanghellini
Donald & Louise Doran
Monika Dorman
John & Mary Enemark
Robert & Nancy Eschrich
David Farneth & David Gilbert
James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Dr. John & Mary Gorny
Janet Grayson
Steve Hans
Geoffrey & Adrianna Hewings

$250 – 499

Lori Mares
Warren & Felicia May
Harry Nungesser
Charles M. & Suzanne Peters
Deborah and James Quirk
Elaine Rousseau
Arnie & Hannah Rosenblatt
Jeannette Segel
Sara Shifrin
Ed & Elizabeth Spar
Jim & Judy Steffen
Barbara Straub
Sally Sumner
Walter Swap
George F. Timson
Charles & Sandy Townsdin
Barbara Turton
Gwen Weiner
Jan Wezelman & David Bartlett
Anne Wright & Rick Wallat
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Cathy Anderson
Ruth Bartman
Joyce Bolinger
Sarah Boroson
Charles & Joanna Broder
Judith Brown
Carolyn Colini
Nancy Cook
Patricia & Gordon Coolman
Janice Crebbs
Terence DeCarolis
C. Jane Decker
Jack Evans
Matt Felix
Richard Fendrick
Lydia Fifer
Susan Fifer
Dorothy Fitch & John Munier
Bob Geremia
David Gilbert
Kathryn Gordon
Donita Gross

$100 – 249

Richard Hagerty
Marilyn Halonen
Allen Hintz
Willliam & Sarah Hufford
William & Ann Iveson
Daniel Jessen
Joe Kantauskis & Gayle Brown
Barbara Larson
DUK Lawson
Marilee Mansfield
William McCallum
Walter Miller
Lawrence Morgan 
    & Nancy Morgan
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen
Mark Raven & Ellen Shenkarow
Jo Riester
Elaine Rousseau
Howard & Helen Schneider
Stephen & Janet Seltzer
Beverly & James Smith
Ezra Szoke
Michael Tabor
Jennalyn Tellman
Alan Tenenhouse
James Uhrig
Dolores Vaughn
Marianne Vivirito 
    & Ross Iwamoto
Diana Warr
Patricia Wendel
Daryl Willmarth
Sheila Wilson
Grace & Sam Young
Elizabeth Zegura

Contributions are listed from October 1,
2022 through October 1, 2023. Space
limitations prevent us from listing
contributions less 
than $100.

Every contribution helps secure the
future of AFCM.

Please advise us if your name is not
listed properly or inadvertently omitted.

Sara Hunsaker
George & Cecile Klavens
Kathleen Krause
William Kruse
Katherine Larason
John Little
Wendy Lotze
Thomas & Susan Lowry
Dr. Mary Peterson 
    & Dr. Lynn Nadel
Lynn Ratener
Steve Reitz & Elizabeth Evans
Jay & Elizabeth Rosenblatt
Rosalie Stoner
Cecily Surace
Frank & Sharon Swofford
Roger Taft
Ellen Trevors
Dimitri Voulgaropoulos 
    & Tyna Callahan
Douglas Weiner
Bonnie Winn
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Randy Spalding
    by Jim Cook

Maurice Weinrobe
     by Cathy Anderson
    by Anonymous
    by Susan Fifer
    by Donna Lascell
    by Virlyn 
         & Greg Leitner
     by Elias (Lee) Pritsoulis
     by Paul Stecker
     by Leslie Tolbert 
          & Paul St. John
     by Diana Warr

Winston Warr
    by Diana Warr

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Lidia DelPiccolo-Morris
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom & Rhoda Lewin
Jerry Peek
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersback
Phyllis Cutcher, Trustee of the 
    Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling
Claire B. Norton Fund (held at
   Community Foundation for
   Southern Arizona)
Herbert Ploch
John & Helen Schaefer Trust
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margeret Freundenthal
Susan R. Polleys Administrative 
    Trust
Frances Reif
Edythe Timbers

Listed are current plans and 
posthumous gifts.

Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

Barry & Susan Austin
Jack & Valerie McReynolds
Paul St. John & Leslie Tolbert
Michael & Mary Turner
Joe & Connie Theobald

Anonymous
Jean-Paul Bierny & Chris Tanz
Paul St. John & Leslie Tolbert

Anonymous
Nancy Bissell
Larry Herron & Harlow Sires
Max McCauslin & John Smith
Boyer Rickel
Elaine Rousseau
Randy Spalding
Paul St. John & Leslie Tolbert

Arizona Commission on the Arts
Arizona Foundation for Tucson 
    and Southern Arizona
Associated Chamber Music 
    Players 

All commission, concert, 
and musician sponsors are
acknowledged with posters 
in the theater lobby and in concert
programs.

YOUR SUPPORT ENSURES AFCM'S FUTURE!

GIFTS IN HONOR OF

GIFTS IN MEMORY OF JEAN-PAUL BIERNY
LEGACY SOCIETY

GRANTS

COMMISSIONS

MUSIC IN THE SCHOOLS

CONCERT SPONSORSHIPS

MUSICIAN SPONSORSHIPS



EVENING SERIES

PIANO & FRIENDS

COMMISSIONS

TUCSON WINTER CHAMBER
MUSIC FESTIVAL

Alexander Malofeev, piano
Sunday, October 22, 2023
3:00 p.m.

Nikki Chooi, violin
Timothy Chooi, violin
Sunday, January 7, 2024 
3:00 p.m.

Steven Banks, saxophone
Xak Bjerken, piano
Sunday, February 18, 2024
3:00 p.m.

Jerusalem Quartet
Wednesday, October 11, 2023
7:30 p.m.

Michael Stephen Brown, piano
Wednesday, November 8, 2023
7:30 p.m.

Isidore String Quartet
Wednesday, December 6, 2023
7:30 p.m.

Argus Quartet
Wednesday, January 17, 2024
7:30 p.m.

Chamber Music Society of
Lincoln Center
Wednesday, January 31, 2024
7:30 p.m.

Juilliard String Quartet
Wednesday, February 7, 2024
7:30 p.m.

Fauré Quartett
Wednesday, March 27, 2024 
7:30 p.m.

Winter Festival 2024
March 3–10, 2024

Peter Rejto, Artistic Director

Dover Quartet
    Joel Link, violin
    Bryan Lee, violin
    Julianne Lee, viola
    Camden Shaw, cello

Edward Arron, cello
Jennifer Frautschi, violin
Romie de Guise-Langlois,  
    clarinet
Bernadette Harvey, piano
Jeewon Park, piano
Masumi Per Rostad, viola
Randall Scarlata, baritone
Axel Strauss, violin

George Tsontakis
Portraits of El Greco, Book II
Accordo
Sunday, September 24, 2023
3:00 p.m.
Arizona Premiere

Leilehua Lanzilotti
ahupua’a
Argus Quartet 
January 17, 2024 
Arizona Premiere

Pierre Jalbert
Quintet for Clarinet and 
    Strings
Dover Quartet 
March 3, 2024
World Premiere
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Tickets online or at the box office. 

For program and artist 
information, please visit 
arizonachambermusic.org.

If you are interested in sponsoring a
concert or a musician, please
contact Cathy Anderson in the box
office or at
arizonachambermusic.org.

If you are interested in sponsoring a
commissioned work, please contact
Cathy Anderson at
office@arizonachambermusic.org

2023-2024 SEASON

SPECIAL CONCERT

Accordo
Sunday, September 24, 2023
3:00 p.m.



12



13



14



15



Phone: 520-577-3769

info@arizonachambermusic.org

arizonachambermusic.org

facebook.com/arizonachambermusic 

Point your camera to view the

Digital Program

ADDITIONAL GRANT SUPPORT PROVIDED BY:

Coming next from AFCM!


