
1

TAKÁCS QUARTET
JANUARY 25, 2023

CELEBRATE AFCM’S 
75TH SEASON!
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YEAR-END CAMPAIGN

Our heartfelt 
thanks to those  
who responded  
to our year-end 
campaign.

Bob Albrecht & Jan Kubek
Cathy Anderson
Sydney Arkowitz
Jefferson Bailey  
 & Richard Steen
Mary Ellen Bartholomew
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Gail Bernstein
Nancy Bissell
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Nathaniel Bloomfield
Michael Boxer
Judith Brown
Jeff Buchella
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 & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Michael Bylsma  
 & Mark Flynn
Shirley Chann
Wanda Coil
Carolyn Colini
Nancy Cook
Duke & Janet Corley
Jim Cushing
Bryan & Elizabeth Daum
Philip M. Davis
Zoe & Matt Davis
Terence Decarolis
Raul & Isabel Delgado
Mark Dickinson  
 & Letizia Stanghellini
Donald & Louise Doran
Arnold & Joan Drucker
John & Mary Enemark
Robert & Nancy Eschrich
Lionel & Karen Faitelson
Peter & Carole Feistmann

Matt Felix
Richard Fendrick
Susan Fifer
Lydia Fifer
Leonid Friedlander
James & Ruth Friedman
Peter & Linda Friedman
Tommy & Margot Friedmann
Kathy Gallup
Garrett-Waldmeyer Trust
Thomas & Nancy Gates
Bob Geremia
Frank Gohlke & Elise Paradis
Eloise Gore & Allen Hile
Mary & John Gorny
Janet Grayson
Steve Hans
Bruce Hartman
James Hays
Les & Suzanne Hayt
Larry Herron & Harlow Sires
Alan Hershowitz
Allen Hintz
Janet & Joe Hollander
Sara Hunsaker
Betty Iventosch Babb
Daniel Jessen
Robert & Deborah Johnson
Joe Kantauskis & Gayle Brown
Arthur & Judy Kidder
Douglas & Peggy Klein
Bonnie & Gregory Kuykendall
Katherine Larason
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Douglas Larson
Charles & Marcia Lavine
Myra Levenson  
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Dr. Mary Peterson  
 & Dr. Lynn Nadel
Deborah & James Quirk
Steve Reitz & Elizabeth Evans
Boyer Rickel
Jo Riester
Jay & Elizabeth Rosenblatt
Herschel Rosenzweig
Steve Ross
John Schaefer
Jeannette Segel
Beverly & James Smith
Randy Spalding
Ed & Elizabeth Spar
Paul A. St. John  
 & Leslie P. Tolbert
Jim Steffen
Barbara Straub
Sally Sumner
Cecily Surace
Walter Swap
Frank & Sharon Swofford
Ezra Szoke
Michael Tabor
Roger Taft
Alan Tenenhouse
Joseph Tolliver
Michael & Mary Turner
Barbara Turton
James Uhrig
Dimitri Voulgaropoulos  
 & Tyna Callahan
Diana Warr
Gwen Weiner
Douglas Weiner
Maurice Weinrobe & Trudy Ernst
Elliott & Wendy Weiss
Patricia Wendel
Jan Wezelman & David Bartlett
Daryl Willmarth
Gretchen Wissner
Elizabeth Zegura
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TAKÁCS QUARTET

Now entering its forty-eighth year, the world-
renowned Takács Quartet is excited about their 
2022–2023 season that begins with a tour of Hong 
Kong, Japan, and South Korea, and includes the 
release of two new CDs for Hyperion Records. A disc 
of Haydn’s opp. 42, 77, and 103 is followed by the first 
recording of an extraordinary new work written for 
the Takács by Stephen Hough, Les Six Rencontres, 
presented with quartets by Ravel and Dutilleux. In 
addition to programs featuring Beethoven, Schubert, 
and Fanny Mendelssohn Hensel, one concert consists 
of works by Britten, Bartók, and Dvořák that 
highlight the same themes of displacement and 
return explored in Edward Dusinberre’s new book 
Distant Melodies: Music in Search of Home. The book 
was published by Faber and the University of 
Chicago Press in the Fall of 2022.

The Takács Quartet was formed in 1975 at the Franz 
Liszt Academy in Budapest by Gabor Takács-Nagy, 
Károly Schranz, Gabor Ormai, and András Fejér, 
while all four were students. The group received 
international attention in 1977, winning First Prize 
and the Critics’ Prize at the International String 
Quartet Competition in Evian, France. The Quartet 
also won the Gold Medal at the 1978 Portsmouth and 
Bordeaux Competitions and First Prizes at the 
Budapest International String Quartet Competition 
in 1978 and the Bratislava Competition in 1981. The 
Quartet made its North American debut tour in 1982.

Based in Boulder at the University of Colorado, the 
members of the Takács Quartet are Christoffersen 
Faculty Fellows and the grateful beneficiaries of an 
instrument loan by the Drake Foundation. The 
members of the Takács are on the faculty at the Music 
Academy of the West in Santa Barbara, where they 
run a summer string quartet seminar, and Visiting 
Fellows at the Guildhall School of Music, London.

AFCM welcomes the Takács Quartet for its eleventh 
appearance. Their first concert for us was in 1987  
(see back cover) and the most recent was in 2019.

Takács Quartet
Edward Dusinberre, violin 
Harumi Rhodes, violin 
Richard O’Neill, viola 
András Fejér, cello

Seldy Cramer Artists 
200 Lakeside Drive No. 802 
Oakland CA 94612

TAKÁCS QUARTET 
JANUARY 25, 2023

Photo: Kiduck Kim
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EVENING SERIES

TONIGHT’S PROGRAM

Distant Melodies: Music in Search of Home  
(a project tied to first violinist Edward Dusinberre’s 
new book)

BENJAMIN BRITTEN (1913–1976)

String Quartet No. 1 in D Major, Op. 25

Andante sostenuto—Allegro vivo 
Allegretto con slancio 
Andante calmo 
Molto vivace

BÉLA BARTÓK (1881–1945)

String Quartet No. 6, Sz. 114

Mesto—Più mosso, pesante—Vivace 
Mesto—Marcia 
Mesto—Burletta: Moderato 
Mesto

INTERMISSION

ANTONÍN DVOŘÁK (1841–1904)

String Quartet in G Major, Op. 106

Allegro moderato 
Adagio ma non troppo 
Molto vivace 
Finale: Andante sostenuto—Allegro con fuoco

This evening’s concert  
is sponsored by the  
generous contribution  
of Max McCauslin  
and John Smith.
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PROGRAM NOTES

Music has the power to bridge and accentuate 
distance. A fragment of melody triggers a memory, 
rekindling a connection to home or exposing a 
painful separation from a place left behind. The 
pieces on this program were written by composers 
during periods of their lives shaped by departures and 
homecomings, themes explored in my new book 
Distant Melodies: Music in Search of Home.

In May 1939, when the twenty-five-year-old Benjamin 
Britten crossed the Atlantic on the RMS Ausonia, he 
did not know how long he might stay in North 
America. The summer months that Britten and Peter 
Pears spent in California in 1941 proved to be pivotal. 
Britten composed his String Quartet, Op. 25, that 
summer while staying at a sunny orange ranch north 
of San Diego. At the same time, he read an article by 
E.M. Forster about the Suffolk poet George Crabbe 
(1754–1832). Forster linked the crashing waves of the 
North Sea and the bleak mudflats of the estuary near 
Aldeburgh to the troubled character of Peter Grimes, 
the protagonist in Crabbe’s grim story of an 
ostracized fisherman. Forster’s essay increased 
Britten’s homesickness for the Suffolk seascape of his 
youth, sparked his interest in Crabbe, and provided 
the impetus for what would become Britten’s most 
famous opera.

The String Quartet was first performed in September 
1941 in Los Angeles by the Coolidge Quartet. In June 
1945, three years after Britten and Pears returned to 
England, Peter Grimes received its premiere at the 
Sadler’s Wells Theatre in London with Pears singing 
the title role. The undulating melodic lines and sense 
of uneasy calm in the earlier string quartet’s slow 
movement surfaced again in Moonlight, one of the 
opera’s orchestral interludes. Two years later, Britten 
and Pears moved to Crabbe Street in Aldeburgh, the 
town that would become their permanent home. As 
Britten later recalled, it was during the summer 
months of 1941 that he came to realize what was 
missing from his life in California and that he wished 
to make his home in England.

In August 1939, three months after Britten crossed the 
Atlantic, Béla Bartók was beginning to compose his 
Sixth Quartet at a peaceful Swiss chalet in Saanen. 
Bartók’s initial concept for the piece consisted of an 
introductory Mesto (Sad) section for each of the four 
movements. Initially he intended the fourth 
movement to end with fast music. Bartók rushed back 
to Budapest shortly before 1 September when Hitler’s 
invasion of Poland commenced. In November, as he 
contemplated the likelihood of having to leave his 
homeland, Bartók abandoned his ideas for a fast 
finale, instead allowing the Mesto mood to take over 
the whole movement. At the moment that Bartók 
had originally planned fast music, he added a brief 
setting of the Mesto melody as a kind of chorale, 
followed by the return of the two primary melodies 
from the first movement, devoid of vigor and 
momentum. When the second violin and viola 
recalled the second tune, Bartók’s instruction to the 
players was: Più dolce, lontano—more sweetly, at a 
distance. By assigning the tune to the middle voices in 
the quartet, Bartók avoided the more extreme 
registers of first violin and cello, increasing the sense 
of remoteness. Lontano: the music to be experienced 
at a distance—an idea that Bartók imagined against a 
background of advancing chaos and horror.

In December his mother died following a long illness, 
shattering one tie to Budapest. Bartók and his second 
wife Ditta eventually left Hungary in October 1940. 
When he began the Sixth Quartet in Saanen, Bartók 
had doubtless imagined its first performance would 
take place in Budapest, but the Kolisch Quartet gave 
the premiere on 20 January 1941 in New York—the 
same day that Franklin Roosevelt was inaugurated for 
his third term. Although Bartók had hoped to be able 
to return to Hungary, he gradually became resigned 
to remaining in the US. He died in September 1945 in 
New York due to complications from leukemia.

In October 1892, Antonín Dvořák had arrived in  
New York under happier circumstances than Bartók, 
to assume a prestigious and well-paid position as 
Director of the National Conservatory. Although 
Dvořák enjoyed the stimuli offered by a new 
environment and the rapturous reception of his New 
World Symphony, a part of his identity remained 
firmly rooted in Bohemia, particularly in the village 
of Vysoká, forty-two miles south-west of Prague. 
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A dedicated collector of pigeons, Dvořák stayed in 
touch with the caretaker of his country retreat there, 
asking if his pigeons were getting enough food and 
suggesting that if the young doves were well-behaved, 
they should be allowed to fly out of the coop. The 
longer Dvořák stayed in America the more his 
yearning for Bohemia intensified. He became 
fascinated by the steamers that transported his letters 
back to friends and family, sometimes travelling by 
overhead tram to Battery Park at the most southern 
tip of Manhattan to follow the progress of the ships, 
until he could see them no more.

Dvořák composed his Opus 106 late in the autumn  
of 1895, several months after he returned to Bohemia 
for good. Although this often ebullient music can be 
described as a celebration of homecoming, some of 
the most memorable moments occur when familiar 
melodies return transformed. The momentum of the 
bustling last movement is arrested when slower music 
from the first movement intrudes. The effect is 
ambiguous, the recognizable tune reassuring but also 
disruptive. Dvořák subjects the primary melody of 
the somber slow movement to extreme variations: 
dramatic outbursts and ethereal wanderings that 
seem to suggest absence and loss—both at times 
elements of homecoming. To pigeonhole this music 
as merely celebratory is to lessen its emotional charge.

As they composed the works on tonight’s program, 
Britten, Bartók, and Dvořák’s lives were shaped by 
ideas of home and the emotional impact of absence. 
Their music allows for the contemplation of contrary 
emotions, the uneasy balancing of past and present. 
Nostalgia may be defined as the yearning for a time or 
place that cannot be recovered but sometimes music 
offers a recovery of its own.

Edward Dusinberre, first violinist, Takács Quartet

 “As they composed the works 
on tonight’s program, Britten, 
Bartók, and Dvořák’s lives 
were shaped by ideas of home 
and the emotional impact  
of absence.”
EDWARD DUSINBERRE

PROGRAM NOTES
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$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Larry Herron & Harlow Sires
John & Helen Schaefer Trust
Joseph B. & Evelyn Wolffe 
 Foundation

$5,000 – $9,999

Anonymous
Nancy Bissell
Rowena Matthews
Max McCauslin & John Smith
Randolph & Margaret Nesse
Boyer Rickel
John & Helen Schaefer
Paul A. St. John  
 & Leslie P. Tolbert
Randy Spalding
Elliott & Wendy Weiss

$2,500 – $4,999

Anonymous
Jim Cushing
Herschel Rosenzweig
Minna Shah
Walt Swap
Jim Tharp & Jim Lindheim
Michael & Mary Turner

$1,000 – $2,499

Barry & Susan Austin
Betty Iventosch Babb
Jefferson Bailey & Richard Steen
Ben, Miriam, Ruth & Rachel
Michael Bylsma & Mark Flynn
Barbara Carpenter
Shirley Chann
Dagmar Cushing
Raul & Isabel Delgado
Caleb & Elizabeth Deupree
Peter & Carole Feistmann
Beth Foster
Leonid Friedlander
J.D. & Margot Garcia
Garrett-Waldmeyer Trust
Tom & Janet Gething

Elliott & Sandy Heiman
Marilyn Heins & Milton Francis
Alan Hershowitz
Janet & Joe Hollander
Robert & Deborah Johnson
Myra Levenson  
 & Gerry Goldsholle
Martie Mecom
Jean & Jordan Nerenberg
Norman Paulu
John & Ila Rupley
Reid & Linda Schindler
Stephen Smith & Carla Granat
Joe & Connie Theobald
Joseph Tolliver
Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon

$500 – $999

Bob Albrecht & Jan Kubek
Paul & Alice Baker
Mary Ellen Bartholomew
Peter & Betty Bengtson
Gail Bernstein
Nathaniel Bloomfield
Bryan & Elizabeth Daum
Lionel & Karen Faitelson
Frank Gohlke & Elise Paradis
Deborah & James Quirk
Philip M. Davis
Zoe & Matt Davis
Martin Diamond & Paula Wilk
Eloise Gore & Allen Hile
Bruce Hartman
Les & Suzanne Hayt
John G. Hildebrand  
 & Gail D. Burd
Arthur & Judy Kidder
Bonnie & Gregory Kuykendall
Charles & Marcia Lavine
Keith & Adrienne Lehrer
William Lindgren  
 & Clareann Bunker
Lori Mares
Warren & Felicia May
Richard & Susan Nisbett
Deborah & James Quirk
Arnold & Hannah Rosenblatt

Jeannette Segel
Ed & Elizabeth Spar
Jim & Judy Steffen
Barbara Straub
Sally Sumner
George Timson
Charles & Sandy Townsdin
Gwen Weiner
Jan Wezelman & David Bartlett
Anne Wright & Rick Wallat

$250 – $499

Thomas & Susan Aceto
Sydney Arkowitz
Frank & Betsy Babb
Peter & Betty Bengtson
Jan Buckingham & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Bob Capetta
Julia Coach
Wanda Coil
Nancy Cook
Wiley Cornell
Mark Dickinson  
 & Letizia Stanghellini
Donald & Louise Doran
Monika Dorman
John & Mary Enemark
Robert & Nancy Eschrich
James & Ruth Friedman
Kathy Gallup
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Mary & John Gorny
Steve Hans
Sara Hunsaker
George & Cecile Klavens
Kathleen Krause
Katherine Larason
Daniela Lax
Alan Levenson  
 & Rachel Goldwyn
John Little
Wendy Lotze
Thomas & Susan Lowry
Dr. Mary Peterson  
 & Dr. Lynn Nadel

THANK YOU TO OUR SUPPORTERS! 
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THANK YOU TO OUR SUPPORTERS! 

Harry Nungesser
Lynn Ratener
Steve Reitz & Elizabeth Evans
Renaissance Charitable
Jay & Elizabeth Rosenblatt
Sara Shifrin
Rosalie Stoner
Cecily Surace
Frank & Sharon Swofford
Roger Taft
Ellen Trevors
Barbara Turton
Dimitri Voulgaropoulos  
 & Tyna Callahan
Douglas Weiner
Bonnie Winn

$100 – $249

Cathy Anderson
Ruth Bartman
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Charles & Joanna Broder
Judith Brown
Carolyn Colini
Christine Crandall
Terence Decarolis
Matt Felix
Richard Fendrick
Susan Fifer
Lydia Fifer
Dorothy Fitch & John Munier
Peter & Linda Friedman
Tommy & Margot Friedmann
Harold Fromm
Bob Geremia
Kathryn Gordon
Janet Grayson
Donita Gross
Richard Hagerty
Doug Hall & Dael Kaufman
Marilyn Halonen
Geoffrey & Adrianna Hewings
Allen Hintz
Thomas & Louise Homburger
L.H. Homewood
Willliam & Sarah Hufford

William & Ann Iveson
Daniel Jessen
Joe Kantauskis & Gayle Brown
William Kruse
Barbara Larson
Amy & Malcolm Levin
Karla Van Drunen Littooy
Paul Loomans
Marilee Mansfield
Jack McReynolds  
 & Valerie Connaughton
Walter Miller
Lawrence & Nancy Morgan
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen
Jo Riester
Elaine Rousseau
Howard & Helen Schneider
Stephen & Janet Seltzer
Beverly & James Smith
Ronald Straub
Ezra Szoke
Michael Tabor
Alan Tenenhouse
Michael & Janet Teodori
James Uhrig
Marianne Vivirito  
 & Ross Iwamoto
Diana Warr
Patricia Wendel
Daryl Willmarth
Sheila Wilson
Gretchen Wissner
Grace& Sam Young
Elizabeth Zegura

Contributions are listed from 
January 1 through December 31, 
2022. Space limitations prevent us 
from listing contributions less 
than $100.

Every contribution helps secure 
the future of AFCM.

Please advise us if your name is not 
listed properly or inadvertently 
omitted.
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THANK YOU TO OUR SUPPORTERS! 

GIFTS IN MEMORY OF

Suzanne Lois Bloomfield
by Nathaniel Bloomfield 

Harry Fonseca
by Harry Nungesser

Jill Rosenzweig
by Jean-Paul Bierny & Chris Tanz 
by Herschel Rosenzweig

Phyllis Salmon
by Paul & Alice Baker 
by Jean-Paul Bierny & Chris Tanz 
by Charles & Joanna Broder 
by Hope Levy 
by Katie Maass 
by Philleen Meskin 
by Lee Surwit

Rae Silberman
by Jenny & Hillel Baldwin 
by Gerald & Barbara Goldberg

Goldie & Isidore Shapiro
by Ben, Miriam, Ruth, and Rachel

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen G. Tellman
by Jennalyn Tellman

GIFTS IN HONOR OF

Bryan Daum
by Jo Riester 

Serene Rein
by Donita Gross

Elaine Rousseau
by Les & Suzanne Hayt

Soli Deo Gloria
by Jo Riester

JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Lidia DelPiccolo-Morris
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom & Rhoda Lewin
Jerry Peek
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher, Trustee of the  
 Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund (held  
 at the Community Foundation  
 for Southern Arizona)
Herbert Ploch
John & Helen Schaefer Trust
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
 Administrative Trust
Frances Reif
Edythe Timbers

COMMISSIONS

Drs. Margot & J.D. Garcia
Boyer Rickel
Walt Swap
Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz 
Nancy Bissell
Larry Herron & Harlow Sires
Rowena Matthews
Max McCauslin & John Smith 
Randolph & Margaret Nesse 
Randy Spalding
Elliott & Wendy Weiss

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin 
Paul A. St. John  
 & Leslie P. Tolbert
Joe & Connie Theobald

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson  
 and Southern Arizona
Associated Chamber  
 Music Players
Tucson Desert Song Festival

All commission, concert,  
and musician sponsors are 
acknowledged with posters  
in the theater lobby and in  
concert programs.

The names listed under the 
Jean-Paul Bierny Legacy  
Society are current plans and  
posthumous gifts.



SPECIAL PRESENTATION

Wednesday, February 8, 2023 
7:30 p.m.
HUB New Music

EVENING SERIES

Wednesday, February 22, 2023 
7:30 p.m.
Cuarteto Casals

Wednesday, April 19, 2023 
7:30 p.m.
Dolce Suono Trio

PIANO & FRIENDS

Sunday, April 2, 2023 
3:00 p.m.
Xavier Foley, double bass 
Kelly Lin, piano

TUCSON WINTER CHAMBER 
MUSIC FESTIVAL

March 12–19, 2023
Featuring the Jupiter String 
Quartet, the Sitkovetsky Trio, 
Windscape, and  
Bernadette Harvey, piano

All concerts at Leo Rich Theater

UPCOMING COMMISSIONS

Angélica Negrón
HUB New Music 
February 8, 2023 
World Premiere

Julia Adolphe
Sitkovetsky Trio 
March 12, 2023 
Tucson Premiere

Stephen Andrew Taylor
Chaconne/Labyrinth  
for String Quartet 
Jupiter String Quartet 
March 19, 2023 
First Live Performance

Tickets online or at the box office. 
For program and artist 
information, please visit 
arizonachambermusic.org.

If you are interested in sponsoring 
a concert or a musician, please 
contact Cathy Anderson at 
cathy@arizonachambermusic.org.

If you are interested in sponsoring 
a commissioned work, please 
contact Philip Alejo at  
palejo@arizona.edu.

2022–2023 SEASON
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Tucson Baroque
Music Festival – Feb. 10–12
Three Days, Three Unique Programs

Ensemble Caprice – Apr. 23
Delights from the Courts of Louis XIV and XV

Les Délices – Mar. 26
Chamber Music from the Age of Revolution

Ars Lyrica Houston – Jan. 22
Villancicos and Music of Colonial Latin America

Twelfth Night – Dec. 1 1
Baroque Duos for Violin and Harpsichord

ACRONYM – Nov. 13
Dreams of the Wounded Musketeer

SEASON 41 | 2022–2023

All concerts to be performed at Grace St. Paul’s Episcopal Church,
2331 E. Adams St., Tucson, AZ 85719

aazzeeaarrllyymmuussiicc..oorrgg

iinnffoo@@aazzeeaarrllyymmuussiicc..oorrgg

((552200)) 331144--11887744

Scan with your
camera to
learn more!
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Serendipity
2022-23 SEASON

Linus Lerner - Music Director

October 8 and 9
Rossini & Tchaikovsky 

February 18 and 19
Brahms, Vanbeselaere, Bernstein

April 29 and 30
Wagner, Khachaturian, Beethoven

 
November 12 and 13

Mendelssohn, Haydn, Dvořák 
Guest Conductor: Ahmed Elsaedi

 
March 18 and 19

War and Remembrance

For more information visit sasomusic.org or call (520) 308-6226
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Arizona Friends of Chamber Music 
Post Office Box 40845 
Tucson, Arizona 85717

Program cover of the first appearance  
of the Takács Quartet at our concerts.

Phone: 520-577-3769 
info@arizonachambermusic.org 
arizonachambermusic.org 
facebook.com/arizonachambermusic 
@arizonachambermusic


