
JUILLIARD STRING QUARTET
OCTOBER 26–27, 2022

CELEBRATE AFCM’S 
75TH SEASON!



2

BOARD OF  
DIRECTORS

Joseph Tolliver 
President

Alan Hershowitz 
Vice-President 
Evening Series Director

Bryan Daum 
Piano & Friends Director

Elaine Rousseau 
Summer Series Director

Randy Spalding 
Festival Chair

Paul St. John 
Treasurer

Wes Addison
Philip Alejo
Michael Coretz
Dagmar Cushing
Laurence Herron
Paul Kaestle
Tim Kantor
Juan Mejia
Jay Rosenblatt
Lyla Rothschild
Leslie Tolbert

PROGRAM BOOK 
CREDITS

Editor
Jay Rosenblatt

Contributors
Robert Gallerani 
Holly Gardner 
Nancy Monsman 
Jay Rosenblatt

Advertising  
Cathy Anderson

Printing
West Press

AUDIO-VISUAL 
STREAMING

Juan Mejia 
Tiezheng Shen 
Paul St. John

CONTACT US

Arizona Friends of  
Chamber Music 
Post Office Box 40845 
Tucson, Arizona 85717

Phone: 520-577-3769 
info@arizonachambermusic.org 
arizonachambermusic.org

Director of Operations
Cathy Anderson

Director of Finance 
Ivan Ugorich

Social Media Manager
Anteo Fabris

USHERS

Barry & Susan Austin
Lidia DelPiccolo
Susan Fifer
Jill Japan
Marilee Mansfield
Jane Ruggill
Barbara Turton
Diana Warr
Maurice Weinrobe & Trudy Ernst

VOLUNTEERS

Nancy Bissell 
Beth Daum  
Dana Deeds



3

FROM THE VICE PRESIDENT

Two seasons ago, for Beethoven’s 250th year, we 
looked forward to seeing and hearing the Juilliard 
String Quartet on two consecutive nights, featuring 
the premieres of two AFCM co-commissions by  
Jörg Widmann inspired by Beethoven, together with 
two Beethoven quartets and works by Dvořák  
and Haydn.

When the pandemic forced us to cancel those 
performances, we worked with the quartet to put 
together a video program titled Scenes from  
a Pandemic Virtual Workshop. Together with  
Zoom discussions and clips of several Beethoven 
performances, the video included virtual greetings 
from the composer and from AFCM commissioner 
Walter Swap and highlighted a fascinating behind-
the-scenes look at the quartet’s unprecedented 
creative process as they virtually rehearsed and 
performed one of the Widmann movements. We 
released the video on Beethoven’s birthday, and that 
evening we conducted a memorable interactive 
Zoom session with the quartet.

We announced plans to have the quartet play the 
Widmann world premieres in our next season, on 
November 17, 2021, but had to cancel that concert 
due to the devastating loss of the great violist Roger 
Tapping. Roger graced our stage as part of the  
Takács Quartet in 1996, 1999, and 2002, and with  
the Juilliard Quartet in 2016 and 2018.

At long last, we are honored to bring the Juilliard 
Quartet back for the world premieres of the 
Widmann commissions, and we welcome to Tucson 
their newest member, violist Molly Carr, for the 
quartet’s twelfth and thirteenth appearances here 
since 1954!

ALAN HER SHOWITZ

Vice President, and Program Director  
of the Evening Series
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JUILLIARD STRING QUARTET

With unparalleled artistry and enduring vigor, the 
Juilliard String Quartet (JSQ) continues to inspire 
audiences around the world. Founded in 1946 and 
hailed by The Boston Globe as “the most important 
American quartet in history,” the ensemble draws on  
a deep and vital engagement to the classics, while 
embracing the mission of championing new works,  
a vibrant combination of the familiar and the daring. 
Each performance of the Juilliard String Quartet  
is a unique experience, bringing together the four 
members’ profound understanding, total 
commitment, and unceasing curiosity in sharing the 
wonders of the string quartet literature.

Molly Carr joined the JSQ as violist in May 2022—
following in the footsteps of her late mentor, Roger 
Tapping—to close out the 2021–22 season, which 
marked the Juilliard String Quartet’s 75th anniversary. 
Performances of the season included cities such as 
New York, San Francisco, and Detroit as well as a 
European tour including stops in Berlin, Dresden, 
and Essen. A special highlight of the 2022–23 season 
is the premiere of two string quartets by celebrated 
German composer Jörg Widmann to perform 
alongside late quartets by Beethoven.

Devoted master teachers, the members of the Juilliard 
String Quartet offer classes and open rehearsals when 
on tour. The JSQ is string quartet in residence at The 
Juilliard School and its members are all sought-after 
teachers on the string and chamber music faculties. 
Each May, they host the five-day internationally 
recognized Juilliard String Quartet Seminar. During 
the summer, the JSQ works closely on string quartet 
repertoire with Fellows at the Tanglewood Music 
Center.

The Juilliard String Quartet was last heard on our 
Evening Series in December 2018. The ensemble was 
scheduled to perform tonight’s program in December 
2020, and in place of a live performance the quartet 
prepared a video about rehearsing the works by Jörg 
Widmann under COVID conditions. The same 
program was scheduled for November 2021 but had 
to be cancelled because of the illness of their violist, 
Roger Tapping.

Juilliard String Quartet
Areta Zhulla, violin 
Ronald Copes, violin 
Molly Carr, viola 
Astrid Schween, cello

JUILLIARD STRING QUARTET 
OCTOBER 26, 2022

Colbert Artists Management, Inc. 
180 Elm Street, Suite I #221 
Pittsfield, MA 01201-6552
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EVENING SERIES

TONIGHT’S PROGRAM

In Memory of Roger Tapping (1960–2022)

LUDWIG VAN BEETHOVEN (1770–1827)

String Quartet in B-flat Major, Op. 130

Adagio ma non troppo—Allegro 
Presto 
Andante con moto, ma non troppo 
Alla danza tedesca: Allegro assai 
Cavatina: Adagio molto espressivo 
Finale: Allegro

JÖRG WIDMANN (b. 1973)

String Quartet No. 8 (Study on Beethoven III)  
(World Premiere)

INTERMISSION

JÖRG WIDMANN (b. 1973)

String Quartet No. 10, “Cavatina”  
(Study on Beethoven V) (World Premiere)

LUDWIG VAN BEETHOVEN (1770–1827)

Grosse Fuge, Op. 133

The quartets by Jörg Widmann 
are partially sponsored by  
the generous contribution of 
Walter Swap.

This evening’s concert is 
sponsored by the generous 
contribution of Larry Herron 
and Harlow Sires.

 “We are heartbroken to have lost our beloved 
colleague and friend Roger Tapping. One of the most 
passionate and celebrated chamber musicians of his 
generation, Roger was adored by students, colleagues, 
and audiences around the world. His love for 
performing and teaching radiated from his very being 
and deeply touched all who knew him. We will 
continue to be inspired by his unstoppable energy 
and zeal, qualities that he brought to all his musical 
collaborations. Our daily quartet rehearsals were 
elevated by Roger’s love for playing string quartets 
together. The pleasure he derived from music-making 
was palpable and inspiring, not just for those of us 
who were his colleagues, but for the generations of 
young musicians who were fortunate enough to have 
known and worked with him. This concert is 
dedicated to his memory.” JSQ
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PROGRAM NOTES

DURING THE EIGHT YE AR S before Beethoven began 
his monumental final set of string quartets, he 
endured a period of spiritual isolation. Because of 
complete deafness, desertion by earlier patrons, and 
difficulties with both family and publishers, he often 
lacked the will to compose. Fortunately, he was 
galvanized by a commission from Prince Nicholai 
Galitzin, a Russian nobleman and amateur cellist, for 
“two or three string quartets, for which labor I will be 
glad to pay you what you think proper.” From May 
1824 until November 1826, only four months before 
his death, Beethoven devoted all his energies to the 
creation of works for Galitzin (Opp. 127, 130, 132, and 
133), as well as two other quartets written without 
commission (Opp. 131 and 135). Each of these 
transcendent works explores a musical universe 
expanded by an unprecedented fluidity of structure 
that allows each work to develop according to the 
demands of Beethoven’s vision.

Beethoven was especially fond of his Opus 130, which 
he referred to as the Liebquartett (Dear Quartet) in 
his conversation books. Perhaps because of his 
deafness he chose not to attend the work’s premiere in 
March, 1826 but rather to wait in a nearby tavern for 
word of the audience’s response. His nephew Karl 
soon brought positive news that two of the six 
movements met with such favor that they had to be 
repeated. Karl also gave less favorable news—the 
fugal finale confused listeners (“as incomprehensible 
as Chinese,” said one present). Beethoven exploded 
with anger. Soon after the premiere his publisher and 
several friends persuaded Beethoven to compose a 
new, more traditional finale for Opus 130 and to allow 
the original movement, the Grosse Fuge (Great 
Fugue), to stand as a separate composition (now 
Opus 133).

Although Opus 130 was described by Beethoven’s 
biographer Schindler as “the monster among all 
quartets,” its framework follows the basic four-
movement classical pattern. However, Beethoven 
expands this scheme by adding both a scherzo and  
a slow movement before the finale. Within these 
movements thematic material develops with extreme 
flexibility. Opus 130 begins with a serene Adagio  
that appears to be a traditional introduction, but it 
reappears surprisingly between faster statements in 
the spirited Allegro. The resulting shifts of mood led 

Aldous Huxley to describe the movement as “majesty 
alternating with a joke.”

The fleet Presto (D-flat major) functions as a bridge 
between the complex opening movement and the 
rhythmically intricate third movement. Based on 
short and repeated melodic units, the Presto unfolds 
with contrasting simplicity.

The following Andante (D-flat major, marked 
“moderately slow with motion, but not too much”), 
combines levity with wistful melancholy. The viola 
states the principal theme, marked “a little playfully,” 
in its lower register. The violins develop melodies and 
countermelodies continuously underpinned by 
rhythmic figuration in the cello.

The fluent Alla danza tedesca (Dance in the German 
Style, G major) functions as a second scherzo.  
It resembles a gentle Ländler, a rustic triple-time 
German dance.

The Cavatina (“little aria”) is an outpouring of 
heartfelt song. This brief movement begins with calm 
serenity but steadily gains intensity until its poignant 
harmonic shift from C-flat major to A-flat minor—at 
which place Beethoven penned the word “anguished” 
in the manuscript. His friend Karl Holz wrote that 
the Cavatina was composed “amid sorrow and tears; 
never did his music breathe so deep an inspiration, 
and even the memory of this movement brought tears 
to his eyes.” (A Budapest String Quartet recording of 
the Cavatina was included in the Golden Record for 
Voyager’s interstellar journey, commenced in 1977.)

The Allegro finale (B-flat major), the movement 
substituted for the Grosse Fuge, stands as Beethoven’s 
final composition. Despite ongoing illness and 
discomfort, Beethoven crafted an ostensibly good-
humored sonata form movement that alludes to the 
quartet’s earlier themes and harmonic relationships.

CELEBR ATED AS ONE OF THE world’s most 
performed contemporary composers, Bavarian-born 
Jörg Widmann was trained as a clarinetist and 
composer at Munich’s Hochschule für Musik und 
Theater and the Juilliard School. His many 
compositions, which include operas, an oratorio, and 
a cycle of string quartets, draw on a variety of genres. 
Today’s composers often find inspiration and standard 
of craft in the music of earlier eras, and they reference 
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these works as honored thematic material. A keen 
participant in this ongoing trend, Widmann has 
created musical tributes that take the form of 
dialogues with significant composers of the classic 
and romantic eras.

Widmann writes: “My String Quartet No. 8 (2020) 
consists of three movements. A fast tempo prevails 
throughout most of the entire work. The extremely 
brief opening movement oscillates between rugged 
unison passages and cascades of chords. The central 
movement is a set of variations based on the opening 
eight-bar theme of my beloved Alla danza tedesca, 
the enigmatic dance movement from Beethoven’s 
Opus 130. The theme teems with exceptional 
rhythmic, melodic, and harmonic features, and over 
the decades it has undergone many transformations. 
Although I have not written explicit variations for 
many years, I take great pleasure immersing myself in 
my own variations as I call assertions into question.

“Although it has been a longtime dream to create my 
own work from this Beethoven theme, it is actually 
the final movement which is the central and most 
extended section: a Rondo-Presto, which repeatedly 
becomes caught up, almost ad absurdum, in its own 
breathless playfulness.”

Like many contemporary composers, Widmann has 
been impacted by the pandemic. After the 2019 
premiere of his String Quartet No. 6, dedicated to 
violinist Anne-Sophie Mutter, he began a new series 
of Beethoven studies while holding the Richard and 
Barbara Debs Composer’s Chair in an empty 
Carnegie Hall. During 2020 he contributed to the 
online Festival of New Music, curated in the empty 
Pierre Boulez Saal of Berlin, with his new work 
Empty Space.

Widmann writes about his String Quartet No. 10 
(2022): “I consider Beethoven’s String Quartet, Opus 
130, with its Grosse Fuge as the pinnacle of all quartets. 
In each of its movements Beethoven reshapes 
archetypal forms with relentless intensity. My own 
Beethoven Studies (the set of string quartets 6–10) 
explore the cosmos of this unique quartet. The 
Cavatina from Opus 130 is one of the most emotional 
movements ever written by Beethoven. Although 
some of that original material can be recognized in 
my own “Cavatina,” I consider it to be one of the most 

personal and free movements of my entire quartet 
cycle. Its ardent and flowing singing marks the 
conclusion of a cycle that grapples vehemently and 
sensuously with the cosmos of Beethoven’s quartets. 
Everything hovers … into the open … into free space.”

“I consider Beethoven’s String 
Quartet, Opus 130, with its 
Grosse Fuge as the pinnacle of 
all quartets.”
JÖRG WIDMANN

THE REM ARKABLE GROSSE FUGE, published 
posthumously as Opus 133 in 1827, is often performed 
as the original finale of Opus 130. This intense and 
driving “Great Fugue” begins with an overture 
(Allegro, G major) that introduces the concise, 
somewhat jagged, motto theme. After a variation  
of this theme in a brief passage marked “less motion, 
moderate tempo,” the powerful fugue begins to 
develop (Allegro, B-flat major). The motto passes in 
turn from the first violin to the second violin, then to 
the viola and cello. A variation of the motto becomes 
a countersubject to the main theme. The fugue builds 
over a tremendous crescendo and comes to a dramatic 
pause. A quieter variant of the motto is developed  
in a pianissimo section again marked “less motion, 
moderate tempo” (G-flat major). The fugue returns at 
a fortissimo section marked “very fast and with spirit” 
(B-flat major). After a robust development that 
emphasizes the fervent and jagged character of the 
theme, the marking “less motion, moderate tempo” 
returns (F minor). The tempo gradually accelerates, 
and the marking “very fast and with spirit” returns. 
On the final pages the themes are transformed into a 
dance of victory.

Throughout the fugue one hears unique thematic 
links to the quartet’s earlier movements—compelling 
evidence that the Grosse Fuge belongs to Opus 130 as 
its appropriate finale.

Notes by Nancy Monsman

PROGRAM NOTES
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ROGER TAPPING (1960–2022)

Roger Tapping joined the Juilliard Quartet and the 
Juilliard School viola faculty in 2013, replacing 
Samuel Rhodes after his 44-year tenure. Mr. Tapping 
had moved from London to the USA in 1995 to join 
the Takács Quartet. During his decade with them, 
their career included many Beethoven and Bartók 
cycles in major cities all over the world. Their Decca/
London recordings, including the complete quartets 
of Bartók and Beethoven, placed them in 
Gramophone magazine’s Hall of Fame and won three 
Gramophone Awards, a Grammy, and three more 
Grammy nominations, among many other awards.

In recent years he was on the viola faculty of the New 
England Conservatory in Boston, where he also 
directed the Chamber Music program. He has also 
taught at the Boston Conservatory and at Longy. His 
summer activities as a faculty member included the 
Perlman Chamber Music Workshop, the 
Tanglewood String Quartet Seminar, and Yellow 
Barn. He also gave viola master classes at Banff and at 
other festivals and conservatories in North America, 
Europe, and Asia.

Born in England in 1960, Mr. Tapping played in a 
number of London’s leading chamber ensembles, 
making several highly acclaimed CDs, before joining 
Britain’s longest established quartet, the Allegri 
Quartet. He taught at London’s Royal Academy of 
Music, was principal viola of the London Mozart 
Players, a member of the English Chamber Orchestra, 
and a founding member of the Chamber Orchestra of 
Europe. He performed frequently as a guest with 
many distinguished quartets from the U.S. and 
Europe, and he was a member of the Boston Chamber 
Music Society.

Mr. Tapping was a member of the Order of the 
Knight Cross of the Hungarian Republic, held an 
honorary doctorate from the University of 
Nottingham, and was a fellow of the Guildhall 
School of Music in London.

IN MEMORY OF ROGER TAPPING  
(1960–2022)
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TONIGHT’S PROGRAM

In Memory of Roger Tapping (1960–2022)

LUDWIG VAN BEETHOVEN (1770–1827)

String Quartet in F Major, Op. 135

Allegretto 
Vivace 
Lento assai, cantante e tranquillo 
Grave, ma non troppo tratto—Allegro

ELEANOR ALBERGA (b. 1949)

String Quartet No. 2 (1994)

INTERMISSION

ANTONÍN DVOŘÁK (1841–1904)

String Quartet in A-flat Major, Op. 105

Adagio ma non troppo—Allegro appassionato 
Molto vivace 
Lento e molto cantabile 
Allegro non tanto

JUILLIARD STRING QUARTET 
OCTOBER 27, 2022
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PROGRAM NOTES

BEETHOVEN COMPOSED HIS Opus 135 (1826), his 
sixteenth and final string quartet, during his summer 
visit to the Austrian countryside. This buoyant F 
major quartet offers a classical contrast to the 
romantic sensibility of its powerful predecessor in 
C-sharp minor (Opus 131), composed that same year. 
The relatively lessened intensity of Opus 135 reflects a 
pattern that Beethoven had established over the 
course of his career—to follow the creation of a 
forceful work with one that projects an aura of calm 
and repose.

The convivial opening movement (Allegretto) 
develops its five concise motifs in the inventive 
manner of Haydn, who inspired Beethoven early in 
his career. These ideas are exchanged among the 
instruments as if they were engaged in informal 
conversation. The Vivace, a scherzo movement, is 
notable for its brusque phrase interruptions and also 
its relentless ostinato—in the movement’s central 
section, the first violin executes a virtuoso line over a 
figure that is repeated forty-seven times by the other 
instruments, a tour de force that must have been 
heard as deranged by his early listeners. The Lento 
assai (D-flat major) consists of four variations on a 
theme described by Beethoven as “a sweet, restful, 
peaceful song.”

Beethoven prefaced his finale with the words “The 
decision made with difficulty.” To continue the 
enigma, under the emphatic notes of the primary 
motif (marked “Grave”) he wrote: “Must it be? It 
must be!” The argument persists as to whether these 
words signal an aging composer’s resignation or only a 
pretense to seriousness. Although Beethoven actually 
did write his publisher that the composition of the last 
movement represented “a difficult decision,” the 
phrase most probably has humorous origins. The story 
goes that Beethoven had refused to give his friend 
Ignaz Dembscher a copy of an earlier quartet because 
he had not attended its premiere. A mutual friend 
suggested that Dembscher soothe the composer’s 
wounded feelings by paying his performers 50 florins, 

thereby underwriting the new concert. Dembscher 
asked, “Muss es sein?” The friend replied, “Es muss 
sein!” When Beethoven heard of this exchange, he 
burst into laughter and immediately began to write a 
canon on the dialogue. He later expanded this motivic 
material to create the final movement of Opus 135.

B ORN IN KINGSTON, JAM AICA, to a musically 
encouraging family, Alberga began to compose short 
piano works at an early age. After her undergraduate 
studies at the Jamaica School of Music, she was given 
a scholarship to the Royal Academy of Music in 
London, where she won several prizes as a pianist. 
Now residing in the Hertfordshire UK countryside 
with her violinist husband Thomas Bowes, with 
whom she organizes the yearly Arcadia Music Festival, 
Alberga composes a wide range of works praised for 
their “complexity yet remarkably simple power.” She 
regards herself as an essentially self-taught composer 
fortunate to be guided by “consultations” with noted 
composers Robert Saxton, Julian Anderson, and 
Harrison Birtwistle. Her varied Spotify playlist, 
entitled “Music that speaks to Eleanor,” signals that 
her influences include Messiaen, Bartók, Purcell, 
Beethoven, Bach, and Jamaican folk song. Her three 
string quartets, all animated by propulsive rhythms 
and colorful pizzicatos, suggest the influences of 
Bartók and Janáček.

“My ambition is simply to  
keep improving what I’m 
doing and put more and more 
into what I’m writing, to  
write large-scale pieces, to 
write music that communicates 
and means something. That  
list would include another 
opera, symphonies, and more 
string quartets.”
ELEANOR ALBERGA
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Alberga writes briefly about her String Quartet No. 2 
(1994): “The listener will hear in the first two seconds 
a short motif that is treated in all manner of 
variation—inversions, expansions, and so on—and is 
present in some form throughout the fifteen minutes 
of the piece.” Tightly constructed and virtuosic, the 
quartet is cast in one continuous movement with 
three sections delineated by sharp contrasts of tempo 
and mood. Energetic and syncopated rhythmic 
figuration propels the vigorous opening; the calm 
central section features eloquent soliloquys, most 
notably by the solo cello. The vibrant final section 
builds to an affirmative conclusion that has been 
described as “joyful and earthy.”

IN E ARLY 1895 Dvořák had completed his three-year 
directorship of the National Conservatory in New 
York City and was eager to return to Prague. 
Although he had composed productively during his 
American sojourn, Dvořák never overcame intense 
homesickness for his native Bohemia. Shortly before 
his departure he began his Opus 105 quartet, which 
was intended as a statement of his Bohemian 
nationalism. Because of various distractions he was 
able to complete only 70 measures, and once back in 
Prague other matters consumed his time. He wrote to 
a friend: “My muse is now quite silent. For four whole 
months I have not even taken up my pen.” When he 
did resume composing, he chose to make a fresh start 
on another quartet, Opus 106. Only when that opus 
was completed did he return to Opus 105, which he 
finished within three weeks. It was to be the last  
of his fourteen quartets. Dvořák requested that the 
premiere of Opus 105 be given by his own Prague 
Conservatory students on the anniversary of his 
return to Bohemia, April 16, 1896.

Although infrequently programmed, the Opus 105 
Quartet is considered to be one of Dvořák’s finest 
compositions. Hauntingly beautiful Slavic folk songs 
and dance themes pervade the work’s essentially 
classical structure. After a somber introduction led by 
the solo cello (A-flat minor) and a subtle modulation 
to the major key, the opening movement develops 
two closely related themes in sonata form. The superb 
F minor scherzo movement, Molto vivace, is based on 
the energetic furiant, a Bohemian dance in which 
duple rhythmic patterns intrude into the established 
triple meter. The F major slow movement (marked 
“very singing”) is thematically related to the opening 
movement. Homage to his friend Brahms, the Lento 
develops warm and broad themes that are varied by 
subtle changes of scoring. After an introductory 
statement in the solo cello, the extensive rondo finale 
explores an array of exuberant motifs.

Notes by Nancy Monsman

PROGRAM NOTES
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$10,000 & ABOVE

Larry Herron & Harlow Sires

$5,000 – 9,999

Anonymous 
Jean Paul Bierny & Chris Tanz
Nancy Bissell
Max McCauslin & John Smith
Randolph & Margaret Nesse 
Boyer Rickel
Randy Spalding
John & Helen Schaefer

$2,500 – 4,999

Jim Cushing
Minna Shah
Walt Swap
Herschel Rosenzweig
Jim Tharp & Jim Lindheim
Paul St. John & Leslie Tolbert
Michael & Mary Turner

$1,000 – 2,499

Barry & Susan Austin
Ben, Miriam, Ruth, & Rachel
Barbara Carpenter
Dagmar Cushing
Caleb & Elizabeth Deupree 
Beth Foster
Leonid Friedlander
J.D. & Margot Garcia
Tom & Janet Gething
Marilyn Heins & Milton Francis
Janet & Joe Hollander
Betsy Iventosch Babb
Myra Levenson  
 & Gerry Goldsholle
Richard & Susan Nisbett
Norman Paulu
John & Ila Rupley
Reid & Linda Schindler
Stephen Smith & Carla Granat
Sherman Weitzman

$500 – 999

Paul & Alice Baker
Martin Diamond & Paula Wilk 
Lionel & Karen Faitelson
Peter & Carole Feistmann
Eloise Gore & Allen Hile
John G. Hildebrand  
 & Gail D. Burd
Keith & Adrienne Lehrer
Lori Mares
Warren & Felicia May
George Timson
Anne Wright & Rich Wallat

$250 – 499

Thomas & Susan Aceto
Bob Albrecht & Jan Kubek
Frank & Betsy Babb 
Gail Bernstein
Nathaniel Bloomfield
Bob Capetta
Renaissance Charitable
Julia Coach
Nancy Cook
Wiley Cornell
Zoe & Matt Davis
Mark Dickinson  
 & Letizia Stanghellini
Monika Dorman
Gerald & Barbara Goldberg
Les & Suzanne Hayt
George & Cecile Klavens
Kathleen Krause
Daniela Lax
Alan Levenson  
 & Rachel Goldwyn
Wendy Lotze
Alan Mallach
Lynn Ratener
Arnold & Hannah Rosenblatt
Sara Shifrin
Jim Steffen
Rosalie Stoner
Barbara Straub
Charles & Sandy Townsdin
Ellen Trevors
Bonnie Winn

THANK YOU TO OUR SUPPORTERS! 
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THANK YOU TO OUR SUPPORTERS! 

$100 – $249

Cathy Anderson
Syd Arkowitz
Ruth Bartman
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Charles & Joanna Broder
Jan Buckingham & L.M. Ronald
Christine Crandall
Phil Davis
Raul & Isabel Delgado
John & Mary Enemark
Rick Fendrick
Dorothy Fitch & John Munier
Klaus & Denise Fohlmeister
James & Ruth Friedman
Peter & Linda Friedman
Harold Fromm
Thomas & Nancy Gates
Kathryn Gordon
Mary Gorny
Donita Gross
Richard Hagerty
Doug Hall & Dael Kaufman
Marilyn Halonen
Geoffrey & Adrianna Hewings
Thomas & Louise Homburger
L.J. Homewood
Sara Hunsaker
Joe Kantauskis & Gayle Brown
Bill Kruse
Amy & Malcolm Levin
Karla Van Drunen Littooy
Marilee Mansfield

Jack McReynolds  
 & Valerie Connaughton
Harry Nungesser
Detlev Pansch & Julie Steffen
Jim & Debbie Quirk
Jo Riester
Jay & Elizabeth Rosenblatt
Elaine Rousseau
Howard & Helen Schneider
Edward & Elizabeth Spar
Ronald Straub
Michael Tabor
Michael & Janet Teodori
Barbara Turton 
Marianne Vivirito  
 & Ross Iwamoto
Dimitri Voulgaropoulos  
 & Tyna Callahan
Angel Voyatzis
Doug Weiner
Sheila Wilson
Gretchen Wissner
Grace Young
Elizabeth Zegura

Contributions are listed from 
January 1 through September 30, 
2022. Space limitations prevent us 
from listing contributions less 
than $100.

Every contribution helps secure 
the future of AFCM.

Please advise us if your name is not 
listed properly or inadvertently 
omitted.
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THANK YOU TO OUR SUPPORTERS! 

GIFTS IN MEMORY OF

Harry Fonseca
by Harry Nungesser

Jill Rosenzweig
by Jean-Paul Bierny & Chris Tanz 
by Herschel Rosenzweig

Phyllis Salmon
by Paul & Alice Baker 
by Jean-Paul Bierny & Chris Tanz 
by Charles & Joanna Broder 
by Hope Levy 
by Katie Maass 
by Philleen Meskin 
by Lee Surwit

Rae Silberman
by Jenny & Hillel Baldwin 
by Gerald & Barbara Goldberg

Goldie & Isidore Shapiro
by Ben, Miriam, Ruth, and Rachel

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen G. Tellman
by Jennalyn Tellman

GIFTS IN HONOR OF

Serene Rein
by Donita Gross

Soli Deo Gloria
by Jo Riester

JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom & Rhoda Lewin
Jerry Peek
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher, Trustee of the  
 Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund (held  
 at the Community Foundation  
 for Southern Arizona)
Herbert Ploch
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans and 
posthumous gifts.

COMMISSIONS

Drs. Margot & J.D. Garcia
Boyer Rickel
Walt Swap
Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz 
Nancy Bissell
Larry Herron & Harlow Sires
Max McCauslin & John Smith 
Randolph & Margaret Nesse 
Randy Spalding

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin 
Paul A. St. John  
 & Leslie P. Tolbert

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson  
 and Southern Arizona
Associated Chamber  
 Music Players
Tucson Desert Song Festival

All commission, concert,  
and musician sponsors are 
acknowledged with posters  
in the theater lobby and in  
concert programs.



EVENING SERIES

Wednesday, November 16, 2022 
7:30 p.m.
Anna Polonsky, piano 
Jaime Laredo, violin 
Nokuthula Ngwenyama, viola 
Sharon Robinson, cello

Wednesday, December 7, 2022 
7:30 p.m.
Alexander String Quartet  
with Kindra Scharich

Wednesday, January 25, 2023 
7:30 p.m.
Takács Quartet

Wednesday, February 22, 2023 
7:30 p.m.
Cuarteto Casals

Wednesday, April 19, 2023 
7:30 p.m.
Dolce Suono Trio

PIANO & FRIENDS

Sunday, November 6, 2022 
3:00 p.m.
Ioana Cristina Goicea, violin 
Chih-Yi Chen, piano

Sunday, April 2, 2023 
3:00 p.m.
Xavier Foley, double bass 
Kelly Lin, piano

TUCSON WINTER CHAMBER 
MUSIC FESTIVAL

March 12–19, 2023
Featuring the Jupiter String 
Quartet, the Sitkovetsky Trio, 
Windscape, and  
Bernadette Harvey, piano

SPECIAL PRESENTATION

Wednesday, February 8, 2023 
7:30 p.m.
HUB New Music

All concerts at Leo Rich Theater

UPCOMING COMMISSIONS

Jörg Widmann
String Quartet No. 8  
(Study on Beethoven III) 
String Quartet No. 10, “Cavatina” 
(Study on Beethoven V) 
Juilliard String Quartet 
October 26, 2022 
World Premiere

Nokuthula Ngwenyama
Elegy for Piano, Violin, Viola,  
and Cello 
November 16, 2022 
Tucson Premiere

Angélica Negrón
HUB New Music 
February 8, 2023 
World Premiere

Julia Adolphe
Sitkovetsky Trio 
March 12, 2023 
Tucson Premiere

Stephen Andrew Taylor
Chaconne/Labyrinth  
for String Quartet 
Jupiter String Quartet 
March 19, 2023 
First Live Performance

Tickets online or at the box office. 
For program and artist 
information, please visit 
arizonachambermusic.org.

If you are interested in sponsoring 
a concert or a musician, please 
contact Cathy Anderson at 
cathy@arizonachambermusic.org.

If you are interested in sponsoring 
a commissioned work, please 
contact Philip Alejo at  
palejo@arizona.edu.

2022–2023 SEASON
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Tucson Baroque
Music Festival – Feb. 10–12
Three Days, Three Unique Programs

Ensemble Caprice – Apr. 23
Delights from the Courts of Louis XIV and XV

Les Délices – Mar. 26
Chamber Music from the Age of Revolution

Ars Lyrica Houston – Jan. 22
Villancicos and Music of Colonial Latin America

Twelfth Night – Dec. 1 1
Baroque Duos for Violin and Harpsichord

ACRONYM – Nov. 13
Dreams of the Wounded Musketeer

SEASON 41 | 2022–2023

All concerts to be performed at Grace St. Paul’s Episcopal Church,
2331 E. Adams St., Tucson, AZ 85719

aazzeeaarrllyymmuussiicc..oorrgg

iinnffoo@@aazzeeaarrllyymmuussiicc..oorrgg

((552200)) 331144--11887744

Scan with your
camera to
learn more!
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Serendipity
2022-23 SEASON

Linus Lerner - Music Director

October 8 and 9
Rossini & Tchaikovsky 

February 18 and 19
Brahms, Vanbeselaere, Bernstein

April 29 and 30
Wagner, Khachaturian, Beethoven

 
November 12 and 13

Mendelssohn, Haydn, Dvořák 
Guest Conductor: Ahmed Elsaedi

 
March 18 and 19

War and Remembrance

For more information visit sasomusic.org or call (520) 308-6226
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Arizona Friends of Chamber Music 
Post Office Box 40845 
Tucson, Arizona 85717

Phone: 520-577-3769 
info@arizonachambermusic.org 
arizonachambermusic.org 
facebook.com/arizonachambermusic 
@arizonachambermusic

From the AFCM’s first season.


