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FROM THE VICE PRESIDENT

Arizona Friends of Chamber Music has
commissioned at least one new work each year since
1997, and we are widely acclaimed as having one of
the strongest commissioning programs in the
country. Hub New Music goes even further, as an
ensemble dedicated to contemporary music, mostly
written especially for them.

Hub New Music was scheduled to appear in Tucson
for a program including the world premiere of a new
work by Chris Cerrone, but with the pandemic
raging, they provided us with videos that we
streamed, to enthusiastic approval, in October 2020
and January 2021. Tonight’s concert includes our
commission, sponsored by Boyer Rickel, of a new
work by Angélica Negrén that celebrates Hub New
Music’s tenth anniversary.

A recentanalysis of trends in classical music shows
that the USA leads the world in performing
twentieth-century and contemporary music. At the
largest venues at least, about 37% of what we hear was
written in the twentieth century, and contemporary
music, written by living composers, accounts for
more than 15%, a significant increase over last year.

Together, that’s more than half of what we hear these
days, and nine women are now in the top twenty
contemporary composers. Our classical music
experience is increasingly fresh, diverse, rich,
culturally relevant, and to my ears, more appealing
and enjoyable than sticking to the tried and true.

We can analogize AFCM to alarge museum whose
many galleries are kept open to display a wide range of
styles and periods, from old European masterworks
to the latest and most diverse offerings. Hub New
Music is more like a cutting-edge artist-run collective
gallery. Though some of our concerts stay in the
pre-twentieth-century rooms, most venture into the
twentieth-century and contemporary spaces as well.
Tonight, we spend all our time in Hub New Music’s
acclaimed gallery, to which we are proud to
contribute, and I invite you to join me in the vital
excitement of discovery!

ALAN HERSHOWITZ
Vice President, and Program Director
of the Evening Series
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HUB NEW MUSIC

Called “contemporary chamber trailblazers”

by Zbe Boston Globe, Hub New Music is a Grammy-
nominated “nimble quartet of winds and strings”
(NPR) forging new paths in 21st-century repertoire.
The ensemble’s ambitious commissioning projects
and “appealing programs” (7he New Yorker) celebrate
the rich diversity of today’s classical music landscape.
The ensemble’s name is inspired by its founding city
of Boston’s reputation as a hub of invention.

Founded in 2013, Hub New Music has grown into a
formidable touring ensemble driven by an unwavering
dedication to building community through new art.
Across its career, Hub has commissioned dozens of
new works and continues to usher in a fresh and
culturally relevant body of work for its distinct
combination of flute, clarinet, violin, and cello. Hub
is proud to collaborate with today’s most celebrated
emerging and established composers, and is equally
proud to count many of them as friends. The
ensemble celebrates its tenth anniversary in spring
2023 with its largest commission project to date,
featuring new works from Andrew Norman,
Tyshawn Sorey, Angélica Negron, Marcos Balter,
Donnacha Dennchy, Nico Muhly, and Jessica Meyer.
As part of the project, the ensemble launches a
fellowship in collaboration with the Luna Lab,
awarded to recent alumna Sage Shurman.

Hub New Music is also a group of passionate
educators whose approach to teaching melds the
artistic and entreprencurial facets of modern
musicianship. The ensemble was recently in residence
with the Los Angeles Philharmonic’s Nancy and
Barry Sanders Composer Fellowship Program,
working with ten outstanding high school aged
composers. Other residency activities include those
at New England Conservatory, Princeton, Harvard,
University of Michigan, University of Texas-Austin,
UC Irvine, and University of Nebraska-Lincoln. In
2020, Hub launched its K-12 program HubLab, using
storytellingand improvisation to create original
pieces with students of any musical level.

Hub New Music provided streamed concerts for
AFCM in October 2020 and January 2021. This is the
ensemble’s first live performance on our stage.



SPECIAL PRESENTATION

TONIGHT'S PROGRAM The world premiere of
Angélica Negron’s Pedazos

JULIUS EASTMAN (1940-1990)

intermitentes de un lugar
Joy Boy

ya fragmentado is sponsored
JAMES DIiAZ (b. 1990) by Boyer RiCkCl.

Lines of acid dreams (2022)

DAI WEI (b. 1989)

Houw the Stars Vanish... (2021)

INTERMISSION

ANGELICA NEGRON (b. 1981)

Pedazos intermitentes de un lugar ya fragmentado
(Intermittent Fragments of a Fractured Place) for Flute,
Clarinet in B-flat, Violin, Cello, and Fixed Electronics
(World Premiere)

MICHAEL IPPOLITO (b. 1985)

Capriccio (2019)

I. Lonely Journey
I1. Pénombres du Soir (Evening Twilight)

II1. Bacchanale-Phantasmagoria



PROGRAM NOTES

TRAINED IN PIANO and composition at the Curtis
Institute, Julius Eastman achieved early success as an
innovative composer and dynamic performer. After
his piano debut at Town Hall, Eastman joined New
York City’s avant-garde scene and experimented with
pop-infused minimalism. At the urging of composer
Lukas Foss, he joined the Creative Associates of
SUNY Buffalo and briefly pursued an academic career
asa teacher of theory. His life fell apart after 1983
when struggles with mental illness and poverty led to
homelessness; he died alone from cardiac arrest. His
manuscripts, casually stored in boxes, remained in
disarray for two decades. Miraculously rediscovered
and edited from his performance notes, Eastman’s
works have received unanimous critical acclaim.

Eastman explores his identity as a gay and Black artist
through provocatively titled, minimalist works that
develop with heightened emotion intended to
suggest unresolved conflict. He describes his
undulating and repetitive compositions as “organic
music” that evolves gradually through the logical
addition or subtraction of elements. Joy Boy, written
in 1974 but only recorded in 2021, alludes to both the
pleasures of Black community life and the pejorative
term for the southern Black male.

COLOMBIAN COMPOSER JAMES DIAZ, currently
based in Philadelphia, composes music that strives to
create unique sonic textures and environments. His
music extends beyond exclusively concert music,
including projects that explore the potential of
electroacoustic and mixed media settings. Deeply
influenced by psychedelic-rock bands his music also
draws from elements of the classical canon,
Renaissance music, postmodernist architecture,
Latina-America landscapes, minimalism, and
photography. He is currently pursuinga Ph.D. in

composition at the University of Pennsylvania.

The composer writes: “In 2015 I composed the first
version of Lines of acid dreams, however, I felt I could
not find the proper ways to explore and materialize
my conceptual framework. When the Hub folks
contacted me interested in that piece at the beginning
of 2022, I knew I could finally revive my timbral,
folding, floating textural ideas. To be clear, the piece
is nota programmatic journey of acid dreams. The

“acid dreams” are, in fact, daily realities. Musically
speaking, nothing stayed from the original but
the title.

“Lines of acid dreams gravitates within and without
time. However, as we cannot separate time from space,
the textures were imagined as different spaces or
locations. At the same time, the textures/spaces are
also in a constant sense of temporal transition.
Similarly, the timbral counterpoint strives to create
vocal sounds and unison-like momentsina 3D
harmonic space. And additionally, the four
instruments playing almost entirely from beginning
to end is a metaphor for twirling infinity lines, lines
that intercut, contradict, and feedback mutually.

“Lines of acid dreams is dedicated to Hub New Music,
who also commissioned the work.”

DAI WEI IS ORIGINALLY from China. Her musical
journey navigates in the spaces between east and
west, classical and pop, electronic and acoustic,
innovation and tradition. She often draws from
Eastern philosophy and aesthetics to create works
with contemporary resonance and reflects an
introspection on how these multidimensional
conflicts and tension can create and inhabit worlds
of their own. Her artistry is nourished by the Asian
and Chinese ethnic cultures in many different ways.
Being an experimental vocalist, she performsasa
Khoomei throat singer in her recent compositions,
through which are filtered different experiences
and backgrounds that transcend genres, races, and
labels. She is currently pursuing her doctorate in
Music Composition at Princeton University asa
Naumburg Fellow.

About How the Stars Vanish..., she writes: “The title
came from a phrase of a poem written by the Persian
poet Rumi. This piece is based on my observation and
imagination of the stars. I think stars always try their
best to be stable in their whole life. When a massive
star runs out of fuel, it swells, suddenly collapses,

and avery dense core will be left behind, along with
the expanding nebula. Looking at stars sometimes
can be a very personal thing. It doesn’t require this
knowledge to create an intimate, poetic conversation
between you and the stars. When it becomes dark,
Ilook up at the sky. We are just a mote of dust floating
among the vast and tranquil Milky Way. Suddenly,



ashootingstar glides down the sky, while Orion and
Pegasus are silently sharing their stories. Some of
the stars are coming towards us, while some of them
are vanishing. The work was commissioned by

Hub New Music.”

Notice how each particle moves.

Notice how everyone has just arrived here

from ajourney.

Notice how each wants a different food.

Notice how the stars vanish as the sun comes up,
and how all streams stream toward the ocean.

—JALAL AD-DIN MUHAMMAD RUMI

PUERTO RICAN-BORN COMPOSER and multi-
instrumentalist Angélica Negron writes music for
accordions, robotic instruments, toys, and electronics
as well as for chamber ensembles, orchestras, choir,
and film. Her early education in piano and violin was
at the Conservatory of Music of Puerto Rico, where
she later studied composition under the guidance of
composer Alfonso Fuentes. She holds a master’s degree
in music composition from New York University,
where she studied with Pedro da Silva, and pursued
doctoral studies at The Graduate Center (CUNY),
where she studied composition with Tania Ledn.

About tonight’s work, the composer writes:
“Pedazos intermitentes de un lugar ya fragmentado
(Intermittent Fragments of a Fractured Place) isa
piece inspired by attempts at reconstructing and
processing memories connected to speciﬁc places and
people. The piece is part of a series of pieces I've been
writing recently which use field recordings taken
from my trips to visit my family and friends in Puerto
Rico. It reflects on the construction of identity when
attempting to create a sense of belonging in two
places simultaneously as well as in the complexities
that come with it.”

Angélica Negrdn’s Pedazos intermitentes de un lugar
ya fragmentado was commissioned for Hub New
Music’s tenth anniversary by the Arizona Friends of
Chamber Music and sponsored by Boyer Rickel.

PRAISED BY THE NEW YORK TIMES for his “polished
orchestration” that “glitters, from big-shoulders brass
to eerily floating strings,” Michael Ippolito’s music
hasbeen performed by leading musicians in venues

around the world. Drawing on a rich musical
background of classical and folk music, and taking
inspiration from visual art, literature, and other art
forms, he has forged a distinctive musical voice ina
body of work spanning orchestral, chamber, and
vocal music.

He writes: “Capriccio began as a response to the work
of Hans Hofmann, the influential German-American
artist and teacher. Hofmann’s best-known work is
abstract, with great slabs of paint of simple shapes and
lines that seldom represent anything directly, and the
finest of these paintings are charged with intense
emotion that is difficult to describe. Hofmann was
clearly aware of the expressivity in his abstract are,
giving his paintings evocative titles that demonstrate
apoetic sensibility I found as irresistible as the images
themselves. As much as I responded to Hofmann’s
visual art when composing Capriccio, 1 also responded
to these titles; I began to think of them as verbal
frames to my musical canvas.

“The work is in three movements, borrowing their
titles from Hofmann’s paintings. The first movement,
Lonely Journey, begins as a ponderous funeral march
and is transformed as it traverses an imagined musical
landscape. The second movement, Pénombres du Soir
(Evening Twilight), is, like Hofmann’s painting, all
about transitions between states. It begins with a
shimmering, fragile texture and a sort of grotesque
aria before transitioning into a scherzo—a flight of
fancy that could have arisen in the space between
wakingand sleeping. The final movement,
Bacchanale-Phantasmagoria, takes its title from two
paintings. The Bacchanale is a scene of wild revelry,
loosely drawn from Balkan dance music. The music
gets wilder and wilder, leading to the brief
Phantasmagoria that concludes the piece; in the final
moments the music becomes a fever dream of all the
images in the piece, finally collapsing into ecstatic
exhaustion.

“Capriccio was commissioned by Hub New Music
and Peabody Essex Muscum in celebration of the
museum’s Hans Hofmann Exhibition “The Nature
of Abstraction.”

Notes by Hub New Music and Nancy Monsman
(Julius Eastman)



THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz

Larry Herron & Harlow Sires

John & Helen Schaefer Trust

Joseph B. & Evelyn Wolffe
Foundation

$5,000 - $9,999

Anonymous
Nancy Bissell
Rowena Matthews
Max McCauslin & John Smith
Randolph & Margaret Nesse
Boyer Rickel
John & Helen Schaefer
Paul A. St. John
& Leslie P. Tolbert
Randy Spalding
Elliott & Wendy Weiss

$2,500 - $4,999

Anonymous

Jim Cushing

Herschel Rosenzweig
Minna Shah

Walt Swap

Jim Tharp & Jim Lindheim
Michael & Mary Turner

$1,000 - $2,499

Barry & Susan Austin

Betty Iventosch Babb
Jefferson Bailey & Richard Steen
Ben, Miriam, Ruth & Rachel
Michael Bylsma & Mark Flynn
Barbara Carpenter

Shirley Chann

Dagmar Cushing

Raul & Isabel Delgado

Caleb & Elizabeth Deupree
Peter & Carole Feistmann
Beth Foster

Leonid Friedlander

J.D. & Margot Garcia
Garrett-Waldmeyer Trust
Tom & Janet Gething

Elliott & Sandy Heiman
Marilyn Heins & Milton Francis
Alan Hershowitz
Janet & Joe Hollander
Robert & Deborah Johnson
Myra Levenson

& Gerry Goldsholle
Martie Mecom
Jean & Jordan Nerenberg
Norman Paulu
John & Ila Rupley
Reid & Linda Schindler
Stephen Smith & Carla Granat
Joe & Connie Theobald
Joseph Tolliver
Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon

$500 - $999

Bob Albrecht & Jan Kubek
Paul & Alice Baker
Mary Ellen Bartholomew
Peter & Betty Bengtson
Gail Bernstein
Nathaniel Bloomfield
Bryan & Elizabeth Daum
Lionel & Karen Faitelson
Frank Gohlke & Elise Paradis
Deborah & James Quirk
Philip M. Davis
Zoe & Matt Davis
Martin Diamond & Paula Wilk
Eloise Gore & Allen Hile
Bruce Hartman
Les & Suzanne Hayt
John G. Hildebrand

& Gail D. Burd
Arthur & Judy Kidder
Bonnie & Gregory Kuykendall
Charles & Marcia Lavine
Keith & Adrienne Lehrer
William Lindgren

& Clareann Bunker
Lori Mares
Warren & Felicia May
Richard & Susan Nisbett
Deborah & James Quirk
Arnold & Hannah Rosenblatt

Jeannette Segel

Ed & Elizabeth Spar

Jim & Judy Steffen

Barbara Straub

Sally Sumner

George Timson

Charles & Sandy Townsdin
Gwen Weiner

Jan Wezelman & David Bartlett
Anne Wright & Rick Wallat

$250 - $499

Thomas & Susan Aceto
Sydney Arkowitz
Frank & Betsy Babb
Peter & Betty Bengtson
Jan Buckingham & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Bob Capetta
Julia Coach
Wanda Coil
Nancy Cook
Wiley Cornell
Mark Dickinson

& Letizia Stanghellini
Donald & Louise Doran
Monika Dorman
John & Mary Enemark
Robert & Nancy Eschrich
James & Ruth Friedman
Kathy Gallup
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Mary & John Gorny
Steve Hans
Sara Hunsaker
George & Cecile Klavens
Kathleen Krause
Katherine Larason
Daniela Lax
Alan Levenson

& Rachel Goldwyn
John Little
Wendy Lotze
Thomas & Susan Lowry
Dr. Mary Peterson

& Dr. Lynn Nadel



Harry Nungesser
Lynn Ratener
Steve Reitz & Elizabeth Evans
Renaissance Charitable
Jay & Elizabeth Rosenblatt
Sara Shifrin
Rosalie Stoner
Cecily Surace
Frank & Sharon Swofford
Roger Taft
Ellen Trevors
Barbara Turton
Dimitri Voulgaropoulos

& Tyna Callahan
Douglas Weiner

Bonnie Winn

$100 - $249

Cathy Anderson

Ruth Bartman

Peter Bleasby

Joyce Bolinger

Sarah Boroson

Charles & Joanna Broder
Judith Brown

Carolyn Colini

Christine Crandall

Terence Decarolis

Matt Felix

Richard Fendrick

Susan Fifer

Lydia Fifer

Dorothy Fitch & John Munier
Peter & Linda Friedman
Tommy & Margot Friedmann
Harold Fromm

Bob Geremia

Kathryn Gordon

Janet Grayson

Donita Gross

Richard Hagerty

Doug Hall & Dacl Kaufman
Marilyn Halonen

Geoﬁ}ey & Adrianna Hewings

Allen Hintz

Thomas & Louise Homburger
L.H. Homewood

Willliam & Sarah Hufford

William & Ann Iveson
Daniel Jessen
Joe Kantauskis & Gayle Brown
William Kruse
Barbara Larson
Amy & Malcolm Levin
Karla Van Drunen Littooy
Paul Loomans
Marilee Mansfield
Jack McReynolds

& Valerie Connaughton
Walter Miller
Lawrence & Nancy Morgan
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen
Jo Riester
Elaine Rousseau
Howard & Helen Schneider
Stephen & Janet Seltzer
Beverly & James Smith
Ronald Straub
Ezra Szoke
Michael Tabor
Alan Tenenhouse
Michael & Janet Teodori
James Uhrig
Marianne Vivirito

& Ross Iwamoto
Diana Warr
Patricia Wendel
Daryl Willmarth
Sheila Wilson
Gretchen Wissner
Grace& Sam Young
Elizabeth Zegura

Contributions are listed from
January 1 through December 31,
2022. Space limitations prevent us
from listing contributions less
than $100.

Every contribution helps secure
the future of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



THANK YOU TO OUR SUPPORTERS!

GIFTS IN MEMORY OF

Suzanne Lois Bloomfield
by Nathaniel Bloomfield

Harry Fonseca

by Harry Nungesser

Jill Rosenzweig
by Jean-Paul Bierny & Chris Tanz
by Herschel Rosenzweig

Phyllis Salmon

by Paul & Alice Baker

by Jean-Paul Bierny & Chris Tanz
by Charles & Joanna Broder

by Hope Levy

by Katie Maass

by Philleen Meskin

by Lee Surwit

Rae Silberman
by Jenny & Hillel Baldwin
by Gerald & Barbara Goldberg

Goldie & Isidore Shapiro
by Ben, Miriam, Ruth, and Rachel

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen G. Tellman
by Jennalyn Tellman

GIFTS IN HONOR OF

Bryan Daum

by Jo Riester

Serene Rein
by Donita Gross

Elaine Rousseau

by Les & Suzanne Hayt

Soli Deo Gloria
by Jo Riester
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Lidia DelPiccolo-Morris

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Jerry Peek

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held
at the Community Foundation
for Southern Arizona)

Herbert Ploch

John & Helen Schaefer Trust

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

COMMISSIONS

Drs. Margot & ].D. Garcia
Boyer Rickel

Walt Swap

Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Larry Herron & Harlow Sires
Rowena Matthews

Max McCauslin & John Smith
Randolph & Margaret Nesse
Randy Spalding

Elliott & Wendy Weiss

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin
Paul A. St. John

& Leslie P. Tolbert
Joe & Connie Theobald

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson

and Southern Arizona
Associated Chamber

Music Players
Tucson Desert Song Festival

All commission, concert,
and musician sponsors are
acknowledged with posters
in the theater lobby and in
concert programs.

The names listed under the
Jean-Paul Bierny Legacy
Society are current plans and
posthumous gifts.



YEAR-END CAMPAIGN

Our heartfelt
thanks to those
who responded
to our year-end
campaign.

Bob Albrecht & Jan Kubek
Cathy Anderson
Sydney Arkowitz
Jefferson Bailey

& Richard Steen
Mary Ellen Bartholomew
Kathleen Batson
Gail Bernstein
Nancy Bissell
Peter Bleasby
Nathaniel Bloomfield
Michael Boxer
Judith Brown
Jeff Buchella
Jan Buckingham

& L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Michael Bylsma

& Mark Flynn
Shirley Chann
Wanda Coil
Carolyn Colini
Nancy Cook
Duke & Janet Corley
Jim Cushing
Bryan & Elizabeth Daum
Philip M. Davis
Zoe & Matt Davis
Terence Decarolis
Raul & Isabel Delgado
Mark Dickinson

& Letizia Stanghellini
Donald & Louise Doran
Arnold & Joan Drucker
John & Mary Enemark
Robert & Nancy Eschrich
Lionel & Karen Faitelson
Peter & Carole Feistmann

Matt Felix
Richard Fendrick
Susan Fifer
Lydia Fifer
Leonid Friedlander
James & Ruth Friedman
Peter & Linda Friedman
Tommy & Margot Friedmann
Kathy Gallup
Garrett-Waldmeyer Trust
Thomas & Nancy Gates
Bob Geremia
Frank Gohlke & Elise Paradis
Eloise Gore & Allen Hile
Mary & John Gorny
Janet Grayson
Steve Hans
Bruce Hartman
James Hays
Les & Suzanne Hayt
Larry Herron & Harlow Sires
Alan Hershowitz
Allen Hintz
Janet & Joe Hollander
Sara Hunsaker
Betty Iventosch Babb
Daniel Jessen
Robert & Deborah Johnson
Joe Kantauskis & Gayle Brown
Arthur & Judy Kidder
Douglas & Peggy Klein
Bonnie & Gregory Kuykendall
Katherine Larason
Barbara Larson
Douglas Larson
Charles & Marcia Lavine
Myra Levenson

& Gerry Goldsholle
William Lindgren

& Clareann Bunker
John Little
Brian Lockhart
Paul Loomans
Thomas & Susan Lowry
Rowena Matthews
Martie Mecom
Lawrence & Nancy Morgan
Jean & Jordan Nerenberg

Harry Nungesser
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen
Norman Paulu
Dr. Mary Peterson

& Dr. Lynn Nadel
Deborah & James Quirk
Steve Reitz & Elizabeth Evans
Boyer Rickel
Jo Riester
Jay & Elizabeth Rosenblatt
Herschel Rosenzweig
Steve Ross
John Schaefer
Jeannette Segel
Beverly & James Smith
Randy Spalding
Ed & Elizabeth Spar
Paul A. St. John

& Leslie P. Tolbert
Jim Steffen
Barbara Straub
Sally Sumner
Cecily Surace
Walter Swap
Frank & Sharon Swofford
Ezra Szoke
Michael Tabor
Roger Taft
Alan Tenenhouse
Joseph Tolliver
Michael & Mary Turner
Barbara Turton
James Uhrig
Dimitri Voulgaropoulos

& Tyna Callahan
Diana Warr
Gwen Weiner
Douglas Weiner
Maurice Weinrobe & Trudy Ernst
Elliote & Wendy Weiss
Patricia Wendel
Jan Wezelman & David Bartlett
Daryl Willmarth
Gretchen Wissner
Elizabeth Zegura



MOVING - STORAGE -TUNING -REBUILDING

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-750-0372 TUCSON, ARIZONA
@ © E www.LEYPIANOCO#

) (' ARIZONA NFOBATEARLMOSIO O
EARLY MU SLA (520) 314:874

SIEAGIEINR 4]~ ~2022-2023

ACRONYM - NOV. 13

Dreams of the Wounded Musketeer

TWELFTH NIGHT — DEG: 1
Baroque Duos for Violin and Harpsichord

ARS LYRICA HOUSTON — JAN. 22

Villancicos and Music of Colonial Latin America dy

SCING ) S v,

TUCSON BAROQUE  sdfisi
MUSIC FESTIMAL — FEB, 10-12

Three Days, Three Unique Programs

LES DELICES — MAR. 26

Chamber Music from the Age of Revolution

ENSEMBLE CAPRICE — APR. 23

Scan with your Delights from the Courts of Louis XIV and XV
camera to

learn more! All concerts to be performed at Grace St. Paul’s Episcopal Church,

2331 E. Adams St., Tucson, AZ 85719
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MEMBER
MONDAYS!

LOFT MEMBERS CAN ENJOY
ANY MOVIE FOR JUST $3!

ALL DAY. EVERY MONDAY.

LOFTCINEMA.ORG

(Lo |
CONEMH

p |since 1972/ 4

true ; :
concord®

voices & orchestra

O U V7O FiNTHREES

WORLD

2022-23 SEASON

Takach - Helios Hagen - Here | Am
September 30 - & Susanna Phillips
October 2 January 27-29
A Concert of Motets Haydn Creation
November 4-6 February 24-26
Lessons & Carols by Rachmaninoff
Candlelight Vespers
December 15-18 March 24-26

: Thcsun?s.GRAMM?mGMinﬁi;ed professional
_choir & orchestra 15

13



2( l“?‘) 2-023

TuesonGuitarSociety.org
e . (520) 342-0022

Rusios

Raphacl ____. All performances in Holselaw Hall,
| S millatre o _‘ Fred Fox School of Music,
LI University of Arizona

TUCSON GUITAR SOCIETY

(ustom @M{ We Deliver

Arrangements
> 0 J|r[ son l }F“JE ! [ wWig |I
[resh Cut H{‘uiru{'h aad pinated

Weddings. tvents Located in the Boca Tacos

and Parties Y lequila Courtyard
5 i E H{ ‘an U E ':f'-"!'[. "{i I:. f']-i (i | '!nii|'1.- ()

T UCS O N

www.flowershopon4th.com

531 N. 4th Ave. 622-7673
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Great literature.
Intimate setting.
- Challenging ideas.

3 n
% £ Join us for our 2022-2023
% £ l % Season of Plays
N - ‘
- ¥, SWEAT

by Lynn Nottage Sept8-25

THEATRE

_GAREAT @GXPECTATIONS

by Charles Dickens, adapted by Jo Clifford Nov 3-20

Babette’s Feast

by Isak Dinesen, adapted by Rose Courtney Jan 12—29

y THE SEAEARER

&
~ £} Midsusmer Vlights Dreanm

by William Shakespeare Apr27-May 14

Season Sponsor: Suzanne Barksdale Rice

The HistoricY 300 E University Blvd 520-551-2053 www.TheRogueTheatre.org

SOUTHERN ARIZONA 6 Veld
SYMPHONY ORCHESTRA

2022-23 SEASON

Linus Lerner - Music Director

October 8 and 9
Rossini & Tchaikovsky November 12 and 13

Mendelssohn, Haydn, Dvorak
Guest Conductor: Ahmed Elsaedi

February 18 and 19

Brahms, Vanbeselaere, Bernstein

March 18 and 19

War and Remembrance

April 29 and 30

Wagner, Khachaturian, Beethoven

X

For more information visit sasomusic.org or call (520) 308-6226
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UPCOMING CONCERTS

Cuarteto Casals

Music of Haydn, Ligeti, and Beethoven

29TH TUCSON WINTER
CHAMBER MUSIC FESTIVAL

Music of Mozart, Schubert, Brahms, and the
World Premiere of a work by Julia Adolphe

Music of Brahms, Mendelssohn, and
Eleanor Alberga

Music of Mozart, Ligeti, and Ravel

Music of Beethoven, Schubert, and Louise Farrenc

Master class in Bassoon at 3:00 pm
Master class in Oboe at 4:00 pm

FESTIVAL CELEBRATION
6:00 pm— Concert with music by Poulenc,

Schulhoff, and Weber

6:45 pm—Meet, mingle, and dine with the
Festival Musicians

Arizona Friends of Chamber Music
Post Office Box 40845
Tucson, Arizona 85717

Music of Poulenc, Franck, and
Stephen Andrew Taylor

MUSICIANS

Jupiter String Quartet
Nelson Lee, violin

Meg Freivogel, violin
Liz Freivogel, viola

Daniel McDonough, cello

Sitkovetsky Trio

Alexander Sitkovetsky, violin
Isang Enders, cello

Wu Qian, piano

Windscape

Tara Helen O’Connor, flute
Randall Ellis, 0boe

Alan R. Kay, clarinet

Frank Morelli, bassoon
David Jolley, horn

David Fung, piano

Silent Auction throughout the week of the Festival.
All events at the Leo Rich Theater.

Tickets available online or at the box office.

If you are interested in sponsoringa concert ora
musician, please contact Cathy Anderson at
cathy@arizonachambermusic.org.

Ifyouare interested in sponsoring a commissioned
work, please contact Philip Alejo at
palejo@arizona.edu.

For additional program and artist information,
please visit arizonachambermusic.org.

Phone: s20-577-3769
info@arizonachambermusic.org
arizonachambermusic.org
facebook.com/arizonachambermusic

@arizonachambermusic



