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CUARTETO CASALS
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75TH SEASON!
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FROM THE BOARD

How does one describe the joy of experiencing live 
chamber music? As a board member for the Arizona 
Friends of Chamber Music, and as someone who has 
devoted his career to performing string quartets, part 
of my mission is to help young listeners understand 
and enjoy this unparalleled artform.

Certainly one can appreciate the nuance and wit of 
Haydn’s string quartets in recordings and the written 
score. But how do you describe the theater of the 
repartee and inside jokes that are abundant in live 
performance to someone who hasn’t yet experienced 
them? Or the feeling of being an onlooker for a 
conversation written rather for the players instead of 
the listeners?

Ligeti’s musical idiolect can be difficult for young 
listeners, and I can’t tell you how many students tell 
me at first that they don’t like “new” music. But as 
those seemingly discordant sounds are expressed live, 
the dissonance melts into something far more 
relatable and even personal. Even the sounds of sliding 
pitches and strings slapping against the fingerboard 
become just a seamless part of the ensemble’s lexicon!

Beethoven instructs performers of the second 
movement of his eighth quartet to treat this piece 
with the utmost feeling. As a young musician I 
remember studying the score and recordings of this 
work, and feeling that I understood it. But I also 
remember the transformative experience of first 
hearing it live, and hearing the celestial profundity of 
that movement after the final reverberations of the 
swirling first movement receded.

How else do we explain it, except to help new Friends 
of Chamber Music live it for themselves? Of course, I 
am preaching to the proverbial choir, but I like to 
remind myself how lucky we are to experience the 
magic of live chamber music. Tonight we are in for a 
treat as Cuarteto Casals, one of the great performing 
ensembles of the last quarter-century, takes us on a 
journey through three of this genre’s greatest dramas.

T I M  K A N TO R

Board Member, AFCM 
Violin, Afiara Quartet 
Associate Professor of Violin, University of Arizona
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CUARTETO CASALS

Founded in 1997 at the Escuela Reina Sofía in Madrid, 
Cuarteto Casals has been a continual guest at the 
world’s most prestigious concert halls, including 
Carnegie Hall, Philharmonie Berlin, Cité de la 
Musique Paris, Konzerthaus and Musikverein in 
Vienna, Concertgebouw Amsterdam, and Suntory 
Hall, among many others. The ensemble is approaching 
its 25th anniversary season, which it will celebrate 
with a recording and series of concerts featuring the 
complete Art of the Fugue by Johann Sebastian Bach.

A prize from the prestigious Burletti-Buitoni Trust in 
London enabled the quartet to begin a collection of 
matching Baroque and Classical period bows, which 
it uses for works from Purcell through Schubert, 
refining its ability to distinguish between diverse 
musical styles. In addition, the quartet has been 
profoundly influenced by its work with living 
composers, especially György Kurtág, and has given 
the world premiere of quartets written by leading 
Spanish composers, including a concerto for string 
quartet and orchestra by Francisco Coll premiered 
with the Orquesta Nacional de España, and 
commissions by Mauricio Sotelo, Benet Casablancas, 
Dahoud Salim, Lucio Amanti, Aureliano Cattaneo, 
and Matan Porat.

In recognition of its unique contributions to the 
cultural life within Catalunya and throughout Spain, 
Cuarteto Casals has been acknowledged as cultural 
ambassadors by the Generalitat of Catalunya and the 
Institut Ramon Llull. Past awards include the Premio 
Nacional de Música, the Premi Nacional de Cultura 
de Catalunya, and the Premi Ciutat Barcelona; 
additionally the quartet has the privilege of 
performing regularly on the extraordinary collection 
of decorated Stradivarius instruments at the Royal 
Palace in Madrid.

Cuarteto Casals often appears on television and radio 
throughout Europe and North America, and in 
addition to giving much sought-after master classes, is 
quartet in residence at the Koninklijk Conservatorium 
Den Haag, the Scuola di Musica di Fiesole, and at the 
Escola Superior de Musica de Catalunya in Barcelona, 
where all four members reside.

Tonight’s performance marks the first appearance of 
the Cuarteto Casals on our concerts.

Cuarteto Casals
Abel Tomàs, violin 
Vera Martínez Mehner, violin 
Jonathan Brown, viola 
Arnau Tomàs, cello

Arts Management Group 
37 West 26th Street, Suite 403 
New York, NY 10010-1006

CUARTETO CASALS 
FEBRUARY 22, 2023
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EVENING SERIES

TONIGHT’S PROGRAM

JOSEPH HAYDN (1732–1809)

String Quartet in E-flat Major, Op. 20, no. 1

Allegro moderato 
Menuetto: Allegretto 
Affettuoso e sostenuto 
Finale: Presto

GYÖRGY LIGETI (1923–2006)

String Quartet No. 1, “Métamorphoses nocturnes”

Allegro grazioso 
Vivace, capriccioso 
Adagio, mesto 
Presto 
Prestissimo 
Andante tranquillo 
Tempo di Valse, moderato, con eleganza,  
 un poco capriccioso 
Subito prestissimo 
Allegretto, un poco gioviale 
Prestissimo 
Ad libitum, senza misura 
Lento

INTERMISSION

LUDWIG VAN BEETHOVEN (1770–1827)

String Quartet No. 8 in E Minor, Op. 59, no. 2

Allegro 
Molto adagio 
Allegretto 
Finale: Presto
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PROGRAM NOTES

HAYDN WROTE HIS SIX revolutionary Opus 20 
quartets in 1772, a time of personal restlessness. Never 
happy in his marriage to the unmusical Maria Keller, 
it was rumored that Haydn had then found a new 
love interest. Simultaneously, he responded 
imaginatively to the powerful language heard in the 
newly popular Sturm und Drang (Storm and Stress) 
literary movement launched by his German 
contemporary Johann von Goethe. Essentially a 
reaction to culturally dominant French rationalism, 
Storm and Stress literature developed with 
heightened passion and exuberant imagery. Inspired 
by its expressive freedom, Haydn’s supple Opus 20 
quartets develop with bold harmonies, dramatic 
pauses, and unexpected turns of phrase. Unlike his 
earlier quartets, scored for a dominating first violin, 
Haydn’s new quartets interweave all voices both to 
achieve organic unity and to allow diverse expression. 
Sympathetic, often witty exchanges among 
instruments were intended to resonate with an 
audience that understood and valued the convivial 
atmosphere of the salon, an important social venue in 
this “age of conversation.”

The Allegro moderato of Opus 20 No. 1 is cast in 
sonata form but breaks with the expected formal 
structure. Its exposition explores two themes, a broad 
statement for first violin and a contrasting idea for 
cello in its upper register. The development area 
begins softly but is immediately interrupted by a loud 
return of the opening theme, signaling a premature 
recapitulation. However, the development quickly 
resumes, now with vigorous interplay among 
instruments; the violin seamlessly leads into the true 
recapitulation. As a departure from the expected 
forte conclusion, the movement ends quietly with a 
brief coda.

The Menuetto is structured like its court dance 
prototype with four groups of four three-beat 
measures. At the contrasting trio section the violist 
bows out to create a true “trio” grouping. Before the 
return of the Menuetto, a brief motif heard in the 
second violin and cello foreshadows the main theme 
of the following slow movement.

“Affecting and sustained,” the third movement (A-flat 
major) unfolds like a hushed and intimate aria. 

Kaleidoscopic shifts of color and gentle 
ornamentation underscore its asymmetrical phrase 
groupings. Mozart admired this movement and paid 
tribute in his own E-flat major quartet, K. 428.

The rapid Presto finale develops with syncopated 
figuration that creates comic moments in its middle 
section. Since the first violin has no downbeats and 
the other instruments are silent on the first half of the 
measure, all sense of meter is obscured. The main 
theme returns, and the movement fades to a quiet 
conclusion.

LIGETI DESCRIBES HIS E ARLY String Quartet No. 1: 
“Métamorphoses nocturnes was written in Budapest in 
1953–54 but was intended only for my bottom drawer, 
since a public performance was out of the question. 
Life in Hungary at that time was in the grip of the 
Communist dictatorship, the country completely cut 
off from all information from abroad: outside 
contacts and foreign travel were impossible, Western 
radio broadcasts were jammed, and scores and books 
could neither be sent nor received. Even the Eastern 
bloc countries were isolated from each other. Instead, 
in Budapest there arose a culture of ‘closed rooms,’ in 
which the majority of artists opted for ‘inner 
emigration.’ The official art foisted on us was ‘Socialist 
Realism,’ a cheap kind of art aimed at the masses and 
designed to promote prescribed political propaganda. 
But the fact that everything ‘modern’ had been 
banned merely served to increase the attractiveness of 
the concept of modernity for non-conformist artists. 
All was done in secret. To work for one’s bottom 
drawer was regarded as an honor.

“I was inspired to write String Quartet No. 1 by 
Bartók’s two middle quartets, his Third and Fourth, 
although I knew them only from their scores since 
performances of them were banned. In the present 
instance, ‘métamorphoses’ signifies a set of character 
variations without an actual theme but developed out 
of a basic motivic cell (two major seconds, displaced 
by a minor second). Melodically and harmonically, 
the piece rests on total chromaticism, whereas, from a 
point of view of form, it follows the criteria of 
Viennese Classicism—that is, periodic structure, 
imitation, the spinning out of motivic material, the 
development section and the technique of phrases, 
which are then distributed among the different voices. 
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 “But the fact that everything 
‘modern’ had been banned 
merely served to increase  
the attractiveness of the 
concept of modernity for  
non-conformist artists.”
GYÖRGY LIGETI

Apart from Bartók, Beethoven’s Diabelli Variations 
were my secret ideal. In short, the work is ‘modern’ in 
its melodic, harmonic, and rhythmic writing, but the 
articulation of the form—what I would call the 
‘discourse’—is traditional.

“Not until after I had fled Hungary in 1956 was this 
quartet performed, when the Ramor Quartet, which 
had similarly fled into exile, introduced it to Vienna 
in 1958.”

PERHAPS THE MOST MUSICALLY fluent of 
Beethoven’s aristocratic patrons was the Russian 
Count Andreas Razumovsky, son of the Empress 
Catherine’s “favorite” and recipient of a lifetime 
ambassadorship to the Hapsburg Court at Vienna. 
An accomplished amateur violinist and cellist who 
maintained a superb string quartet as part of his 
household staff, Razumovsky commissioned 
Beethoven to write three quartets for concerts 
intended to serve a dual purpose—both to celebrate 
his palatial new embassy, grandly adorned with 
statuary by Canova, and also to commemorate the 
grievous 1805 Austro-Russian military defeat by 
Napoleon at Austerlitz, which left thousands of his 
countrymen dead. Razumovsky stipulated that each 
of the quartets include Russian themes as a patriotic 
gesture, and Beethoven searched for appropriate 
melodies to honor this request. Although engaged 
with other large-scale projects of his productive 
“middle period,” Beethoven devoted his full attention 
to the commission, and he soon completed his Opus 
59 (1806). These “Razumovsky” Quartets mark a new 
era for the string quartet. Formerly a genre written for 
intimate chambers, the string quartet is here an 

expanded, quasi-orchestral form intended for a 
concert hall with a large audience.

Beethoven at this time was obsessed by his desire to 
master sonata form—an established, yet flexible, 
eighteenth-century scheme that provided large works 
with a coherent structure: the exposition of ideas, 
their full development, their return in mostly original 
form, and an extensive coda. This clear framework 
allowed Beethoven to create dramatically nuanced, 
spacious designs with maximum thematic and 
harmonic contrast. Each of the Razumovsky 
Quartets features at least the opening movement in 
sonata form.

Beethoven wrote much of Opus 59 No. 2 during his 
1806 summer visit to the Grätz castle of his patron, 
Prince Lichnowsky. There he binge-worked with such 
absorption that the castle staff described him as “not 
in his right mind.” The visit ended badly after 
Lichnowsky asked Beethoven to perform for several 
French officers who were at leisure after their victory 
over the Russians and Austrians at Austerlitz. 
Beethoven refused to perform for the conquerors, 
and he and the Prince quarreled. With his patronage 
in jeopardy, the enraged Beethoven set off for Vienna 
despite a heavy rainstorm, which slightly damaged his 
new manuscripts.

Inward and mysterious, the compact sonata form 
Allegro of Opus 59 No. 2 begins with two terse chords 
followed by wisps of a theme. Although subsequent 
reiterations are gradually woven into an extended 
melodic line, shifting rhythms and numerous short 
pauses create an aura of uncertainty that is only 
resolved at the assertive coda.

The eloquent Molto adagio, also in sonata form, 
develops a theme possibly derived from the spelling  
of Bach’s name, which in German is B flat, A, C, B 
natural. According to Beethoven’s friend Czerny,  
this movement occurred to its composer “when 
contemplating the starry sky and thinking of music  
of the spheres.” As homage to Razumovsky, the 
Allegretto showcases the Russian patriotic hymn 
Slava (Glory) in its trio section. The brilliant finale, in 
sonata-rondo form, gains tension with unexpected 
harmonic relationships. One hears the Russian herd 
heading to the front in its spectacular coda.

Notes by Nancy Monsman

PROGRAM NOTES
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$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Larry Herron & Harlow Sires
John & Helen Schaefer Trust
Joseph B. & Evelyn Wolffe 
 Foundation

$5,000 – $9,999

Anonymous
Nancy Bissell
Rowena Matthews
Max McCauslin & John Smith
Randolph & Margaret Nesse
Boyer Rickel
John & Helen Schaefer
Paul A. St. John  
 & Leslie P. Tolbert
Randy Spalding
Elliott & Wendy Weiss

$2,500 – $4,999

Anonymous
Jim Cushing
Herschel Rosenzweig
Minna Shah
Walt Swap
Jim Tharp & Jim Lindheim
Michael & Mary Turner

$1,000 – $2,499

Barry & Susan Austin
Betty Iventosch Babb
Jefferson Bailey & Richard Steen
Ben, Miriam, Ruth & Rachel
Michael Bylsma & Mark Flynn
Barbara Carpenter
Shirley Chann
Dagmar Cushing
Raul & Isabel Delgado
Caleb & Elizabeth Deupree
Peter & Carole Feistmann
Beth Foster
Leonid Friedlander
J.D. & Margot Garcia
Garrett-Waldmeyer Trust
Tom & Janet Gething

Elliott & Sandy Heiman
Marilyn Heins & Milton Francis
Alan Hershowitz
Janet & Joe Hollander
Robert & Deborah Johnson
Myra Levenson  
 & Gerry Goldsholle
Martie Mecom
Jean & Jordan Nerenberg
Norman Paulu
John & Ila Rupley
Reid & Linda Schindler
Stephen Smith & Carla Granat
Joe & Connie Theobald
Joseph Tolliver
Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon

$500 – $999

Bob Albrecht & Jan Kubek
Paul & Alice Baker
Mary Ellen Bartholomew
Peter & Betty Bengtson
Gail Bernstein
Nathaniel Bloomfield
Bryan & Elizabeth Daum
Lionel & Karen Faitelson
Frank Gohlke & Elise Paradis
Deborah & James Quirk
Philip M. Davis
Zoe & Matt Davis
Martin Diamond & Paula Wilk
Eloise Gore & Allen Hile
Bruce Hartman
Les & Suzanne Hayt
John G. Hildebrand  
 & Gail D. Burd
Arthur & Judy Kidder
Bonnie & Gregory Kuykendall
Charles & Marcia Lavine
Keith & Adrienne Lehrer
William Lindgren  
 & Clareann Bunker
Lori Mares
Warren & Felicia May
Richard & Susan Nisbett
Deborah & James Quirk
Arnold & Hannah Rosenblatt

Jeannette Segel
Ed & Elizabeth Spar
Jim & Judy Steffen
Barbara Straub
Sally Sumner
George Timson
Charles & Sandy Townsdin
Gwen Weiner
Jan Wezelman & David Bartlett
Anne Wright & Rick Wallat

$250 – $499

Thomas & Susan Aceto
Sydney Arkowitz
Frank & Betsy Babb
Peter & Betty Bengtson
Jan Buckingham & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Bob Capetta
Julia Coach
Wanda Coil
Nancy Cook
Wiley Cornell
Mark Dickinson  
 & Letizia Stanghellini
Donald & Louise Doran
Monika Dorman
John & Mary Enemark
Robert & Nancy Eschrich
James & Ruth Friedman
Kathy Gallup
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Mary & John Gorny
Steve Hans
Sara Hunsaker
George & Cecile Klavens
Kathleen Krause
Katherine Larason
Daniela Lax
Alan Levenson  
 & Rachel Goldwyn
John Little
Wendy Lotze
Thomas & Susan Lowry
Dr. Mary Peterson  
 & Dr. Lynn Nadel

THANK YOU TO OUR SUPPORTERS! 
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THANK YOU TO OUR SUPPORTERS! 

Harry Nungesser
Lynn Ratener
Steve Reitz & Elizabeth Evans
Renaissance Charitable
Jay & Elizabeth Rosenblatt
Sara Shifrin
Rosalie Stoner
Cecily Surace
Frank & Sharon Swofford
Roger Taft
Ellen Trevors
Barbara Turton
Dimitri Voulgaropoulos  
 & Tyna Callahan
Douglas Weiner
Bonnie Winn

$100 – $249

Cathy Anderson
Ruth Bartman
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Charles & Joanna Broder
Judith Brown
Carolyn Colini
Christine Crandall
Terence Decarolis
Matt Felix
Richard Fendrick
Susan Fifer
Lydia Fifer
Dorothy Fitch & John Munier
Peter & Linda Friedman
Tommy & Margot Friedmann
Harold Fromm
Bob Geremia
Kathryn Gordon
Janet Grayson
Donita Gross
Richard Hagerty
Doug Hall & Dael Kaufman
Marilyn Halonen
Geoffrey & Adrianna Hewings
Allen Hintz
Thomas & Louise Homburger
L.H. Homewood
Willliam & Sarah Hufford

William & Ann Iveson
Daniel Jessen
Joe Kantauskis & Gayle Brown
William Kruse
Barbara Larson
Amy & Malcolm Levin
Karla Van Drunen Littooy
Paul Loomans
Marilee Mansfield
Jack McReynolds  
 & Valerie Connaughton
Walter Miller
Lawrence & Nancy Morgan
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen
Jo Riester
Elaine Rousseau
Howard & Helen Schneider
Stephen & Janet Seltzer
Beverly & James Smith
Ronald Straub
Ezra Szoke
Michael Tabor
Alan Tenenhouse
Michael & Janet Teodori
James Uhrig
Marianne Vivirito  
 & Ross Iwamoto
Diana Warr
Patricia Wendel
Daryl Willmarth
Sheila Wilson
Gretchen Wissner
Grace& Sam Young
Elizabeth Zegura

Contributions are listed from 
January 1, 2022, through January 
31, 2023. Space limitations prevent 
us from listing contributions less 
than $100.

Every contribution helps secure 
the future of AFCM.

Please advise us if your name is not 
listed properly or inadvertently 
omitted.
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THANK YOU TO OUR SUPPORTERS! 

GIFTS IN MEMORY OF

Suzanne Lois Bloomfield
by Nathaniel Bloomfield 

Harry Fonseca
by Harry Nungesser

Jill Rosenzweig
by Jean-Paul Bierny & Chris Tanz 
by Herschel Rosenzweig

Phyllis Salmon
by Paul & Alice Baker 
by Jean-Paul Bierny & Chris Tanz 
by Charles & Joanna Broder 
by Hope Levy 
by Katie Maass 
by Philleen Meskin 
by Lee Surwit

Rae Silberman
by Jenny & Hillel Baldwin 
by Gerald & Barbara Goldberg

Goldie & Isidore Shapiro
by Ben, Miriam, Ruth, and Rachel

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen G. Tellman
by Jennalyn Tellman

GIFTS IN HONOR OF

Bryan Daum
by Jo Riester 

Serene Rein
by Donita Gross

Elaine Rousseau
by Les & Suzanne Hayt

Soli Deo Gloria
by Jo Riester

JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Lidia DelPiccolo-Morris
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom & Rhoda Lewin
Jerry Peek
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher, Trustee of the  
 Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund (held  
 at the Community Foundation  
 for Southern Arizona)
Herbert Ploch
John & Helen Schaefer Trust
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
 Administrative Trust
Frances Reif
Edythe Timbers

COMMISSIONS

Drs. Margot & J.D. Garcia
Boyer Rickel
Walt Swap
Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz 
Nancy Bissell 
Garrett-Waldmeyer Trust
Larry Herron & Harlow Sires
Rowena Matthews
Max McCauslin & John Smith 
Randolph & Margaret Nesse 
Randy Spalding
Elliott & Wendy Weiss

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin 
Paul A. St. John  
 & Leslie P. Tolbert
Joe & Connie Theobald

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson  
 and Southern Arizona
Associated Chamber  
 Music Players
Tucson Desert Song Festival

All commission, concert,  
and musician sponsors are 
acknowledged with posters  
in the theater lobby and in  
concert programs.

The names listed under the 
Jean-Paul Bierny Legacy  
Society are current plans and  
posthumous gifts.
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YEAR-END CAMPAIGN

Our heartfelt 
thanks to those  
who responded  
to our year-end 
campaign.

Bob Albrecht & Jan Kubek
Cathy Anderson
Sydney Arkowitz
Jefferson Bailey  
 & Richard Steen
Mary Ellen Bartholomew
Kathleen Batson
Gail Bernstein
Nancy Bissell
Peter Bleasby
Nathaniel Bloomfield
Michael Boxer
Judith Brown
Jeff Buchella
Jan Buckingham  
 & L.M. Ronald
John Burcher
Jack Burks & Sara Ohgushi
Michael Bylsma  
 & Mark Flynn
Shirley Chann
Wanda Coil
Carolyn Colini
Nancy Cook
Duke & Janet Corley
Jim Cushing
Bryan & Elizabeth Daum
Philip M. Davis
Zoe & Matt Davis
Terence Decarolis
Raul & Isabel Delgado
Mark Dickinson  
 & Letizia Stanghellini
Donald & Louise Doran
Arnold & Joan Drucker
John & Mary Enemark
Robert & Nancy Eschrich
Lionel & Karen Faitelson
Peter & Carole Feistmann

Matt Felix
Richard Fendrick
Susan Fifer
Lydia Fifer
Leonid Friedlander
James & Ruth Friedman
Peter & Linda Friedman
Tommy & Margot Friedmann
Kathy Gallup
Garrett-Waldmeyer Trust
Thomas & Nancy Gates
Bob Geremia
Frank Gohlke & Elise Paradis
Eloise Gore & Allen Hile
Mary & John Gorny
Janet Grayson
Steve Hans
Bruce Hartman
James Hays
Les & Suzanne Hayt
Larry Herron & Harlow Sires
Alan Hershowitz
Allen Hintz
Janet & Joe Hollander
Sara Hunsaker
Betty Iventosch Babb
Daniel Jessen
Robert & Deborah Johnson
Joe Kantauskis & Gayle Brown
Arthur & Judy Kidder
Douglas & Peggy Klein
Bonnie & Gregory Kuykendall
Katherine Larason
Barbara Larson
Douglas Larson
Charles & Marcia Lavine
Myra Levenson  
 & Gerry Goldsholle
William Lindgren  
 & Clareann Bunker
John Little
Brian Lockhart
Paul Loomans
Thomas & Susan Lowry
Rowena Matthews
Martie Mecom
Lawrence & Nancy Morgan
Jean & Jordan Nerenberg

Harry Nungesser
Karen Ottenstein Beer
Detlev Pansch & Julie Steffen
Norman Paulu
Dr. Mary Peterson  
 & Dr. Lynn Nadel
Deborah & James Quirk
Steve Reitz & Elizabeth Evans
Boyer Rickel
Jo Riester
Jay & Elizabeth Rosenblatt
Herschel Rosenzweig
Steve Ross
John Schaefer
Jeannette Segel
Beverly & James Smith
Randy Spalding
Ed & Elizabeth Spar
Paul A. St. John  
 & Leslie P. Tolbert
Jim Steffen
Barbara Straub
Sally Sumner
Cecily Surace
Walter Swap
Frank & Sharon Swofford
Ezra Szoke
Michael Tabor
Roger Taft
Alan Tenenhouse
Joseph Tolliver
Michael & Mary Turner
Barbara Turton
James Uhrig
Dimitri Voulgaropoulos  
 & Tyna Callahan
Diana Warr
Gwen Weiner
Douglas Weiner
Maurice Weinrobe & Trudy Ernst
Elliott & Wendy Weiss
Patricia Wendel
Jan Wezelman & David Bartlett
Daryl Willmarth
Gretchen Wissner
Elizabeth Zegura
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Tucson Baroque
Music Festival – Feb. 10–12
Three Days, Three Unique Programs

Ensemble Caprice – Apr. 23
Delights from the Courts of Louis XIV and XV

Les Délices – Mar. 26
Chamber Music from the Age of Revolution

Ars Lyrica Houston – Jan. 22
Villancicos and Music of Colonial Latin America

Twelfth Night – Dec. 1 1
Baroque Duos for Violin and Harpsichord

ACRONYM – Nov. 13
Dreams of the Wounded Musketeer

SEASON 41 | 2022–2023

All concerts to be performed at Grace St. Paul’s Episcopal Church,
2331 E. Adams St., Tucson, AZ 85719

aazzeeaarrllyymmuussiicc..oorrgg

iinnffoo@@aazzeeaarrllyymmuussiicc..oorrgg

((552200)) 331144--11887744

Scan with your
camera to
learn more!
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Serendipity
2022-23 SEASON

Linus Lerner - Music Director

October 8 and 9
Rossini & Tchaikovsky 

February 18 and 19
Brahms, Vanbeselaere, Bernstein

April 29 and 30
Wagner, Khachaturian, Beethoven

 
November 12 and 13

Mendelssohn, Haydn, Dvořák 
Guest Conductor: Ahmed Elsaedi

 
March 18 and 19

War and Remembrance

For more information visit sasomusic.org or call (520) 308-6226
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Arizona Friends of Chamber Music 
Post Office Box 40845 
Tucson, Arizona 85717

Phone: 520-577-3769 
info@arizonachambermusic.org 
arizonachambermusic.org 
facebook.com/arizonachambermusic 
@arizonachambermusic

29TH TUCSON WINTER  
CHAMBER MUSIC FESTIVAL

SUNDAY, MARCH 12, AT 3:00 PM

Music of Mozart, Schubert, Brahms, and the  
Arizona Premiere of a work by Julia Adolphe

TUESDAY, MARCH 14, AT 7:30 PM

Music of Brahms, Mendelssohn, and  
Eleanor Alberga

WEDNESDAY, MARCH 15, AT 7:30 PM

Music of Mozart, Ligeti, and Ravel

FRIDAY, MARCH 17, AT 7:30 PM

Music of Beethoven, Schubert, and Louise Farrenc

SATURDAY, MARCH 18

Master class in Bassoon at 3:00 pm 
Master class in Oboe at 4:00 pm

FESTIVAL CELEBRATION

6:00 pm—Concert with music by Poulenc, 
Schulhoff, and Weber

6:45 pm—Meet, mingle, and dine with the  
Festival Musicians

SUNDAY, MARCH 19, 3:00 PM

Music of Poulenc, Franck, and  
Stephen Andrew Taylor

MUSICIANS

Jupiter String Quartet
Nelson Lee, violin 
Meg Freivogel, violin 
Liz Freivogel, viola 
Daniel McDonough, cello

Sitkovetsky Trio
Alexander Sitkovetsky, violin 
Isang Enders, cello 
Wu Qian, piano

Windscape
Tara Helen O’Connor, flute 
Randall Ellis, oboe 
Alan R. Kay, clarinet 
Frank Morelli, bassoon 
David Jolley, horn

David Fung, piano

Silent Auction throughout the week of the Festival.

All events at the Leo Rich Theater.

Tickets available online or at the box office.

If you are interested in sponsoring a concert or a 
musician, please contact Cathy Anderson at  
cathy@arizonachambermusic.org.

If you are interested in sponsoring a commissioned 
work, please contact Philip Alejo at  
palejo@arizona.edu.

For additional program and artist information,  
please visit arizonachambermusic.org.

UPCOMING CONCERTS


