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FROM THE PRESIDENT

Zounds! and Zooks! The Arizona Friends of
Chamber Music offers its 75th season of concerts
this year, 1948-2023!

We present a season of concerts rich in music from
some of our favorite artists. In addition to tonight’s
concert, highlights include: the Juilliard String
Quartet, returning after the death of Roger Tapping,
will present two concerts including Beethoven, Jorg
Widmann, Eleanor Alberga, and Dvotdk; we will
commemorate the art of the Kalichstein-Laredo-
Robinson Trio following the death of pianist Joseph
Kalichstein with a concert of piano quartets by
Mozart, Nokuthula Ngwenyama, and (you guessed
it) Dvotdk; the Alexander String Quartet and Kindra
Scharich will present arrangements of orchestral
songs by Mahler and Strauss; and the Tak4cs Quartet
will perform string quartets by Britten, Bart6k, and
(could it be?) Dvotdk, and offer a special event
connected to first violinist Edward Dusinberre’s new
book, Distant Melodies: Music in Search of Home.

As always, the Arizona Friends of Chamber Music
thrives only with your support. We keep ticket prices
low and ask for financial support from those who
think AFCM worthy of their generosity. Give

by mail using our address on this program, online at
arizonachambermusic.org, or by direct communication
with myself or our Treasurer Paul St. John, or at the
Box Office with our Director of Operations Cathy
Anderson. Also, consider sponsoringa concert or
musician. Details of the sponsorship programs are on
our website under “Support AFCM” in the footer.

Finally, a word about our COVID policy. We strongly
recommend that all guests wear masks during their
time in the concert hall. Also, feel free to move toan
open seat before the concert begins.

Most of all we wish each of you good health and

invite you to a season of great music-making!

Enjoy our 7sth.

JOSEPH THOMAS TOLLIVER

President




APOLLON MUSAGETE QUARTET
OCTOBER12, 2022

APOLLON MUSAGETE QUARTET

Winner of first prize and several other awards at the
International Music Competition of the ARD in
2008, the Apollon Musagete Quartet has rapidly
become an established feature of the European
musical scene, captivating public and press alike. The
quartet studied with Johannes Meissl at the European
Chamber Music Academy and was inspired by the
musicians of the Alban Berg Quartet at the
University of Music and Performing Arts Vienna.
Following nomination by ECHO Rising Stars 2010,
the quartet gave highly successful performances at
prestigious European venues, and it was also named
BBC New Generation Artist in 2012, leading to
extensive tours in the UK and a number of recordings
for the BBC. In 2014, the musicians received the
Borletti-Buitoni Trust Award.

The Apollon Musagete Quartet collaborates with
renowned artists in chamber music such as Martin
Frost, Per Arne Glorvigen, Nils Monkemeyer,
Gabriela Montero, Istvan Virdai, and Jérg Widmann.
They appeared in several symphonic series with the
BBC National Orchestra of Wales, BBC Symphony
Orchestra, Dresden Philharmonic, and the Polish
National Radio Symphony Orchestra in Katowice.

They welcome collaborations that integrate chamber
music into various forms of performingarts and

Apollon Musagéte Quartet were part of projects such as a staged concert by the
Pawel Zalejski, violin Berlin-based performance group Nico and the
Bartosz Zachlod, violin Navigators, a ballet production of the National

Piotr Szumiel, viola Theatre in Nuremberg, and a world tour with the pop
Piotr Skweres, cello singer Tori Amos. Their own compositions Multitude

i 1 OBl . for String Quartet and A Multitude of Shades, both
with Garrick Ohlsson, piano published by the Viennese publisher Doblinger, are
often included in the quartet’s concerts.

Arts Management Group, Inc. Piotr Skweres plays an ex-André Navarra cello by
130 W. s7th Street

i ' Gennaro Gagliano dated 1741. The instrument has
New York, NY 10019

kindly been provided by Merito String Instruments
Trust Vienna. Furthermore, the quartet thanks
Thomastik-Infeld for their generous support and the
enterprise Stoffwerk for the exclusive and custom-
made concert clothes.

This is the first appearance of the Apollon Musagete

Quartet on our concerts.



EVENING
SERIES

GARRICK OHLSSON

Since his triumph as winner of the 1970 Chopin
International Piano Competition, Garrick Ohlsson
has established himself worldwide as a musician of
magisterial interpretive and technical prowess.

Mr. Ohlsson began his piano studies at the age of 8

at the Westchester Conservatory of Music, and at 13
he entered The Juilliard School, in New York City.
His musical development has been influenced in
completely different ways by a succession of
distinguished teachers, most notably Claudio Arrau,
Olga Barabini, Tom Lishman, Sascha Gorodnitzki,
Rosina Lhévinne, and Irma Wolpe. Although he won
First Prizes at the 1966 Busoni Competition in Italy
and the 1968 Montréal Piano Competition, it was
his 1970 triumph at the International Chopin
Competition in Warsaw, where he won the Gold
Medal (and remains the only American to have done
s0), that brought him worldwide recognition as one
of the finest pianists of his generation.

Mr. Ohlsson can be heard on the Arabesque, RCA
Victor Red Seal, Angel, BMG, Delos, Hinssler,
Nonesuch, Telarc, Hyperion, and Virgin Classics
labels. His ten-disc set of the complete Beethoven
Sonatas, for Bridge Records, has garnered critical
acclaim, includinga GRAMMY " for Vol. 3. His
recording of Rachmaninoft’s Concerto No. 3, with
the Atlanta Symphony and Robert Spano, was
released in 2011. In the fall of 2008, the English label
Hyperion re-released his 16-disc set of the Complete
Works of Chopin followed in 2010 by all the Brahms
piano variations, “Goyescas” by Enrique Granados,
and music of Charles Tomlinson Griffes. Most
recently on that label are Scriabin’s complete po¢mes,
Smetana’s Czech dances, and études by Debussy,
Barték, and Prokofiev. The latest CDs in his ongoing
association with Bridge Records are the complete
Scriabin sonatas, “Close Connections” (a recital of
20th-century pieces), and two CDs of works by Liszt.
A Steinway Artist, Mr. Ohlsson makes his home

in San Francisco.

This is Mr. Ohlsson’s first appearance with AFCM.

TONIGHT'S PROGRAM

JOHANN SEBASTIAN BACH (1685-1750)

The Art of the Fugue, BWV 1080

Contrapunctus I
Contrapunctus IV
Contrapunctus IX

KRZYSZTOF PENDERECKI (1933-2020)

String Quartet No. 3
(“Pages from an Unwritten Diary”)

INTERMISSION

DMITRI SHOSTAKOVICH (1906-1975)

Piano Quintet in G Minor, Op. 57

Prelude: Lento
Fugue: Adagio
Scherzo: Allegretto
Intermezzo: Lento

Finale: Allegretto

This evening’s concert

is sponsored through the
generous contribution
of Jean-Paul Bierny and
Chris Tanz.



PROGRAM NOTES

DURING THE FINAL TWO YEARS of his life, Bach
summarized his nearly superhuman technical
resources in Die Kunst der Fuge (The Art of the
Fugue), which he primarily intended to be a teaching
resource. Doubtless the most ambitious fugal
project ever attempted, Die Kunst der Fuge (1750)

is a contrapuntal exploration of a single subject in

D minor. The body of this didactic and artistic
masterpiece consists of sixteen fugues and two
canons; additionally, Bach arranged two fugues for
two claviers and began a fugue that was interrupted
by his final illness and death. His son Carl Philipp
Emanuel Bach wrote on bar 239, the terminus of

the final fugue: “Where the name Bach had been
brought in as a countersubject, the composer died.”
Often in performance of the entire A7z of the Fugue,
approximately ninety minutes in duration, the
chorale prelude that Bach dictated during his
blindness serves as the new conclusion. The work
was published the year following Bach’s death but
attracted little attention, most probably because
polyphonic technique was considered obsolete by
the mid-cighteenth century. Only thirty copies were
sold within a four-year period; the copper engraving
plates were soon melted and recycled. The work

was restored to audiences during the Bach Revival
of the early nineteenth century.

Bach termed each fugue a “contrapunctus” or
counterpoint. Somewhat adjusting the sequence as
he composed, he arranged each contrapunctus
according to its increased complexity. Bach begins
with the simplest counterpoint in Contrapunctus I,
afour-voiced fugue on the D minor subject.
Contrapunctus IV is also a four-voiced fugue with
the primary subject inverted, but now Bach adds
countersubjects. At Contrapunctus IX, a tour de
force, he introduces the double fugue—two
compatible subjects are inverted and then
harmonized with each other an octave and a half
apart. The cycle continues with triple fugues, mirror
fugues, quadruple fugues, and a variety of canons.
Since Bach indicated neither the instrumentation for
his work nor its dynamics or tempo, the performers
must make numerous decisions. The music today is
most often performed on the harpsichord or piano,
but there are numerous transcriptions for various
combinations of instruments.

THE HIGHLY HONORED POLISH COMPOSER
Krzysztof Penderecki is known for a distinguished
body of richly colored orchestral, chamber, and
choral works that incorporate a wide range of
contemporary techniques to achieve compelling
effects. While his early works develop through serial
and avant-garde gestures, in later years his style
evolved to incorporate traditional harmonic
language. Penderecki wrote his String Quartet No.3
for the Shanghai Quartet as a request from Peak
Performances of Montclair State University and the
Modlin Center for the Arts on the occasion of his

7sth birthday.

Penderecki writes of his quartet, a partly
autobiographical work which he subtitled “Pages
from an Unwritten Diary”: “While composing the
quartet, I remembered a Hutsul folk melody which I
had frequently heard played by my father. I made use
of this theme, which grew in successive variations and
almost took over my whole composition.”

The Shanghai Quartet discusses the structure of the
work: “The Quartet is roughly sixteen minutes in
length and is composed in a single movement with
strongly defined subsections. Starting with an almost
grave introduction, a dark, screaming melody in the
violaleads directly into a driven, brilliant vivace in

G minor which recurs throughout the piece. Soon
abeautiful waltz emerges, followed by a poignant
and sweetly singing notturno, then back to the vivace
pattern, which Penderecki insisted we play “faster,
faster” By the end of our work with the composer in
November we could barely play all the notes in this
furious tempo. As we increased the tempo, however,
the excitement and intensity were slowly revealed.

“Towards the end of the work, a spectacular gypsy
melody appears, a theme that hasn’t been heard in any
of the composer’s previous works. We asked Maestro
Penderecki about this theme, and he told us thatitisa
melody his father used to play on the violin when he
was a child, perhaps a Romanian melody. Soon after
comes the climax of this masterpiece, where all the
previously heard themes collide in a powerful
moment that is full of intensity and drama. The end
follows shortly after this: soft and introspective,
almost walking off into the distance, with stopped
harmonics played by the second violin, echoing the
gypsy melody as the work draws to a close.”



“While composing the quartet,
I remembered a Hutsul folk
melody which I had frequently
heard played by my father. I
made use of this theme, which
grew in successive variations
and almost took over my
whole composition.”

PENDERECKI ON HIS STRING QUARTET NO. 3

SHOSTAKOVICH CREATED HIS Opus 57 Piano
Quintet in 1940, ayear of calm between storms in
Soviet Russia. The Great Terror, during which
hundreds of artists and writers were arrested and
often killed, had mostly subsided, and Germany did
not yet threaten to invade. Shostakovich realized that
he was fortunate to be able to write. Stalin, the author
of the Terror, had viewed Shostakovich with suspicion
ever since he angrily lefta 1936 performance of the
composer’s expressionist opera Lady Macbeth of the
Mtsensk District. Soon after, both Stalin and Pravda
vehemently denounced Shostakovich for writing
decadent music that lacked correct moral and social
values. The composer’s career was temporarily stalled.

Stalin considered Beethoven to be the first “Social
realist” composer and insisted on an esthetic not

far removed from 18th-century tradition. Despite
this constraint, Shostakovich achieved personal
expression by channeling his private thoughts through
the intimate medium of chamber music. To insure
survival, he earned party favor by producing
deliberately simple, conventional, and grand works
that celebrated various Soviet endeavors such as
Stalin’s reforestation plan. It is a measure of
Shostakovich’s successful musical diplomacy that
when the Nazis invaded Leningrad in 1941, Stalin
insisted that Shostakovich be airlifted to the relative
safety of eastern Russia. Doubtless this was a dubious
honor for the patriotic Shostakovich, who only

three months earlier had placed himself in danger to
defend Muscovites from enemy bombs.

Stalin admired the Opus 57 Piano Quintet and
awarded it the 1940 “Stalin Prize.” This immense cash
award of 100,000 rubles was perhaps justified by the
enthusiastic public response—at its premiere the
ensemble repeated the Scherzo and Finale to satisfy
the cheering crowd. However, Western critics were
skeptical of a work so strongly endorsed by the Soviet
government. Despite its conservative formal
structure, the Quintet did eventually win wide
critical acceptance because of its fine themes and
superb craftsmanship.

Shostakovich wrote his Opus 57 at the request of the
Soviet Union’s Beethoven Quartet, which had asked
him to perform as their pianist. Prominent
throughout the Quintet, the piano introduces and
develops many of the work’s thematic ideas. The
contemplative three-part Prelude leads without pause
to the Fugue, influenced by J.S. Bach. Scored initially
for strings, this contrapuntal movement opens with a
somber theme that suggests Russian folk origin.
Momentum gradually builds to an impassioned
thematic statement, then slowly subsides to a hush.

Brilliantly colorful string effects—glissandos,
pizzicatos, upper register passages—give vibrancy to
the explosive Scherzo. This hard-driving movement
careens to a stunning conclusion.

The broadly melodic Intermezzo opens with a lyrical
passage in the first violin; drama increases as other
instruments enter. The rhapsodic Finale follows
without pause. The piano introduces its two themes,
first a subdued motif then an angular second idea,
famed as the clowns’ entrance music in the Russian
circus. The work concludes quietly with a gentle
statement derived from the movement’s first theme.

Notes by Nancy Monsman



THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE $1,000 - 2,499 $250 -499
Larry Herron & Harlow Sires Barry & Susan Austin Thomas & Susan Aceto
Ben, Miriam, Ruth, & Rachel Bob Albrecht & Jan Kubek
Barbara Carpenter Frank & Betsy Babb
$5,000-9,999 Dagmar Cushing Nathaniel Bloomfield
Caleb & Elizabeth Deupree Bob Capetta
Anonymous A Friedland ) haritabl
Jean Paul Bierny & Chris Tanz Leonid Friedlander Renaissance Charitable
N . J.D. & Margot Garcia Julia Coach
ancy Bissell T Gorhi N Cook
Max McCauslin & John Smith om.l&] aneF ct mig ) a.rllcy 00 .
Randolph & Margaret Nesse Marilyn Heins & Milton Francis Wiley Corne
B Rickel Janet & Joe Hollander Zoe & Matt Davis
oyer Ricke e
. Betsy Iventosch Babb Mark Dickinson
Randy Spalding - bellini
John & Helen Schacfer Myra Levenson & Letizia Stanghellini
& Gerry Goldsholle Monika Dorman
$2,500 - 4,999 Richard & Susan Nisbett Gerald & Barbara Goldberg
Norman Paulu Les & Suzanne Hayt
Jim Cushing John & Ila Rupley George & Cecile Klavens
Minna Shah Reid & Linda Schindler Kathleen Krause
Wale Swap Stephen Smith & Carla Granat Daniela Lax
Herschel Rosenzweig Sherman Weitzman Alan Levenson
Jim Tharp & Jim Lindheim & Rachel Goldwyn
Paul St. John & Leslie Tolbert $500 - 999 Wendy Lotze
Michael & Mary Turn
rehae aty Jumhet Paul & Alice Baker Alan Mallach

Martin Diamond & Paula Wilk
Peter & Carole Feistmann
Eloise Gore & Allen Hile
John G. Hildebrand
& Gail D. Burd
Keith & Adrienne Lehrer
Lori Mares
Warren & Felicia May
George Timson

Anne Wright & Rich Wallat

Lynn Ratener

Arnold & Hannah Rosenblatt
Sara Shifrin

Jim Steffen

Rosalie Stoner

Barbara Straub

Charles & Sandy Townsdin
Ellen Trevors

Bonnie Winn



$100 - $249

Cathy Anderson

Syd Arkowitz

Ruth Bartman

Peter Bleasby

Joyce Bolinger

Sarah Boroson

Charles & Joanna Broder

Jan Buckingham & L.M. Ronald
Christine Crandall

Phil Davis

Raul & Isabel Delgado

John & Mary Enemark

Rick Fendrick

Dorothy Fitch & John Munier
Klaus & Denise Fohlmeister
James & Ruth Friedman

Peter & Linda Friedman
Harold Fromm

Thomas & Nancy Gates
Kathryn Gordon

Mary Gorny

Donita Gross

Richard Hagerty

Doug Hall & Dacl Kaufman
Marilyn Halonen

Geoffrey & Adrianna Hewings
Thomas & Louise Homburger
L.J. Homewood

Sara Hunsaker

Joe Kantauskis & Gayle Brown
Bill Kruse

Amy & Malcolm Levin

Karla Van Drunen Littooy
Marilee Mansfield

Jack McReynolds

& Valerie Connaughton
Harry Nungesser
Detlev Pansch & Julie Steffen
Jim & Debbie Quirk
Jo Riester
Jay & Elizabeth Rosenblatt
Elaine Rousseau
Howard & Helen Schneider
Edward & Elizabeth Spar
Ronald Straub
Michael Tabor
Michael & Janet Teodori
Barbara Turton
Marianne Vivirito

& Ross Iwamoto
Dimitri Voulgaropoulos

& Tyna Callahan
Angel Voyatzis
Doug Weiner
Sheila Wilson
Gretchen Wissner
Grace Young
Elizabeth Zegura

Contributions are listed from
January 1 through September 30,
2022. Space limitations prevent us
from listing contributions less
than $100.

Every contribution helps secure

the future of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



THANK YOU TO OUR SUPPORTERS!

GIFTS IN MEMORY OF

Harry Fonseca

by Harry Nungesser

Jill Rosenzweig
by Jean-Paul Bierny & Chris Tanz
by Herschel Rosenzweig

Phyllis Salmon

by Paul & Alice Baker

by Jean-Paul Bierny & Chris Tanz
by Charles & Joanna Broder

by Hope Levy

by Katie Maass

by Philleen Meskin

by Lee Surwit

Rae Silberman
by Jenny & Hillel Baldwin
by Gerald & Barbara Goldberg

Goldie & Isidore Shapiro
by Ben, Miriam, Ruth, and Rachel

Stephen G. Tellman
by Jennalyn Tellman

GIFTS IN HONOR OF

Serene Rein
by Donita Gross

Soli Deo Gloria
by Jo Riester
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Jerry Peck

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held
at the Community Foundation
for Southern Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans and
posthumous gifts.

COMMISSIONS

Drs. Margot & ].D. Garcia
Boyer Rickel

Walt Swap

Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Larry Herron & Harlow Sires
Max McCauslin & John Smith
Randolph & Margaret Nesse
Randy Spalding

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin
Paul A. St. John
& Leslie P. Tolbert

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson

and Southern Arizona
Associated Chamber

Music Players
Tucson Desert Song Festival

All commission, concert,
and musician sponsors are
acknowledged with posters
in the theater lobby and in
concert programs.



2022-2023 SEASON

Wednesday, October 26, 2022
7:30 p.m.
Juilliard String Quartet

Thursday, October 27, 2022
7:30 p.m.
Juilliard String Quartet

Wednesday, November 16, 2022
7:30 p.m.

Anna Polonsky, piano

Jaime Laredo, violin

Nokuthula Ngwenyama, viola
Sharon Robinson, cello

Wednesday, December 7, 2022
7:30 p.m.

Alexander String Quartet

with Kindra Scharich

Wednesday, January 25, 2023
7:30 p.m.
Takécs Quartet

Wednesday, February 22, 2023
7:30 p.m.
Cuarteto Casals

Wednesday, April 19, 2023
7:30 p.m.
Dolce Suono Trio

Sunday, October 23,2022
3:00 p.m.

Andrew Hsu, piano

Daniel Hsu, piano

Sunday, November 6, 2022
3:00 p.m.
Ioana Cristina Goicea, violin

Chih-Yi Chen, piano

Sunday, April 2, 2023
3:00 p.m.

Xavier Foley, double bass
Kelly Lin, piano

March 12-19, 2023
Featuring the Jupiter String
Quartet, the Sitkovetsky Trio,
Windscape, and

Bernadette Harvey, piano

Wednesday, February 8, 2023
7:30 p.m.
HUB New Music

All concerts at Leo Rich Theater

Jorg Widmann

String Quartet No. §

(Stucy on Beethoven I11)

String Quartet No. 10, “Cavatina”
(Study on Beethoven V')

Juilliard String Quartet

October 26,2022

World Premiere

Nokuthula Ngwenyama
Elegy for Piano, Violin, Viola,
and Cello

November 16, 2022

Tucson Premiere

Anggélica Negrén
HUB New Music
February 8,2023
World Premiere

Julia Adophe
Sitkovetsky Trio
March 12,2023
Tucson Premiere

Stephen Andrew Taylor
Chaconne/Labyrinth

Sfor String Quartet

Jupiter String Quartet
March 19,2023

First Live Performance

Tickets online or at the box office.
For program and artist
information, please visit
arizonachambermusic.org.

If you are interested in sponsoring
aconcert or amusician, plcase
contact Cathy Anderson at
cathy@arizonachambermusic.org.

Ifyou are interested in sponsoring
acommissioned work, please
contact Philip Alejo at

palejo@arizona.edu.

II



MOVING - STORAGE -TUNING -REBUILDING

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-750-0372 TUCSON, ARIZONA
@ © E www.LEYPIANOCO#

) (' ARIZONA NFOBATEARLMOSIO O
EARLY MU SLA (520) 314:874

SIEAGIEINR 4]~ ~2022-2023

ACRONYM - NOV. 13

Dreams of the Wounded Musketeer

TWELFTH NIGHT — DEG: 1
Baroque Duos for Violin and Harpsichord

ARS LYRICA HOUSTON — JAN. 22

Villancicos and Music of Colonial Latin America dy

SCING ) S v,

TUCSON BAROQUE  sdfisi
MUSIC FESTIMAL — FEB, 10-12

Three Days, Three Unique Programs

LES DELICES — MAR. 26

Chamber Music from the Age of Revolution

ENSEMBLE CAPRICE — APR. 23

Scan with your Delights from the Courts of Louis XIV and XV
camera to

learn more! All concerts to be performed at Grace St. Paul’s Episcopal Church,

2331 E. Adams St., Tucson, AZ 85719
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2022 loftfilmfest.org Py x

- y 1972-2022 » =

Sc:."eenings at

9he Loft Cinema
3233 E Speedway Bivd
Tucson, AZ

R S —
DESERT DIAMOND CASINOS

Iﬁg?ft ENDOWMENT
@ Fllm £
J Fest *AH
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true i
concord®. %

voices & orchestra

O U V7O FiNTHREES

WORLD

2022-23 SEASON

Takach - Helios Hagen - Here | Am
September 30- & Susanna Phillips
October 2 January 27-29
A Concert of Motets Haydn Creation
November 4-6 February 24-26
Lessons & Carols by Rachmaninoff
Candlelight Vespers
December 15-18 March 24-26

Tucson's GRAMMY-nominated professional
choir & orchestra
trueconcord.org (520} 401-2651
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2( l“?‘) 2-023

TuesonGuitarSociety.org
e . (520) 342-0022

Rusios

Raphacl ____. All performances in Holselaw Hall,
| S millatre o _‘ Fred Fox School of Music,
LI University of Arizona

TUCSON GUITAR SOCIETY

(ustom @M{ We Deliver

Arrangements
> 0 J|r[ son l }F“JE ! [ wWig |I
[resh Cut H{‘uiru{'h aad pinated

Weddings. tvents Located in the Boca Tacos

and Parties Y lequila Courtyard
5 i E H{ ‘an U E ':f'-"!'[. "{i I:. f']-i (i | '!nii|'1.- ()

T UCS O N

www.flowershopon4th.com

531 N. 4th Ave. 622-7673
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Great literature.
Intimate setting.
- Challenging ideas.

3 n
% £ Join us for our 2022-2023
% £ l % Season of Plays
N - ‘
- ¥, SWEAT

by Lynn Nottage Sept8-25

THEATRE

_GAREAT @GXPECTATIONS

by Charles Dickens, adapted by Jo Clifford Nov 3-20

Babette’s Feast

by Isak Dinesen, adapted by Rose Courtney Jan 12—29

y THE SEAEARER

&
~ £} Midsusmer Vlights Dreanm

by William Shakespeare Apr27-May 14

Season Sponsor: Suzanne Barksdale Rice

The HistoricY 300 E University Blvd 520-551-2053 www.TheRogueTheatre.org

SOUTHERN ARIZONA 6 Veld
SYMPHONY ORCHESTRA

2022-23 SEASON

Linus Lerner - Music Director

October 8 and 9
Rossini & Tchaikovsky November 12 and 13

Mendelssohn, Haydn, Dvorak
Guest Conductor: Ahmed Elsaedi

February 18 and 19

Brahms, Vanbeselaere, Bernstein

March 18 and 19

War and Remembrance

April 29 and 30

Wagner, Khachaturian, Beethoven

X

For more information visit sasomusic.org or call (520) 308-6226

= [
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ARIZONA FRIENDS OF MUSIC

Sunday Afternocn 4:00 p.m
October 17, 1948

Tueson Women’s Club
317 West Alameda St

Kalman Bloch, Clarinet Manuel Compinsky, Violin
Frances Mullen, Piano
PROGRAM
Suite for Violin, Clarinet and Piano Drarius Milhaud
Sonata in B-flat K. 378 for Violin and Piano W.A. Mozart
Sonata for Clarinet and Piane Op. 120, No. | Johannes Brahms

Intermission

Six Bulgarian Dances from Mikrokosmos Bela Bariok

Six Russian Dances Bela Bartok

Frances Mullen, Piano

Conirasts for Clarinet, Vielin and Piano Bela Bartok

AFCM’s first program,
courtesy of Randy Spalding.

Arizona Friends of Chamber Music
Post Office Box 40845
Tucson, Arizona 85717

Phone: s20-577-3769
info@arizonachambermusic.org
arizonachambermusic.org




