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FROM THE DIRECTOR OF PIANO & FRIENDS

On behalf of the Piano & Friends Committee,
I'would like to extend a warm welcome to you for
our first Piano & Friends concert of the 20222023
season. The mission of this series is to showcase
younger artists at the start of their careers who are
just now beginning to establish their place in the
music world.

This afternoon’s concert features brothers Andrew
and Daniel Hsu at the piano, four hands. Both
brothers have previously performed for Piano &
Friends, Andrew with his wife, violinist Rose Hsien,
by Covid video, and Daniel in piano recital. The
older brother, Andrew, is also a composer in addition
to being an accomplished pianist. His music has
been described in the New York Times as “an
amorphous cloud of dissonance, slow and vibrating”
and as “deliciously atmospheric, pulseless” by
Oregon ArtsWatch. Daniel’s earlier presentation for
Piano & Friends was so captivating that when the
opportunity arose to schedule the brothers as a duo,
we arranged this concert. We hope you enjoy it.

Today’s concert is one of three we have scheduled

for this season. The second concert is violinist Ioana
Cristina Goicea with pianist Chih-Yi Chen on
November 6. Our April 2, 2023 concert presents
bassist Xavier Foley, who we enjoyed on video during
the Covid year. The Piano & Friends committee,
Dagmar Cushing, Elaine Rousseau, Tim Kantor,

and I, meets once a year to select the artists we wish to
present. Usually, the members already have a list

of well-qualified possibilities, and it only takes two
hours or so to settle on three artists we want to
contact. Each member has his or her own method for
noticing rising talent, but one method is to review the
finalists in various music competitions, such as the
Cliburn. The time-consuming part of the process
then ensues and involves contacting agents, juggling
schedules, drafting or reading contracts, and making
final preparations for the concert. It is an effort that
we hope brings an enjoyable and satisfying musical
experience to you.

BRYAN DAUM
Piano & Friends Director




ANDREW HSU & DANIEL HSU

OCTOBER 23, 2022

Andrew Hsu and Daniel Hsu,
piano four hands

ANDREW HSU

Andrew Hsu (#§7%) is a Chinese American composer
and pianist based in New York City. The range and
versatility of his musical pursuits range from the
classical canon to modern masterworks and
contemporary experimentalism. His music probes
the imagination, searching for a distinct sense of color
and timelessness within a delicate sonic palette.

Andrew’s compositions have earned international
acclaim from performances across Europe and the
USA—notably Alice Tully Hall, Carnegie Hall, Die
Glocke, and Konzerthaus Berlin—and partnerships
with some of today’s leading musical artists and
ensembles—including the Battle Creek, Juilliard, and
Minnesota Orchestras, the Miré and Zor4 Quartets,
Network for New Music, Lyon-Sasaki Duo, Sasha
Cooke, Lucy Fitz Gibbon, Daniel Hsu, Sarah Shafer,
Katherine Siochi, Steven Tenenbom, and Angelo
Xiang Yu. As a performer, he has been associated with
the Battle Creek, Castro Valley, Lansing, Louisville,
and Oakland Symphony Orchestras; ensembles
Cantata Profana, Metropolis, New Fromm Players,
New Juilliard, and Sejong Soloists; and Aspen Music
Festival, Caramoor, Chamber Music Northwest,
Concert Artists Guild, Conservatoire américain de
Fontainebleau, Curtis on Tour, Foundation for
Chinese Performing Arts, Gilmore Keyboard Festival
and Rising Star Series, King’s Lynn Festival, Marlboro
Music, Ravinia, Tanglewood, and WQXR. Andrew’s
list of honors include a Chatles Ives Scholarship from
the American Academy of Arts and Letters, ASCAP
Morton Gould Award, Aspen Music Festival’s
Hermitage Prize, BMI William Schuman Prize, and
Gilmore Young Artist Award.

Andrew is a graduate of the Curtis Institute and
Juilliard, where he completed his DM A; as a student,
he held the Kovner, Rising Star Annual,and C.V.
Starr Doctoral Fellowships. His teachers included
pianists Gary Graffman and Eleanor Sokoloff,

and composers Samuel Adler, Richard Danielpour,
David Serkin Ludwig, Matthias Pintscher, and
Steven Stucky.

We last heard Andrew Hsu with his wife, violinist
Rose Hsien, in a Piano & Friends concert that was
streamed in January 2021.



PIANO & FRIENDS

DANIEL HSU

A native of the San Francisco Bay Area, Daniel Hsu
made his concerto debut with the Fremont
Symphony Orchestra at age 8, and his recital debut

at the Steinway Society of the Bay Areaatage 9,
before being accepted into the Curtis Institute of
Music at the age of 10, along with his two older
siblings. He quickly gained international recognition
and accolades: bronze medal at the 2015 Hamamatsu
International Piano Competition, first prize at the
2015 CAG Victor Elmaleh Competition, 2016
Gilmore Young Artist, and bronze medal at the 2017
Van Cliburn International Piano Competition, where
he also took home prizes for best performance of
both the commissioned work and chamber music.

Daniel has made his debuts with the Philadelphia
Orchestra and Carnegie Hall's Weill Recital Hall
(CAG Winners Series), and appeared in recitals at
the Dame Myra Hess Memorial Concerts, Krannert
Center for the Performing Arts, Vancouver Recital
Society, and Gilmore International Keyboard
Festival. In addition, he performs regularly in duo
piano with his brother, Andrew, and appears
frequently in chamber music festivals. Ever curious
and eager to explore, Daniel worked with rapper
Lou CharLe$ and singer-songwriter-guitarist Averi
Burke to develop and release the single “Free”—
which they brought to SXSW in spring 2022—and
worked with harpist Bridget Kibbey to provide
commentary as a correspondent for the 2022 Cliburn
Competition webcast.

Now 25 years old, Daniel graduated from Curtis in
spring 2019, where he studied with Gary Graffman,
Robert McDonald, and Eleanor Sokoloff. He is a
Marvel film buff and enjoys programming—he
contributed to the creation of Workflow (now
known as Siri Shortcuts), which won the 2015 Apple
Design Award and was acquired by the tech giant

in 2017.

Daniel Hsu played a Piano & Friends recital for us in
December 2018. This is the first time we have heard
Andrew and Daniel together.

THIS AFTERNOON'S PROGRAM

WOLFGANG AMADEUS MOZART (1756-1791)

Sonata in D Major for Piano Four Hands, K. 381 (123a)

Allegro
Andante
Allegro molto

WOLFGANG AMADEUS MOZART (1756-1791)

Andante with Five Variations in G Major
for Piano Four Hands, K. sor

ROBERT SCHUMANN (1810-1856)

Bilder aus Osten for Piano Four Hands, Op. 66

Lebhaft

Nicht schnell und sehr gesangvoll zu spielen
Im Volkston

Nicht schnell (“Chanson Orientale”)
Lebhaft

Reuigandichtig

INTERMISSION

CLAUDE DEBUSSY (1862-1918)

Petite Suite for Piano Four Hands

En bateau
Cortege
Menuet
Ballet

FRANZ SCHUBERT (1797-1828)

Fantasia in F Minor for Piano Four Hands, D. 940

Allegro molto moderato
Largo

Allegro vivace

Tempo primo



PROGRAM NOTES

AS RENOWNED CHILD PRODIGIES, Mozart and his
sister Nannerl toured Europe under the guidance of
their father and teacher Leopold, a noted composer
and violinist. The keyboard duet was a novelty during
the years of their travels, and the two siblings
popularized the form as they shared performances for
various nobility. Written in Mozart’s early maturity,
K. 381 (1772) develops its consistently balanced
phrases with clear dynamic and textural contrasts.
Certain critics, hearing a resemblance to orchestral
voicing, have described the sonata as “a three-
movement symphony composed on the keyboard.”

The good-natured opening Allegro, cast in a compact
sonata form, develops two contrasting themes—a
rising scale pattern and a smoother lyrical idea. The
development recasts these themes with excursions
into the minor mode, as does the succinct
recapitulation. Songful and gracefully ornamented,
the Andante resembles an extended aria. The rapid
and rhythmically emphatic Allegro molto finale
develops two themes that are related to the Allegro’s
opening motives.

ACCORDING TO THE DATE on the manuscript,
Mozart completed his Andante with Five Variations,
K. so1, on 4 November 1786. He was living in
Viennaand coming to the end of a very productive
year that included three piano concertos and his
opera Le nozze di Figaro (The Marriage of Figaro).
The reason for composing this set of variations is not
known—perhaps to play with one of his students—
but he immediately published it, as variation sets
were popular with amateur pianists. As with many
such works, the demands on the pianists are modest,
but that does not hinder Mozart from lavishing
considerable skill and writinga piece of

abundant charm.

Mozart’s theme is simple and gracious but with the
potential for elaboration. This is immediately
apparent in the first variation, with flowing notes in
the first pianist’s right hand. Not to neglect the lower
part of the piano, the second variation gives the
second pianist all the attention with a running triplet
figure. The third variation returns the interest to the
first pianist with continuous thirty-second note
motion in the left hand. Typical of such works, the
penultimate variation is in the minor mode, with
chromatic harmonies, equally shared between the
four hands. High spirits return in the final variation
with each pianist tossing passagework back and forth,
until the theme returns to bring the composition

to a quiet close.

SCHUMANN’S OPUS 66 (“Pictures From the East,”
1848, published posthumously in 1887) is a set of six
impromptus for piano four hands that were closely
edited by Clara, his virtuoso pianist wife. Schumann
at this time lived in Dresden, where he wrote much
diversely scored music as he struggled with his
growing mental instability. Highly sensitive to
literary images, Schumann was inspired to write
Opus 66 by Friedrich Ruckert’s recent translation of a
set of fifty Arabic poems, the magamat of Al-Hariri
of Basra. Schumann writes that the hero of the poems,
Abu Seid, can be compared to Eulenspiegel, the
popular German character of mischievous deeds.
Schumann’s six impromptus suggest his character’s
life events, but they most closely echo Al-Hariri’s
poem in the final section as the repentant hero
achieves peace.



“The composer did not have
certain situations in mind for
the first five pieces, and only
the last one could perhaps be
regarded as an echo of the last
magamat,in which we see the
hero conclude his merry life in
remorse and repentance.”

FROM THE PREFACE OF SCHUMANN'S
BILDER AUS OSTEN

The songful and subtly scored Opus 66 unfolds like
its own romantic poem. Although the movement
titles are generic tempo indications, each interprets
adeep meaning of Al-Hariri’s poetry in musical
terms. The first movement (“Lively”) is cast in B-flat
minor (a reflectively dark key for Schumann) with
acentral section in B-flat major. It sets the mood for
the cycle, offering a whiff of the Orient while
suggesting the roguish nature of Abu Seid. Three
brief movements in D-flat major follow. The second
(“To be played not too fast and songfully”) provides
lyrical contrast, while the third (“In the manner of
afolksong”) is more dramatic, and the fourth (“Not
fast”), a song without words. In F minor with a central
section in F major, the fifth (“Lively”) evokes the
story-telling mode of the first, while the final
movement (“Penitently devout”) returns to B-flat
minor, reflecting Abu Seid’s remorse and (B-flat
major) repentance.

DEBUSSY WROTE HIS CHARMING Petite Suite
(1889) for the entertainment of the skilled amateur
musicians that were a large component of his
publisher’s clientele. It was originally set for piano
four hands but because of its popularity was later
recast for full orchestra. The lyrical Suite offers a
glance at an earlier generation of French romanticism
but also an occasional glimpse of the impressionist
movement soon to come.

En Batean (On aboat) moves with a lilting barcarolle
melody accompanied by rippling chords that suggest
the swaying of a boat in gentle waters. The assertive
Cortége suggests a colorful procession. In the graceful
Menuet that follows, parallel-moving chords
foreshadow Debussy’s later harmonic techniques.
The concluding Ballet is an energetic dance.

SCHUBERT WROTE HIS MONUMENTAL F minor
Fantasiain 1828 and dedicated it to his student,
Caroline Esterhdzy, with whom he was possibly in
love. He himself premiered it for friends with his
colleague Franz Lachner. After his death a mere six
months later, Schubert’s family members arranged to

have the work published by the firm of Diabelli.

The last of his four fantasias for piano four hands,

D. 940 is considered to be one of Schubert’s finest
piano creations because of its superb melodies and
boldly original harmonic development. Structurally,
the work is a cycle of four clearly contrasting
movements played without pause. The elegiac main
theme of the first movement recurs at several points
throughout the work, including the coda of the finale,
to unify the composition. Both of the two final
movements, Allegro vivace and the concluding
Allegro molto moderato, develop with contrapuntal
elements, a recently discovered technical resource

for Schubert.

After being inspired by the performances of two
Rossini operas early in his career (“Extraordinary
genius!” he exclaimed), Schubert frequently
incorporated Italian themes and idioms into his
compositions. The Fantasia’s Largo movement
(F-sharp minor) develops two melodies that
presumably are derived from the second movement
of Paganini’s second violin concerto.

Notes by Nancy Monsman



THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE $1,000 - 2,499 $250 -499
Larry Herron & Harlow Sires Barry & Susan Austin Thomas & Susan Aceto
Ben, Miriam, Ruth, & Rachel Bob Albrecht & Jan Kubek
Barbara Carpenter Frank & Betsy Babb
$5,000-9,999 Dagmar Cushing Gail Bernstein
A Caleb & Elizabeth Deupree Nathaniel Bloomfield
nonymons id Friedland Bob C
Jean Paul Bierny & Chris Tanz Leonid Friedlander obLapetta
N . J.D. & Margot Garcia Renaissance Charitable
ancy Bissell T Gorhi liz Coach
Max McCauslin & John Smith om &]aneF ct g ) Julia Coac
Randolph & Margaret Nesse Marilyn Heins & Milton Francis Nancy Cook
B . Janet & Joe Hollander Wiley Cornell
oyer Rickel ]
. Betsy Iventosch Babb Zoe & Matt Davis
Randy Spalding o
John & Helen Schacfer Myra Levenson Mark Dickinson
& Gerry Goldsholle & Letizia Stanghellini
$2,500 - 4,999 Richard & Susan Nisbett Monika Dorman
Norman Paulu Gerald & Barbara Goldberg
Jim Cushing John & Ila Rupley Les & Suzanne Hayt
Minna Shah Reid & Linda Schindler George & Cecile Klavens
Wale Swap Stephen Smith & Carla Granat Kathleen Krause
Herschel Rosenzweig Sherman Weitzman Daniela Lax
Jim Tharp & Jim Lindheim Alan Levenson
Paul St. John & Leslie Tolbert $500 - 999 & Rachel Goldwyn
Michael & Mary Turn
rehae aty Jumhet Paul & Alice Baker Wendy Lotze
Alan Mallach

Martin Diamond & Paula Wilk
Lionel & Karen Faitelson
Peter & Carole Feistmann
Eloise Gore & Allen Hile
John G. Hildebrand
& Gail D. Burd
Keith & Adrienne Lehrer
Lori Mares
Warren & Felicia May
George Timson

Anne Wright & Rich Wallat

Lynn Ratener

Arnold & Hannah Rosenblatt
Sara Shifrin

Jim Steffen

Rosalie Stoner

Barbara Straub

Charles & Sandy Townsdin
Ellen Trevors

Bonnie Winn



$100 - $249

Cathy Anderson

Syd Arkowitz

Ruth Bartman

Peter Bleasby

Joyce Bolinger

Sarah Boroson

Charles & Joanna Broder

Jan Buckingham & L.M. Ronald
Christine Crandall

Phil Davis

Raul & Isabel Delgado

John & Mary Enemark

Rick Fendrick

Dorothy Fitch & John Munier
Klaus & Denise Fohlmeister
James & Ruth Friedman

Peter & Linda Friedman
Harold Fromm

Thomas & Nancy Gates
Kathryn Gordon

Mary Gorny

Donita Gross

Richard Hagerty

Doug Hall & Dacl Kaufman
Marilyn Halonen

Geoffrey & Adrianna Hewings
Thomas & Louise Homburger
L.J. Homewood

Sara Hunsaker

Joe Kantauskis & Gayle Brown
Bill Kruse

Amy & Malcolm Levin

Karla Van Drunen Littooy
Marilee Mansfield

Jack McReynolds

& Valerie Connaughton
Harry Nungesser
Detlev Pansch & Julie Steffen
Jim & Debbie Quirk
Jo Riester
Jay & Elizabeth Rosenblatt
Elaine Rousseau
Howard & Helen Schneider
Edward & Elizabeth Spar
Ronald Straub
Michael Tabor
Michael & Janet Teodori
Barbara Turton
Marianne Vivirito

& Ross Iwamoto
Dimitri Voulgaropoulos

& Tyna Callahan
Angel Voyatzis
Doug Weiner
Sheila Wilson
Gretchen Wissner
Grace Young
Elizabeth Zegura

Contributions are listed from
January 1 through September 30,
2022. Space limitations prevent us
from listing contributions less
than $100.

Every contribution helps secure

the future of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



THANK YOU TO OUR SUPPORTERS!

GIFTS IN MEMORY OF

Harry Fonseca

by Harry Nungesser

Jill Rosenzweig
by Jean-Paul Bierny & Chris Tanz
by Herschel Rosenzweig

Phyllis Salmon

by Paul & Alice Baker

by Jean-Paul Bierny & Chris Tanz
by Charles & Joanna Broder

by Hope Levy

by Katie Maass

by Philleen Meskin

by Lee Surwit

Rae Silberman
by Jenny & Hillel Baldwin
by Gerald & Barbara Goldberg

Goldie & Isidore Shapiro
by Ben, Miriam, Ruth, and Rachel

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen G. Tellman
by Jennalyn Tellman

GIFTS IN HONOR OF

Serene Rein

by Donita Gross

Soli Deo Gloria
by Jo Riester
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Jerry Peck

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held
at the Community Foundation
for Southern Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans and
posthumous gifts.

COMMISSIONS

Drs. Margot & ].D. Garcia
Boyer Rickel

Walt Swap

Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Larry Herron & Harlow Sires
Max McCauslin & John Smith
Randolph & Margaret Nesse
Randy Spalding

MUSICIAN SPONSORSHIPS

Dagmar Cushing

MUSIC IN THE SCHOOLS

Barry & Susan Austin
Paul A. St. John
& Leslie P. Tolbert

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson

and Southern Arizona
Associated Chamber

Music Players
Tucson Desert Song Festival

All commission, concert,
and musician sponsors are
acknowledged with posters
in the theater lobby and in
concert programs.



2022-2023 SEASON

Wednesday, October 26, 2022
7:30 p.m.
Juilliard String Quartet

Thursday, October 27, 2022
7:30 p.m.
Juilliard String Quartet

Wednesday, November 16, 2022
7:30 p.m.

Anna Polonsky, piano

Jaime Laredo, violin

Nokuthula Ngwenyama, viola
Sharon Robinson, cello

Wednesday, December 7, 2022
7:30 p.m.

Alexander String Quartet

with Kindra Scharich

Wednesday, January 25, 2023
7:30 p.m.
Takécs Quartet

Wednesday, February 22, 2023
7:30 p.m.
Cuarteto Casals

Wednesday, April 19, 2023
7:30 p.m.
Dolce Suono Trio

Sunday, November 6, 2022
3:00 p.m.
Ioana Cristina Goicea, violin

Chih-Yi Chen, piano

Sunday, April 2, 2023
3:00 p.m.

Xavier Foley, double bass
Kelly Lin, piano

March 12-19, 2023
Featuring the Jupiter String
Quartet, the Sitkovetsky Trio,
Windscape, and

Bernadette Harvey, piano

Wednesday, February 8, 2023
7:30 p.m.
HUB New Music

All concerts at Leo Rich Theater

Jorg Widmann

String Quartet No. §

(Stucy on Beethoven I11)

String Quartet No. 10, “Cavatina”
(Study on Beethoven V')

Juilliard String Quartet

October 26,2022

World Premiere

Nokuthula Ngwenyama
Elegy for Piano, Violin, Viola,
and Cello

November 16, 2022

Tucson Premiere

Anggélica Negrén
HUB New Music
February 8,2023
World Premiere

Julia Adolphe
Sitkovetsky Trio
March 12,2023
Tucson Premiere

Stephen Andrew Taylor
Chaconne/Labyrinth

Sfor String Quartet

Jupiter String Quartet
March 19,2023

First Live Performance

Tickets online or at the box office.
For program and artist
information, please visit
arizonachambermusic.org.

If you are interested in sponsoring
aconcert or amusician, plcase
contact Cathy Anderson at
cathy@arizonachambermusic.org.

Ifyou are interested in sponsoring
acommissioned work, please
contact Philip Alejo at

palejo@arizona.edu.

II



MOVING - STORAGE -TUNING -REBUILDING

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-750-0372 TUCSON, ARIZONA
@ © E www.LEYPIANOCO#

) (' ARIZONA NFOBATEARLMOSIO O
EARLY MU SLA (520) 314:874

SIEAGIEINR 4]~ ~2022-2023

ACRONYM - NOV. 13

Dreams of the Wounded Musketeer

TWELFTH NIGHT — DEG: 1
Baroque Duos for Violin and Harpsichord

ARS LYRICA HOUSTON — JAN. 22

Villancicos and Music of Colonial Latin America dy

SCING ) S v,

TUCSON BAROQUE  sdfisi
MUSIC FESTIMAL — FEB, 10-12

Three Days, Three Unique Programs

LES DELICES — MAR. 26

Chamber Music from the Age of Revolution

ENSEMBLE CAPRICE — APR. 23

Scan with your Delights from the Courts of Louis XIV and XV
camera to

learn more! All concerts to be performed at Grace St. Paul’s Episcopal Church,

2331 E. Adams St., Tucson, AZ 85719
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Oct 12.20 AV ¢ ior

2022 loftfilmfest.org Py x

- y 1972-2022 » =

Sc:."eenings at

9he Loft Cinema
3233 E Speedway Bivd
Tucson, AZ

R S —
DESERT DIAMOND CASINOS

Iﬁg?ft ENDOWMENT
@ Fllm £
J Fest *AH

= L

t*:h.b .':.t

true i
concord®. %

voices & orchestra

O U V7O FiNTHREES

WORLD

2022-23 SEASON

Takach - Helios Hagen - Here | Am
September 30- & Susanna Phillips
October 2 January 27-29
A Concert of Motets Haydn Creation
November 4-6 February 24-26
Lessons & Carols by Rachmaninoff
Candlelight Vespers
December 15-18 March 24-26

Tucson's GRAMMY-nominated professional
choir & orchestra
trueconcord.org (520} 401-2651
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2( l“?‘) 2-023

TuesonGuitarSociety.org
e . (520) 342-0022

Rusios

Raphacl ____. All performances in Holselaw Hall,
| S millatre o _‘ Fred Fox School of Music,
LI University of Arizona

TUCSON GUITAR SOCIETY

(ustom @M{ We Deliver

Arrangements
> 0 J|r[ son l }F“JE ! [ wWig |I
[resh Cut H{‘uiru{'h aad pinated

Weddings. tvents Located in the Boca Tacos

and Parties Y lequila Courtyard
5 i E H{ ‘an U E ':f'-"!'[. "{i I:. f']-i (i | '!nii|'1.- ()

T UCS O N

www.flowershopon4th.com

531 N. 4th Ave. 622-7673
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Great literature.
Intimate setting.
- Challenging ideas.

3 n
% £ Join us for our 2022-2023
% £ l % Season of Plays
N - ‘
- ¥, SWEAT

by Lynn Nottage Sept8-25

THEATRE

_GAREAT @GXPECTATIONS

by Charles Dickens, adapted by Jo Clifford Nov 3-20

Babette’s Feast

by Isak Dinesen, adapted by Rose Courtney Jan 12—29

y THE SEAEARER

&
~ £} Midsusmer Vlights Dreanm

by William Shakespeare Apr27-May 14

Season Sponsor: Suzanne Barksdale Rice

The HistoricY 300 E University Blvd 520-551-2053 www.TheRogueTheatre.org

SOUTHERN ARIZONA 6 Veld
SYMPHONY ORCHESTRA

2022-23 SEASON

Linus Lerner - Music Director

October 8 and 9
Rossini & Tchaikovsky November 12 and 13

Mendelssohn, Haydn, Dvorak
Guest Conductor: Ahmed Elsaedi

February 18 and 19

Brahms, Vanbeselaere, Bernstein

March 18 and 19

War and Remembrance

April 29 and 30

Wagner, Khachaturian, Beethoven

X

For more information visit sasomusic.org or call (520) 308-6226

= [

- =" ' )




THE ARIZONA FRIENDS OF CHAMBER MUSIC

TIAN YING, piano

Arizona Friends of Chamber Music
Post Office Box 40845
Tucson, Arizona 85717

Phone: s20-577-3769
info@arizonachambermusic.org
arizonachambermusic.org

Sunday, November 19, 1995

Inaugural Season

Leo Rich Theatre, 2:00 p.m.

AFCMs first Piano & Friends program.



