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JONATHAN SWENSEN, CELLO
NOREEN CASSIDY-POLERA, PIANO
NOVEMBER 21, 2021

THIS AFTERNOON'S PROGRAM

CLAUDE DEBUSSY (1862-1918)

Sonata for Cello and Piano

Prologue: Lent, sostenuto e molto risoluto
Sérénade: Modérément animé
Final: Animé, Iéger et nerveux

LUDWIG VAN BEETHOVEN (1770-1827)

Sonata in A Major for Cello and Piano, Op. 69

Allegro manon tanto
Scherzo: Allegro molto
Adagio cantabile—Allegro vivace

INTERMISSION

SERGEI RACHMANINOFF (1873-1943)

Vocalise, Op. 34, no. 14

SERGEI PROKOFIEV (1891-1953)

Jonathan Swensen, cello

Noreen Cassidy-Polera, piano Sonatain C Major for Cello and Piano, Op. 119

Andante grave—Moderato animato
Jonathan Swensen appears by arrangement Moderato—Andante dolce
with Young Concert Artists, Inc. AHCgI‘O, ma non troppo

WWWw.yca.o l'g

This afternoon’s concert
is sponsored by the
generous contribution of

Elliott & Wendy Weiss.



PIANO & FRIENDS

JONATHAN SWENSEN

NOREEN CASSIDY-POLERA

Jonathan Swensen first fell in love with the cello
upon hearing the Elgar Concerto at the age of six,
and ultimately made his concerto debut at the age of
twenty performing that very piece with Portugal’s
Orquestra Sinfénica do Porto Casa da Msica. Since
then, he has appeared with the Orquesta Ciudad

de Granada, Venice State Symphony Orchestra,
Denmark’s Aarhus Symphony Orchestra, and
Poland’s NFM Leopoldinum Orchestra.

Mr. Swensen has captured First Prizes at the 2018
Young Concert Artists International Auditions, 2018
Khachaturian International Cello Competition, and
2019 Windsor International String Competition.

In his native Denmark, he was recipient of the Jacob
Gades Scholarship in 2019, the Léonie Sonning
Talent Prize in 2017, and First Prize at the 2016
Danish String Competition.

Young Concert Artists presented Mr. Swensen’s
recital debuts in New York on the Michaels Award
Concert at Merkin Concert Hall, and in Washington,
D.C., on the Alexander Kasza-Kasser Concert at the
Kennedy Center’s Terrace Theater. This season, he
performs as soloist with the Greenville and Mobile
Symphony orchestras, and gives recitals at the Friends
of Music concert series in Westchester County, New

York, and the Arizona Friends of Chamber Music.

Recent recital and chamber music appearances
outside of the U.S. have included a return to Armenia
to take part in the Khachaturian Festival in Yerevan,
the Usedomer Musikfestival in Germany, the Tivoli
Festival in Copenhagen, and a South Korean debut
at the Seoul Arts Centre. He is also a frequent
performer at festivals in Denmark, including the
Schubertiaden, the Copenhagen Summer Festival,
and the Hindsgavl Summer Festival.

A graduate of the Royal Danish Academy of Music,
M. Swensen has studied with Professor Torleif

Thedéen at the Norwegian Academy of Music in Oslo.

He now attends the New England Conservatory of
Music for graduate studies, under the tutelage of
Laurence Lesser.

This concert marks his first appearance with AFCM.

Pianist Noreen Cassidy-Polera ranks among the most
highly regarded and diverse chamber artists
performing today, and maintains a career that has
taken her to every major American music center and
abroad to Europe, Russia, and Hong Kong, Shanghai,
Beijing, and Seoul. Recent performances include at
Alice Tully Hall, Zankel Hall, Weill Recital Hall, 92nd
Street Y, Jordan Hall, Gardener Museum, Kennedy
Center, and Salle Cortot, as well as appearances at the
Caramoor, Bard, and Grand Teton festivals.

Winner of the Accompanying Prize at the Eighth
International Tchaikovsky Competition in Moscow,
Ms. Cassidy-Polera regularly collaborates with
laureates of the Queen Elisabeth, Tchaikovsky, and
Naumburg international competitions. She has
collaborated with leading soloists, including David
Shifrin, Matt Haimovitz, Carter Brey, Antonio
Menesis, Aurora-Natalie Ginastera, Yo-Yo Ma, and
Leonard Rose.

Her mastery and affection for the complete standard
cello-piano repertory is well known, as is her
attention and dedication to the works of living
composers. In recent seasons she performed Elliott
Carter’s venerable Sonata for Cello and Piano on tour
in Paris, New York, and Philadelphia, along with

new works by Lowell Liebermann, Benjamin C.S.
Boyle, and Kenji Bunch to critical acclaim. Her CD
recording “Sound Vessels” (with cellist Scott
Kluksdahl) features the recording premiere of Richard
Wernick’s Duo, and works of Robert Helps, Augusta
Read Thomas, as well as Elliott Carter. She has
recorded for EMI, Audiophon, and Centaur Records.

Ms. Cassidy-Polera holds Bachelor of Music and
Master of Music degrees from the Juilliard School,
where she studied with Martin Canin.

W last heard her as part of a Piano & Friends concert
in April 2015.
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PROGRAM NOTES

DEBUSSY WROTE HIS Sonata for Cello and Piano
(1915) as France suffered through World War L.

He had projected a set of six sonatas for various
combinations of instruments but completed only
three before his death. Each of these works offers a
different aspect of Debussy’s style, but as a group
they can be heard as statements of patriotism.

His impressionistic gestures, now minimized, are
replaced by a retrospective of classical seventeenth-
and cighteenth-century French models emphasizing
the older values of grace, formal balance, and logic.
On the title page of each work he signed “Musicien

francais” next to his name.

Debussy’s Cello Sonata depicts two beloved
characters from classical French comedy—the
vulnerable buffoon Pierrot and the spoiled
Colombina, whom he wishes to win over. Debussy
described their winsome drama of love and loss

at the work’s premiere: “Pierrot awakens with a star,
shaking off his torpor. He runs to serenade his
beloved, who, despite such pleading, remains
unresponsive. He consoles himself for his failure

by singing a song of freedom.”

The cello sings Pierrot’s noble but yearning song of
solitude in the Prologue. Debussy described the
theatrical Sérénade as “Pierrot angry at the moon,”
his original title for the sonata. The cello here imitates
abass guitar and articulates melodic fragments
episodically to suggest Pierrot’s drunkenness. The
animated finale, based on an old French song,
contains echoes of earlier movements.

BEETHOVEN ENTITLED THE THIRD of his five cello
sonatas “Grande Sonate pour Piano et Violoncelle”
(1807-8) and dedicated it to his close friend, the
young amateur cellist Baron Ignaz von Gleichenstein.
Beethoven penned the enigmatic phrase “Amid tears
and sorrow” in Latin on his manuscript, which has
led to much speculation. The two men had both
courted the aristocratic Therese Malfatti, but she
favored the Baron; quite possibly Beethoven felt the
sting of rejection. Nevertheless, the sonata projects
overall optimism, especially in its spirited finale.
Composed at the same time he was writing his Fifth

and Sixth Symphonies, the Opus 69 Sonata
represents the height of Beethoven’s “second style
period.” It reveals the bolder treatment of sonata
form—the classically grounding framework for his
adventurous thematic explorations—and the
emotional intensity characteristic of this
productive time.

Despite its title listing as second to the piano,

the cello achieves full equality with the keyboard in
Beethoven’s third sonata. This parity is heard in

the distribution of the three themes developed in
the Allegro movement: the first is stated in an
unaccompanied cello line; the second occurs in

the piano against a cello scale; the warm third theme
isintroduced by the cello. Developed in sonata
form, the movement concludes with an exuberant
statement of the main theme played in unison by
the cello and piano.

The strongly syncopated and energetic scherzo
movement (which occurs in no other cello sonata)

is built on an ABABA pattern that alternates between
the minor and major modes. The third movement
opens with a songful theme that promises to develop
into a full-scale slow movement—but after a mere
nineteen measures leads into the Allegro vivace,
avivacious sonata-rondo movement that ends with
asubstantial and brilliant coda.

RACHMANINIOFF’S POCALISE (1912) is the final
song of his Fourteen Romances, Opus 34. He
revised itin 1915 with enhanced chromaticism, an
expressive heightening that many attribute to an
atmosphere of mourning at the beginning of World
War I. A wordless song, Vocalise was intended to be
performed on avowel of the singer’s choice. When
the work’s dedicatee, the coloratura soprano
Antonina Nezhdanova, complained about the
absence of text, Rachmaninoff replied that she could
“convey thoughts more expressively through vocal
interpretation than anyone could do with words.”
However, Vocalise has become a staple of the
repertoire for numerous instrumental combinations,
includinga cello octet. Anatoly Brandukov and
Raphael Wallfisch have made transcriptions for cello
and piano, both adjusting the original key from C
sharp minor to E minor. Perhaps its most notable
recent performance was cellist Yo-Yo Mass tribute to

Ruth Bader Ginsburg.



Compact and intense, Vocalise is constructed in
classical three-part song form. Lyrical, long-breathed
phrases move against the restrained accompaniment,
which is throughout subordinated to the melodic
line. The harmonies, basically diatonic, frequently
modulate to convey subtle nuance of emotion.

DURING HIS TWENTY CAREER YEARS in the USSR,
Prokofiev was internationally praised for his synthesis
of traditional techniques with twentieth-century
innovations. But an artist’s life in the Soviet Union
was continuously dangerous. Like Shostakovich,
Prokofiev had endured the sweeping 1948 composers’
censure by the Central Committee of the All-Union
Communist Party and was forced to issue a public
apology for artistic errors such as “infatuation with
Western formalism.” His music was then banned in
the USSR until 1950. Nevertheless, Prokofiev
continued to compose, and in 1949 he created his
masterful Opus 119 cello sonata. Before it could be
performed, it had to undergo formal auditions held
by the Composer’s Union and the Radio Committee
to determine if the sonata met Soviet criteria or was
“hostile to the spirit of the people.” After passing its
tests, Opus 119 was premiered the following year at
the Moscow Conservatory by Mstislav Rostropovich
and Sviatoslav Richter, both of whom had inspired
its composition.

A stately solo statement in the cello’s lowest register
announces the opening movement. This theme is

extended by running passagework in both instruments,

then a second idea is sung in the cello’s upper register.
The two ideas are developed through dramatic metric
changes, dialogues with nuanced tempo fluctuations,
and virtuoso passagework that decorates the
thematic contour.

The piquant and lyrical Moderato (F major) is
constructed in three-part song form. Its playful main
theme begins with pizzicato passages in the cello and
supportive statements in the piano. Drama builds
with the cello’s rapid bowing flourishes. The Andante
dolce central section (B-flat major) develops an
expansive, soaring theme in the cello; the lively main
theme returns in the final section.

“Before playing [ Prokofiev’s
Cello Sonata] in concert,
we had to perform it at the
Composer’s Union, where
these gentlemen decided the
fate of all new works. During
this period more than any
other, they needed to work
out whether Prokofiev had
produced a new masterpiece
or, conversely, a piece that
was ‘hostile to the spirit of

the people.”

SVIATOSLAV RICHTER

Allegro, ma non troppo (C major) explores two
songful themes through colorful changes of harmony
and rhapsodic exchanges between the instruments.
Its slower central section (F major) develops a third
motifin the cello; the piano assumes the idea and the
cello accompanies with rapid muted passagework.
The openingidea returns (B-flat major). Fervent runs
in both instruments and virtuoso trill passages in the
cello lead to short phrases that steadily ascend toa
bravura C major conclusion.

Notes by Nancy Monsman



THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE

Nancy Bissell

Joyce Cornell

Jim Cushing

Randolph & Margaret Nesse
Walter Swap

$5,000 - $9,999

Jean-Paul Bierny & Chris Tanz
J.D. & Margot Garcia
Garrett-Waldmeyer Trust
Max McCauslin & John Smith
Boyer Rickel
John & Helen Schaefer
Randy Spalding
Paul A. St. John

& Leslie P. Tolbert
Jim Tharp & Jim Lindheim
Kirk Weaver

$2,500 - $4,999

Dagmar Cushing

Leonid Friedlander

Charles M. & Suzanne Peters
Reid & Linda Schindler
Minna]. Shah

George F. Timson

Elliott & Wendy Weiss

$1,000 - $2,499

Wes Addison

Barry & Susan Austin

Frank & Betsy Babb

Celia A. Balfour

Peter & Betty Bengtson

Barry & Dora Bursey

Michael Bylsma & Mark Flynn
Stan Caldwell & Linda Leedberg
Barbara Carpenter

Shirley Chann

Michael & Ulla Coretz

James & Chris Dauber

Bryan & Elizabeth Daum

Raul & Isabel Delgado

Caleb & Elizabeth Deupree
Alison Edwards

Beth Foster
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Tom & Janet Gething
Julie Gibson
Katherine Havas
Elliott & Sandy Heiman
John G. Hildebrand

& Gail D. Burd
Robert & Deborah Johnson
William Lindgren
Larry & Rowena G. Matthews
William McCallum
Martie Mecom
Martin Moorman
Richard & Susan Nisbett
Herschel & Jill Rosenzweig
John & Ila Rupley
Joe & Connie Theobald
Michael & Mary Turner
Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon
Sheila Wilson
Bonnie Winn

Anne Wright & Rick Wallat

$500 - $999

Thomas & Susan Aceto
Bob Albrecht & Jan Kubek
Cathy Anderson
Paul Baker
Jan Buckingham & L.M. Ronald
Robert D. Claassen

& John T. Urban
Nancy Cook
Philip M. Davis
Martin Diamond & Paula Wilk
Lionel & Karen Faitelson
Peter & Carole Feistmann
Tommy & Margot Friedmann
Milton Francis
Harold Fromm
Alan Levenson

& Rachel Goldwyn
Allen Hile & Eloise Gore
Stephen Smith & Carla Granat
Marilyn Heins
Alan Hershowitz
Janet & Joe Hollander
William & Ann Iveson
Daniel Jessen

Arthur & Judy Kidder
Daniela Lax

Duk Lawson

Keith & Adrienne Lehrer
Michael Lent

Joan McTarnahan

Frances Moore

Harry Nungesser

Serene Rein

Peter Rejto

Arnie & Hannah Rosenblatt
David Ruffner & Ellin Ruffner
Barbara Straub

Frank & Sharon Swofford
Ellen Trevors

Patricia Waterfall

Jan Wezelman & David Bartlett
Grace & Sam Young

$250 - $499

David & Phoebe Amante
CraigBarker

Margaret Bashkin

Kathryn Bates

Gail Bernstein

John Burcher

Sara Boroson

Kaety Byerley

Jack Burks & Sara Ohgushi
Robert Capetta

Richard & Patricia Carlson
Bob Cook & Friederike Almstedt
Barbara Coon

C.Jane Decker

Mark Dickenson

Stephen & Aimee Doctoroff
Donald & Louise Doran
Arnold & Joan Drucker

Bill & Gail Eifrig

John & Mary Enemark
David Farneth & David Gilbert
Edna Fiedler & Walter Sipes
James & Ruth Friedman
Thomas & Nancy Gates
Kathryn Gordon

Rich & Nina Grossman

Les & Suzanne Hayt

Eddy Hodak



David Johnson
Joe Kantauskis & Gayle Brown
Susan Klement
Ron Kroll
John Little
Thomas Lowry
Donna Mardis
Warren & Felicia May
Kitty & Bill Moeller
Lawrence Morgan

& Nancy Morgan
Eileen & Enrique Oviedo
David & Cookie Pashkow
Duncan Paton
Norman Paulu
Jay & Barbara Pisik
Lynn Ratener
Steve Reitz & Elizabeth Evans
Stephen & Gale Sherman
Ed & Elizabeth Spar
Harry Stacy
Ronald Staub
Jim Steffen
Sally Sumner
Michael Tabor
Joseph Tolliver
Charles & Sandy Townsdin
Barbara Turton
Marianne Vivirito

& Ross Iwamoto

$100 - $249

Robert Abraham

Philip Alejo

John Alsina

Frank & Elizabeth Amigo
Julia Annas

Sydney Arkowitz

Robert Bailey

Ruth Bartman

Peter Bleasby

Nathaniel Bloomfield
Michael Boxer

Richard & Mary Brodesky
Lincoln Brown

Sheila & Charlie Browning
Thomas Buchanan

Jeff Buchella

Charles Bush

Elizabeth Camus

JD Carter

Laura Césarez

Nicole Casarez

Edward Chillak

David Chisholm

Jean Clark

Gerald Cohen

Debra Currin

Kathryn Day

Diane Dedek

Ira Dorfman

Monika Dorman

Naomi Droge & Alex Strong
Robert & Nancy Eschrich
Millicent Fazey

Lydia Fifer

Dorothy Fitch & John Munier
Martin Flashman

Bob Foster

Peter & Linda Friedman
Debbie & James Gessaman
Marcia Gold

Gerald & Barbara Goldberg
John and Mary Gorny

Karen Gottlieb

Janet Grayson

Marilyn Halonen

Sally Harwood

James Hays

Sara Heitshu

Louis Hess & Patricia Anderson
Geoffrey & Adrianna Hewings
Marsha Hirsh

Brad Holland

Thomas & Louise Homburger
Jeffrey Hurtig

Lee L. Kane

Douglas Klein

Kathleen Krause

William Kruse

Robert Lees

Amy & Malcolm Levin
Myra Levenson

Sally Long

Wendy Lotze

Robert Lupp

Clarissa Marques

Gloria McMillan

Marilee Mansfield
Yvonne Mayer
Walter Miller
Francis Molloy
Roger Morris & Lotte Decker
John Nemerovski & Barbie Adler
Douglas Noffsinger
Audrey Osofsky
Karen Ottenstein Beer
David Owen
John & Farah Palmer
Detlev Pansch & Julie Steffen
Dr. Mary Peterson

& Dr. Lynn Nadel
Dale & Susan Poulter
Jill Provan
Jim & Debbie Quirk
Seymour Reichlin
Jay & Elizabeth Rosenblatt
Elaine Rousseau
Kenneth J. Ryan
Peter Salomon & Patricia Morgan
James Sattler
Howard & Helen Schneider
Steven Slaff
Stephen & Janet Seltzer
Eve Shapiro & Paul Gordon
Sara Shifrin
Roy Taylor
Michael & Janet Teodori
Allan & Diane Tractenberg
Karla Van Drunen Littooy
Dolores Vaughn
Dimitri Voulgaropoulos

& Tyna Callahan
Angel Voyatzis
Gail Wahl
Diana Warr
Renate Wasserman
Karen Weihs
Patricia Wendel
Edward Zalewski
Daryl Willmarth

Contributions are listed for the
2020—2021 season and the current
season through October 31, 202.1.
Space limitations prevent us from
listing contributions less than $100.
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THANK YOU TO OUR SUPPORTERS!

GIFTS IN MEMORY OF

Frederic Balazs

by Ann & William Iveson

In loving memory of Hal Barber
by Sheila Wilson

David Cornell
by Bonnie Carpenter

Sidney Hirsch

by Paul Baker

by Terry & Alan Holpert
by Kathryn Rosenbluth

Joan Jacobson

by Nancy Cook

by Sidney & Marsha Hirsh
by Harry Nungesser

Goldie & Isidore Shapiro
by John Nemerovski
& Barbie Adler

GIFTS IN HONOR OF

AFCM Board
by C. Jane Decker

Nancy Cook
by Bill & Gail Eifrig

Carla Fabris & Juan Mejia
by Karen Gottlieb

Marilyn Heins’s birthday
by Katherine Havas

Jim Tharp & Jim Lindheim
by Allen Hile ¢ Eloise Gore

Randy Spalding
by Robert Bell & Tim Buchanan
by Robert Cook

&> Friederike Almstedt

Every contribution helps secure
the future of AFCM.

Please advise us if your name
is not listed properly or
inadvertently omitted.
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Jerry Peck

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held at
the Community Foundation
for Southern Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans
and posthumous gifts.

COMMISSIONS

Joyce Cornell

Drs. Margot & ].D. Garcia
Walt Swap

Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Jim Cushing
Garrett-Waldmeyer Trust

Max McCauslin & John Smith
Randolph & Margaret Nesse
Randy Spalding

Elliott & Wendy Weiss

MUSICIAN SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

MUSIC IN THE SCHOOLS

Robert & Ursula Garrett
Paul A. St. John & Leslie Tolbert

George Timson

Sheila Wilson

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson
and Southern Arizona
Associated Chamber Music
Players
Tucson Desert Song Festival

ADVERTISERS

Arizona Early Music Society

4th Avenue Flower Shop

Ley Piano

The Loft Cinema

Rogue Theater

Southern Arizona Symphony
Orchestra (SASO)

True Concord

Tucson Guitar Society
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Join us for our
2021-2022 Season
of Plays

Twelfth Night

November 4-21

PASSAGE

February 24—March 13

MRS DALLOWAY

April 28-May 15

SOUTHERN ARIZONA
SYMPHONY ORCHESTRA

2021-2022 Season
Linus Lerner, Music Director

October 16 and 17
Verdi, Beethoven, and Grieg

November 13 and 14
Tchaikovsky, Saint-Saéns and Mendelssohn

SATURDAY PERFORMANCES
7:30 pm at DesertView
Performing Arts Center
39900 S. Clubhouse Drive

SaddleBrooke
February 5 and 6
Beethoven, Borodin and talented youth

SUNDAY PERFORMANCES
March 12 and 13 3:00 pm at St Andrew’s
Flying High with Holland, Stravinsky;, Presbyterian Church,
Gershwin and talented youth SW Sanctuary

April 30 and May 1

Dvordk and Moszkowski

7575 N. Paseo Del Norte
Tucson

For more information call (520) 308-6226 or visit sasomusic.org




MOVING - STORAGE -TUNING -REBUILDING

PIANO

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-?50-0372 TUCSON, ARIZONA
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COMING SOON

DECEMBER

MARCH

Los Angeles Piano Trio
Wednesday, December 8, 2021
7:30 pm Leo Rich Theater

JANUARY

Narek Arutyunian, clarinet
Steven Beck, piano

Sunday, January 9, 2022

3:00 pm Leo Rich Theater

Imani Winds

Wednesday, January 19, 2022
7:30 pm Leo Rich Theater

FEBRUARY

Yura Lee, violin

Gilles Vonsattel, piano
Wednesday, February 2, 2022
7:30 pm Leo Rich Theater

Poulenc Trio
Sunday, February 13, 2022
3:00 pm Leo Rich Theater

Goldmund Quartet
Wednesday, February 23, 2022
7:30 pm Leo Rich Theater

Tucson Winter Chamber
Music Festival

Sunday, March 13,2022
3:00 pm Leo Rich Theater

Tuesday, March 15,2022
7:30 pm Leo Rich Theater

Wednesday, March 16, 2022
7:30 pm Leo Rich Theater

Friday, March 18, 2022
7:30 pm Leo Rich Theater

Saturday, March 19, 2022
Gala Dinner and Concert
6:00 pm Arizona Inn

Sunday, March 20, 2022
3:00 pm Leo Rich Theater

APRIL

Vienna Piano Trio
Wednesday, April 6,2022
7:30 pm Leo Rich Theater
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VERSE

Like a sweet-apple
turning red

high

on the tip

of the topmost branch.

Forgotten by pickers.

Not forgotten—
they couldn’t reach it.

SAPPHO (630-570 B.C.E.)

Public domain.
Translation by Julia Dubnoff
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& TUCSON BAROQUE MUSIC FESTIVAL
s, % CAusic & Avi Stein, Artistic Director | January 28-30, 2022
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§
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PAUL O'DETTE & RONN McFARLANE | March 27, 2022

THE TALLIS SCHOLARS, DIRECTOR PETER PHILLIPS | April 20, 2022
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The Tallis Scholars, Director Peter Phillips
Photo © Nick Rutter

For tickets and more information, please visit azearlymusic.org.

ﬁ facebook.com/ArizonaEarlyMusic @arizonaearlymusic

(520) 314-1874 | info@azearlymusic.org | PO Box 44172, Tucson, AZ 85733

A NEW DAY

21 - 22 SEASON

FROM DARKNESS TO LIGHT FROM THE EDGE TO HOPE

FROM CONFLICT TO PEACE FROM MOURNING TO DANCING
Haydn Mass in Time of War Bach B-Minor Mass
Vaughan Williams

Dona Nobis Pacem
CLOSE-UP SERIES

Susanna Phillips, soprano
FROM ANTICIPATION TO JOY

Lessons & Carols by Candlelight Paul Max Tipton,

bass-baritone

FROM SILENCED TO SINGING

In Partnership with , Kim Leeds, mezzo-soprano
Tucson Desert Song Festival
& Gene Stenger, tenor

520-401-2651 - TrueConcordorg  CORNCOrd

voices & orchestra

)



Arizona Friends of Chamber Music
Post Office Box 40845
Tucson, Arizona 85717

Phone: s20-577-3769
info@arizonachambermusic.org
arizonachambermusic.org



