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FROM THE PRESIDENT

Uncertainty. Decision-making under uncertainty
has moved from beinga central focus of research in
statistical sciences, economics, and public policy
studies to being the focus of everyday life. The St.
Lawrence String Quartet had to cancel tonight’s
concert. From their agent: “The St. Lawrence String
Quartet regrets that due to illness they are unable to
travel and perform in Tucson on December 8, 2021
We are fortunate in securing a fine ensemble to
replace them, the Los Angeles Piano Trio. We thank
them for stepping in and send our best wishes and

all our love to the St. Lawrence. This is the third
schedule change we have had to make. The disbanding
of the Artemis Quartet will require the Goldmund
Quartet to grace our stage for the first time. And,

of course, the Juilliard Quartet also had to cancel
because of illness. With any luck the rest of our season
will proceed as planned.

“Tis The Season! The season of lights, fellowship, and
gifts. Our Year-End Campaign is in full gear. We are
enjoying the end of a difficult year. Your generosity
has seldom been more needed. Thank you.

JOSEPH THOMAS TOLLIVER
President




LOS ANGELES PIANO TRIO

DECEMBER 8, 2021

Los Angeles Piano Trio
Fabio Bidini, piano
Margaret Batjer, violin

Andrew Shulman, cello

Arts Management Group
130 West s7th Street, Suite 6A
New York, NY 10019

LOS ANGELES PIANO TRIO

The Los Angeles Piano Trio brings a new level of
refinement, emotional depth, and artistry to the
piano trio repertoire, reflecting the City of Angels’
rich cultural legacy, global impact, and vibrant energy.
Venerated artists and long-time L.A. residents Fabio
Bidini, piano, Margaret Batjer, violin, and Andrew
Shulman, cello, founded the chamber ensemble in
2020, building upon their distinguished international
careers as critically acclaimed soloists, chamber
musicians, recordingartists, and pedagogues.

Findinggreat joy in playing together, which is
palpable, the three like-minded musicians embrace
the artistic freedom and warmth provided within the
structure of the trio, enabling them to express their
distinctive musical personalities while creating highly
collaborative, inspiring chamber music performances.

They present the core piano trio repertoire of
Haydn, Mozart, Beethoven, Brahms, and Dvordk,
and 20th-century gems by Shostakovich, Ravel,

and others, transporting audiences with their fresh,
inventive interpretations, exceptional technical
prowess, and abiding musical passion. Additionally,
they plan to introduce new and seldom-played works
in seasons to come, mirroring L.A’s own diverse arts
scene, which, rooted in tradition, also sets trends

around the globe.

For Bidini, Batjer, and Shulman, who have performed
together in various duo and ensemble combinations
over the years, this project comes at the optimum
time in their careers with each infusing the Los
Angeles Piano Trio with decades of wide-ranging
musical experience at the highest echelon, for which
they have garnered tremendous accolades.

Tonight marks the first appearance of the Los Angeles
Piano Trio on our concerts.



EVENING SERIES

TONIGHT'S PROGRAM

WOLFGANG AMADEUS MOZART (1756-1791)

Piano Trio in E Major, K. 542
Allegro

Andante grazioso
Allegro

LUDWIG VAN BEETHOVEN (1770-1827)

Piano Trio in D Major, Op. 70, no. 1 (“Ghost”)

Allegro vivace e con brio
Largo assai ed espressivo
Presto

INTERMISSION

ERNEST CHAUSSON (1855-1899)

Piano Trio in G Minor, Op. 3

Pas trop lent—Animé
Vite

Assez lent

Animé



PROGRAM NOTES

THE SUMMER OF 1788 was an astoundingly
productive time for Mozart, who wrote his final three
symphonies, a piano sonata, and his esteemed K. 542
Piano Trio (the fourth of his six piano trios) within
the space of three months. This period of heightened
creativity coincided with particularly acute financial
distress, resulting in a move to simpler lodgings, as
well as emotional stress from the death of his six-
month-old daughter Theresia. However, Mozart
rarely allowed distressing external circumstances to
deter his composition process.

Of the three piano trios written in 1788, K. 542 is
considered the finest because of its fluidity and
balance, as well as the haunting beauty that emerges
from its deceptively simple materials. Mozart’s trios
of this period follow the same overall design—a
sonata form movement in a fast tempo, a slower
movement in a closely related key, and a rondo finale
that begins with a piano statement.

The piano introduces K. s42’s twelve-measure
opening theme, which is expanded by all three
instruments. A transition leads to the second subject,
also twelve measures long, and the exposition closes
with a chromatic version of the opening theme; the
material is developed fugally. The rondo form finale
begins with a simple theme that evolves into an
eloquent, harmonically rich statement in the strings.

WITHIN A FEW YEARS after arrivingin Vienna,
Beethoven was celebrated as Europe’s greatest pianist,
its greatest composer of piano works, and a
symphonist on a par with Haydn. He enjoyed the
friendship and patronage of numerous aristocrats and
fruitful relationships with his publishers. However,
his growing deafness was a source of deep anguish.

In 1802 he wrote a letter to his brothers from the town
of Heiligenstadt: “I fear that I may be subjected to

the danger of letting my condition be observed....

I have been at the verge of despair, and but little more
and I would put an end to my life. Only art it was

that withheld me—it seemed impossible to leave the
world until I had produced all I felt called

upon to produce.”

Despite this misfortune, Beethoven continued to
compose works that reflected moods both good-
natured and serene. He embarked on a productive
“middle period,” roughly extending from 1803 to 1809,
and created numerous large-scale compositions
notable for their fluent technique and subtle
originality.

Beethoven wrote his two Opus 70 Trios in 1808, the
same year he composed his masterful “Emperor”
Piano Concerto. During this period, he roomed at
the palace of Maria Erdédy, a deceptively fragile
widow whose friendship had sustained him when he
first recognized his increasing deafness. He dedicated
both Opus 70 trios to Maria, whom he affectionately
called his “Father Confessor,” and held both

premieres at her salon.

Opus 70 No. 1 opens with a statement of two
motifs—an assertive figure played in unison by all
three instruments, followed by a singing cello phrase
that is immediately echoed by the violin and piano.
The piano then introduces an emphatic third motif,
accompanied by scale passages in the strings. Aftera
succinct development, the recapitulation expands
the openingideas.

Listeners, not Beethoven, have named Opus 70

No. 1 “The Ghost” because of its eerie Largo assai,
acomplete and dramatic contrast to the extroverted
opening movement. Partially based on sketches

for the witches’ scene from his projected opera
Macbeth, this somber D minor movement sustains
an atmosphere of mystery and foreboding. Ominous
crescendos and diminuendos underpin the two
plaintive motives that recur throughout. Darkly
shimmering figuration in the piano providesa
suspenseful transition to the vigorous Presto

(D major), which proceeds without pause. Clearly
structured in classical sonata form and animated by
playful passages of imitation amongall instruments,
this rapid movement provides warm relief from

the stark and uncertain atmosphere of the Largo.

Its two ideas, both of which reference thematic notes
of the Largo, develop with genial expansiveness.

A spirited coda concludes the movement.



FRENCH ROMANTICIST ERNEST CHAUSSON wrote
his early G Minor Piano Trio in 1881, the formative
year in which he left his mentor Jules Massenet to
study with César Franck. Franck’s celebrated Piano
Quintet had been premiered the previous year, and
Chausson’s first chamber work, the Opus 3, could
hardly escape its passionate and dramatic aura.
Certainly Chausson knew the direction his own work
must take, for his friends observed that he created
the trio in his mind before writing down any notes.
His fellow composer d’Indy wrote, “Chausson
belongs to that strong race that suffers through their
idea before producingit.”

A brief introduction, Pas trop lent (not too slow),
leads to a faster section marked Animé (animated).
Essentially monothematic, this restless movement
develops with numerous abrupt dynamic changes,
asimilarity to Franck’s Quintet. Unsettled chromatic
lines heard throughout the movement create an
agitated atmosphere.

Vite (fast) is an intermezzo that develops with witand
poise. Its short phrases, cach of three or four measures
duration, are structured with an car to symmetry.
Double stops in the violin (two notes played at once)
create a full harmonic texture.

The third movement, Assez lent (rather slow),
expands the theme of the first movement to create
aplaintive but sonorous statement. Each instrument
precisely articulates its own elegiac line, all of which
blend to form an expressive unity.

The vibrant Animé contains echoes of earlier themes;
this hint of cyclic construction suggests the influence
of Chausson’s new mentor, Franck. The vivid themes
and rhythms of this movement, as well as its overall
solid craftsmanship, led d’Indy to write: “One

feels, amid the Trio’s beauties and weaknesses, the
still unrealized aspirations of his soul and the
foreshadowing of future works.”

Notes by Nancy Monsman

“Chausson belongs to that
strong race that suffers
through their idea before

producingit.”

VINCENT D’INDY



THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE

Nancy Bissell

Joyce Cornell

Jim Cushing

Randolph & Margaret Nesse
Walter Swap

$5,000 - $9,999

Jean-Paul Bierny & Chris Tanz
J.D. & Margot Garcia
Garrett-Waldmeyer Trust

Max McCauslin & John Smith
Boyer Rickel

John & Helen Schaefer

Randy Spalding

Paul A. St. John & Leslie P. Tolbert
Jim Tharp & Jim Lindheim

Kirk Weaver

$2,500 - $4,999

Dagmar Cushing

Leonid Friedlander

Charles M. & Suzanne Peters
Reid & Linda Schindler
Minna]. Shah

George F Timson

Elliott & Wendy Weiss

$1,000 - $2,499

Wes Addison

Barry & Susan Austin

Frank & Betsy Babb

Celia A. Balfour

Peter & Betty Bengtson

Barry & Dora Bursey

Michael Bylsma & Mark Flynn
Stan Caldwell & Linda Leedberg
Barbara Carpenter

Shirley Chann

Michael & Ulla Coretz

James & Chris Dauber

Bryan & Elizabeth Daum
Raul & Isabel Delgado

Caleb & Elizabeth Deupree
Alison Edwards

Beth Foster

Tom & Janet Gething

8

Julie Gibson

Katherine Havas

Elliott & Sandy Heiman

John G.Hildebrand & Gail D. Burd
Robert & Deborah Johnson
William Lindgren

Larry & Rowena G. Matthews
William McCallum

Martie Mecom

Martin Moorman

Richard & Susan Nisbett
Norman Paulu

Herschel & Jill Rosenzweig

John & Ila Rupley

Joe & Connie Theobald

Michael & Mary Turner

Maurice Weinrobe & Trudy Ernst
Sherman Weitzmon

Sheila Wilson

Bonnie Winn

Anne Wright & Rick Wallat

$500 - $999

Thomas & Susan Aceto
Bob Albrecht & Jan Kubek
Cathy Anderson
Paul Baker
Jan Buckingham & L.M. Ronald
Robert D. Claassen

& John T. Urban
Nancy Cook
Philip M. Davis
Lidia DelPiccolo-Morris
Martin Diamond & Paula Wilk
Lionel & Karen Faitelson
Peter & Carole Feistmann
Tommy & Margot Friedmann
Milton Francis
Harold Fromm
Alan Levenson & Rachel Goldwyn
Allen Hile & Eloise Gore
Stephen Smith & Carla Granat
Marilyn Heins
Alan Hershowitz
Janet & Joe Hollander
William & Ann Iveson
Daniel Jessen
Arthur & Judy Kidder

Daniela Lax

Duk Lawson

Keith & Adrienne Lehrer
Michael Lent

Joan McTarnahan

Frances Moore

Harry Nungesser

Serene Rein

Peter Rejto

Arnie & Hannah Rosenblatt
David Ruffner & Ellin Ruffner
Barbara Straub

Frank & Sharon Swofford
Ellen Trevors

Patricia Waterfall

Jan Wezelman & David Bartlett
Grace & Sam Young

$250 - $499

David & Phoebe Amante
CraigBarker

Margaret Bashkin

Kathryn Bates

Gail Bernstein

John Burcher

Sara Boroson

Kaety Byerley

Jack Burks & Sara Ohgushi
Bob Capetta

Richard & Patricia Carlson
Bob Cook & Friederike Almstedt
Barbara Coon

C.Jane Decker

Mark Dickenson

Stephen & Aimee Doctoroff
Donald & Louise Doran
Arnold & Joan Drucker

Bill & Gail Eifrig

John & Mary Enemark
David Farneth & David Gilbert
Edna Fiedler & Walter Sipes
James & Ruth Friedman
Thomas & Nancy Gates
Kathryn Gordon

Rich & Nina Grossman

Les & Suzanne Hayt

Eddy Hodak

David Johnson



Joe Kantauskis & Gayle Brown
Susan Klement
Ron Kroll
John Little
Thomas Lowry
Donna Mardis
Warren & Felicia May
Kitty & Bill Moeller
Lawrence Morgan
& Nancy Morgan
Eileen & Enrique Oviedo
David & Cookie Pashkow
Duncan Paton
Jay & Barbara Pisik
Lynn Ratener
Steve Reitz & Elizabeth Evans
Stephen & Gale Sherman
Ed & Elizabeth Spar
Harry Stacy
Ronald Staub
Jim Steffen
Sally Sumner
Michael Tabor
Joseph Tolliver
Charles & Sandy Townsdin
Barbara Turton
Marianne Vivirito & Ross Iwamoto

$100 - $249

Robert Abraham

Philip Alejo

John Alsina

Frank & Elizabeth Amigo
Julia Annas

Sydney Arkowitz

Robert Bailey

Ruth Bartman

Peter Bleasby

Nathaniel Bloomfield
Michael Boxer

Richard & Mary Brodesky
Lincoln Brown

Sheila & Charlie Browning
Thomas Buchanan

Jeff Buchella

Charles Bush

Elizabeth Camus

JD Carter

Laura Casarez

Nicole Casarez

Edward Chillak

David Chisholm

Jean Clark

Gerald Cohen

Debra Currin

Kathryn Day

Diane Dedek

Ira Dorfman

Monika Dorman

Naomi Droge & Alex Strong
Robert & Nancy Eschrich
Millicent Fazey

Lydia Fifer

Dorothy Fitch & John Munier
Martin Flashman

Bob Foster

Peter & Linda Friedman
Debbie & James Gessaman
Marcia Gold

Gerald & Barbara Goldberg
John and Mary Gorny

Karen Gottlieb

Janet Grayson

Marilyn Halonen

Sally Harwood

James Hays

Sara Heitshu

Louis Hess & Patricia Anderson
Geoffrey & Adrianna Hewings
Marsha Hirsh

Brad Holland

Thomas & Louise Homburger
Jeffrey Hurtig

Lee L. Kane

Douglas Klein

Kathleen Krause

William Kruse

Robert Lees

Amy & Malcolm Levin
Myra Levenson

Sally Long

Wendy Lotze

Robert Lupp

Clarissa Marques

Gloria McMillan

Marilee Mansfield

Yvonne Mayer

Walter Miller
Francis Molloy
Roger Morris & Lotte Decker
John Nemerovski & Barbie Adler
Douglas Noffsinger
Audrey Osofsky
Karen Ottenstein Beer
David Owen
John & Farah Palmer
Detlev Pansch & Julie Steffen
Dr. Mary Peterson

& Dr. Lynn Nadel
Dale & Susan Poulter
Jill Provan
Jim & Debbie Quirk
Seymour Reichlin
Jay & Elizabeth Rosenblatt
Elaine Rousseau
Kenneth]. Ryan
Peter Salomon & Patricia Morgan
James Sattler
Howard & Helen Schneider
Steven Slaff
Stephen & Janet Seltzer
Eve Shapiro & Paul Gordon
Sara Shifrin
Roy Taylor
Michael & Janet Teodori
Allan & Diane Tractenberg
Karla Van Drunen Littooy
Dolores Vaughn
Dimitri Voulgaropoulos

& Tyna Callahan
Angel Voyatzis
Gail Wahl
Diana Warr
Renate Wasserman
Karen Weihs
Patricia Wendel
Edward Zalewski
Daryl Willmarth

Contributions are listed for the
2020—2021 season and the current
season through November 30,
2021. Space limitations prevent us
from listing contributions less
than $100.



THANK YOU TO OUR SUPPORTERS!

GIFTS IN MEMORY OF

Frederic Balazs

by Ann & William Iveson

In loving memory of Hal Barber
by Sheila Wilson

David Cornell
by Bonnie Carpenter

Sidney Hirsch

by Paul Baker

by Terry & Alan Holpert
by Kathryn Rosenbluth

Joan Jacobson

by Nancy Cook

by Sidney & Marsha Hirsh
by Harry Nungesser

Goldie & Isidore Shapiro
by John Nemerovski & Barbie Adler

GIFTS IN HONOR OF

AFCM Board
by C. Jane Decker

Nancy Cook
by Bill & Gail Eifrig

Carla Fabris & Juan Mejia
by Karen Gottlieb

Marilyn Heins’s birthday
by Katherine Havas

The Rejto Family
by Norman Paulu

Randy Spalding
by Robert Bell & Tom Buchanan
by Robert Cook

& Friederike Almstedt

Jim Tharp & Jim Lindheim
by Allen Hile & Eloise Gore

Every contribution helps secure
the future of AFCM. Please advise
us if your name is not listed
properly or inadvertently omitted.
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom & Rhoda Lewin

Jerry Peck

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund (held at
the Community Foundation
for Southern Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans
and posthumous gifts.

COMMISSIONS

Joyce Cornell

Drs. Margot & ].D. Garcia
Walt Swap

Ms. Cecile Weaver

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Jim Cushing
Garrett-Waldmeyer Trust

Max McCauslin & John Smith
Randolph & Margaret Nesse
Randy Spalding

Elliott & Wendy Weiss

MUSICIAN SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

MUSIC IN THE SCHOOLS

Robert & Ursula Garrett
Paul A. St. John & Leslie Tolbert

George Timson

Sheila Wilson

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson
and Southern Arizona
Associated Chamber Music
Players
Tucson Desert Song Festival

ADVERTISERS

Arizona Early Music Society

4th Avenue Flower Shop

Ley Piano

The Loft Cinema

Rogue Theater

Southern Arizona Symphony
Orchestra (SASO)

True Concord

Tucson Guitar Society



YEAR-END CAMPAIGN

YOU MAKE CHAMBER MUSIC THRIVE

The Year-End Campaign is underway. Please consider

a donation before December 31st. € Last season, income
plummeted when we shifted to a virtual season. While
the lack of ticket revenue was offset by the absence of
venue rental costs, we provided virtual concerts for free
but continued to pay the musicians, creating the need

for your donation now. @ AFCM offers the stability of

a strong organization with deep roots and a focused
mission, and your gift goes directly to chamber music
programming in Tucson. € When you give now, you
help rebuild live chamber music in Tucson for the coming
season and beyond, and you will be acknowledged by
name as a Year-End Campaign donor in the 2022 printed
concert programs. (Or make your donation in honor of
or in memory of a cherished person.) Give at the box
office, online, or by returning the card you received by
mail. @ Please be generous; chamber music is worth it.
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MOVING - STORAGE -TUNING -REBUILDING

PIANO

WE ARE A FULL SERVICE PIANO SHOP
WITH OVER 30 YEARS EXPERIENCE IN
COMPLETE PIANO CARE

520-?50-0372 TUCSON, ARIZONA
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. e Great literature.
21 1B *‘ Intimate setting.

R4 ] A Challenging ideas.

Join us for our
2021-2022 Season
of Plays

Twelfth Night

November 4-21

PASSAGE

February 24—March 13

MRS DALLOWAY

April 28-May 15

SOUTHERN ARIZONA
SYMPHONY ORCHESTRA

2021-2022 Season
Linus Lerner, Music Director

October 16 and 17
Verdi, Beethoven, and Grieg

November 13 and 14
Tchaikovsky, Saint-Saéns and Mendelssohn

SATURDAY PERFORMANCES
7:30 pm at DesertView
Performing Arts Center
39900 S. Clubhouse Drive

SaddleBrooke
February 5 and 6
Beethoven, Borodin and talented youth

SUNDAY PERFORMANCES
March 12 and 13 3:00 pm at St Andrew’s
Flying High with Holland, Stravinsky;, Presbyterian Church,
Gershwin and talented youth SW Sanctuary

April 30 and May 1

Dvordk and Moszkowski

7575 N. Paseo Del Norte
Tucson

For more information call (520) 308-6226 or visit sasomusic.org
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BECOME A MEMBER
TODAY!

e

BUILDING COMMUNITY BY CELEBRATING
THE ART AND DIVERSITY OF FILM.

TUCS
1T
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SOC

ANNOUNCING
OUR 2021- 2022
SEASON

TICKETS AVAILABLE AT:
WWW.TUCSONGUITARSOCIETY.ORG




goRATING 40 ) THE AULOS ENSEMBLE | November 14, 2021

& Arizona %
& TUCSON BAROQUE MUSIC FESTIVAL
s, % CAusic & Avi Stein, Artistic Director | January 28-30, 2022
%,

§
4y, 2021-2022 &7 PARTHENIA VIOL CONSORT | February 27, 2022
~2T10y, coneES

PAUL O'DETTE & RONN McFARLANE | March 27, 2022

THE TALLIS SCHOLARS, DIRECTOR PETER PHILLIPS | April 20, 2022

¢
©

ik
e T e

The Tallis Scholars, Director Peter Phillips
Photo © Nick Rutter

For tickets and more information, please visit azearlymusic.org.

ﬁ facebook.com/ArizonaEarlyMusic @arizonaearlymusic

(520) 314-1874 | info@azearlymusic.org | PO Box 44172, Tucson, AZ 85733

A NEW DAY

21 - 22 SEASON

FROM DARKNESS TO LIGHT FROM THE EDGE TO HOPE

FROM CONFLICT TO PEACE FROM MOURNING TO DANCING
Haydn Mass in Time of War Bach B-Minor Mass
Vaughan Williams

Dona Nobis Pacem
CLOSE-UP SERIES

Susanna Phillips, soprano
FROM ANTICIPATION TO JOY

Lessons & Carols by Candlelight Paul Max Tipton,

bass-baritone

FROM SILENCED TO SINGING

In Partnership with , Kim Leeds, mezzo-soprano
Tucson Desert Song Festival
& Gene Stenger, tenor

520-401-2651 - TrueConcordorg  CORNCOrd

voices & orchestra

)



Arizona Friends of Chamber Music
Post Office Box 40845
Tucson, Arizona 85717

Phone: s20-577-3769
info@arizonachambermusic.org
arizonachambermusic.org



