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FROM THE PRESIDENT 

And now, a word for our sponsor—you.

We’re launching our annual AFCM year-end 
fundraising campaign. Because you’re sitting in the 
audience right now, you probably already know all 
the whys and wherefores (and if you don’t, we’re 
reminding you by mail). You’ve already heard that 
ticket sales pay for less than half the cost of presenting 
a concert. You’re already aware that the rest of the 
costs of our operations are covered (with luck) by 
investments, grants, and gifts from people like you.

The investment income is tied to the economy, and 
there are limits to how much can be generated in a 
year. It’s susceptible to market declines, and there are 
periods when even a well-managed fund can stagnate 
or begin to evaporate. We’ve been going through one 
of those periods, when our endowment and reserves 
haven’t done as well as we’d like.

Grants aren’t as easy to come by as they used to be, 
and are subject to the whims of whatever agency 
funds the agency that would fund us (hello, Arizona 
Legislature), as well as the shifting priorities of 
whatever panel is evaluating the grant application.

That brings us to our most reliable sponsor: you. If we 
can count on you to make donations consistently—
the two times per year that we ask—we can budget 
sensibly, know when to take risks, and know when to 
scale back without compromising the quality of our 
concerts. But I shouldn’t need to tell you that. After 
all, you’re here tonight. You’re experiencing the power 
and beauty of chamber music. You can help us keep it 
thriving in Tucson with your contribution, no matter 
the amount.

JA M E S  R E E L 

President
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NAUMBURG TRIO 
NOVEMBER 20, 2019

Naumburg Trio
Frank Huang, violin 
David Requiro, cello 
Gilles Vonsattel, piano

Dispeker Artists, Inc. 
195 Chrystie Street 
New York, NY 10002

NAUMBURG TRIO

The newly-formed Naumburg Trio takes its name 
from the Naumburg Competition, one of the oldest 
and most prestigious music competitions in the 
world. The members of the trio are all Naumburg 
winners—violinist Frank Huang won in 2003, cellist 
David Requiro won in 2008, and pianist Gilles 
Vonsattel was the 2002 winner.

Mr. Huang was named concertmaster of the New York 
Philharmonic in 2015. In addition to his Naumburg 
victory, he was the first prize winner of the 2000 
Hannover International Violin Competition. Before 
joining the Houston Symphony as concertmaster in 
2010, Mr. Huang held the position of first violinist of 
the Grammy Award-winning Ying Quartet and was  
a faculty member at the Eastman School of Music. 
He joined the faculty of the Juilliard School in 2017.

Mr. Requiro won first prize in both the Washington 
International and Irving M. Klein International 
String Competitions, and he captured a top prize at 
the Gaspar Cassadó International Violoncello 
Competition in Hachioji, Japan. In addition, Mr. 
Requiro has appeared as soloist with the Tokyo 
Philharmonic, National Symphony Orchestra, 
Seattle Symphony, and numerous orchestras across 
North America.

Mr. Vonsattel is the recipient of an Avery Fisher 
Career Grant and winner of the Geneva International 
Music Competition. He has appeared with the 
Chicago Symphony, Boston Symphony, San 
Francisco Symphony, Munich Philharmonic, and 
Orchestre Symphonique de Montréal, and he has 
performed in the U.S. and internationally with the 
Chamber Music Society of Lincoln Center including 
several appearances at the UGA Performing   
Arts Center.
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EVENING  
SERIES

TONIGHT’S PROGRAM

LUDWIG VAN BEETHOVEN (1770–1827)

Piano Trio in E-flat Major, WoO 38

Allegro moderato 
Scherzo: Allegro ma non troppo 
Rondo: Allegretto

DMITRI SHOSTAKOVICH (1906–1975)

Piano Trio No. 1 in C Minor, Op. 8

Andante— 
Allegro— 
Andante— 
Allegro— 
Andante

(played without pause)

INTERMISSION

FRANZ SCHUBERT (1797–1828)

Piano Trio in E-flat Major, D. 929

Allegro 
Andante con moto 
Scherzando: Allegro moderato 
Allegro moderato

This evening’s concert  
is partially sponsored by  
the generous contribution  
of anonymous donors.
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PROGRAM NOTES

BEETHOVEN WROTE HIS WoO 38 piano trio in 
1790–1791 shortly before he left his native Bonn for 
the expanded possibilities of Vienna. Unpublished 
during his lifetime, the work was discovered among 
his papers after his death; the designation WoO  
is the German abbreviation for “works without opus 
number” (Werke ohne Opuszahl). The trio was 
eventually published in 1830 by F.P. Dunst (Frankfurt), 
who issued a statement that Beethoven’s colleagues 
Carl Czerny, Anton Diabelli, and Ferdinand Ries 
vouched for its authenticity.

All three movements are developed according to 
classical principles and cast in the key of E-flat major. 
Since Beethoven was a piano virtuoso, much of the 
material is introduced by the keyboard. As an 
interesting footnote, the WoO 38 reveals Beethoven’s 
first use of the term “scherzo,” a favorite designation 
for rapid movements throughout his life. The 
good-natured Allegro moderato develops two ideas 
in sonata form and concludes with a succinct coda. 
The Scherzo unfolds as a traditional minuet; its 
central trio section features a vivacious piano line. 
Two ideas alternate in the charming rondo, a favorite 
form throughout Beethoven’s career.

SHOSTAKOVICH WROTE THE first of his two piano 
trios in 1923 while he was a sixteen-year-old student  
at the Petrograd Conservatory. His life circumstances 
at that time were particularly harrowing. His father 
had recently died from pneumonia, most probably 
contracted because of cold and malnutrition, 
common sufferings in post-Revolutionary Russia. 
Since the Petrograd Conservatory had no heat, 
professors often failed to show for class; however, the 
determined Shostakovich simply sought them at 
their homes. Shostakovich developed a dangerous 
throat condition, for which he received an operation. 
He was sent to a sanatorium in the Crimea to 
recuperate, and in that healing environment he wrote 
his Opus 8 Piano Trio.

Shostakovich subtitled the trio “Poème” and 
dedicated it to his erstwhile love and lifelong friend 
Tatyana Glivenko, whom he met during his 
convalescence. He performed as pianist at its 1923 
premiere, which also served as his audition for the 
Moscow Conservatory. He wrote: “I played the Trio 
with the violinist Vlasov and the cellist Klevensky. 
They played appallingly, but the result was completely 
unexpected. The committee decided to regard the 
Trio as my sonata-form piece, and immediately I was 
accepted on the free composition course.” The  
Opus 8 predates all work that Shostakovich thought 
significant. Although he considered its use as cinema 
accompaniment, after its premiere he never 
performed it again. Missing its final twenty-two bars, 
the work remained in rough manuscript until it was 
reconstructed by his pupil Boris Tishchenko. Opus 8 
was published posthumously in 1983 as part of a 
collected edition.

Despite its uncharacteristically romantic atmosphere, 
the work reveals gestures that recur throughout 
Shostakovich’s career—a sparse but colorful linear 
texture, dissonances interspersed within an 
essentially tonal harmonic framework, elegiac 
passages alternating with displays of manic energy. 
Played without pause, the trio’s five sections develop 
two ideas derived from its opening motive, a lengthy 
theme that unfolds with expressive chromaticism; the 
ethereal second idea is related to an earlier piano 
sonata. Freely constructed in sonata form, the trio’s 
motives recur in different guises throughout to create 
a highly unified composition.

ALTHOUGH SCHUBERT ’S two late piano trios are 
now considered to be cornerstones of the trio 
repertoire, only his D. 929 Trio in E-flat major 
(composed in November 1827) was published. When 
Schubert submitted the work to the publisher Probst 
in 1828, he attached the following note: “This work 
will not be dedicated to any special person, but rather 
to all who find pleasure in it. That is the most 
profitable form of dedication.” Probst offered a curt 
reply: “I still hope that you will shortly accede to my 
request to send me trifles for the voice or four hands, 
a trio being as a rule but an honorary article and rarely 
capable of bringing in anything.” For his monumental 
E-flat Trio Schubert received the small sum of sixty 
gulden, much of which he paid to his copyist.
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PROGRAM NOTES

Schubert’s model for the two piano trios was 
Beethoven’s “Archduke” Trio of 1811, the genius of 
which discouraged many of his contemporaries from 
tackling the form. Schubert continues Beethoven’s 
practice of forging the strings into a cohesive unit 
that balances the strength of the piano. Like 
Beethoven, he also grounds the work with a profound 
slow movement; in D. 929 the second-movement 
Andante theme is incorporated into the finale as a  
unifying device.

The Allegro begins boldly as the instruments play the 
first of the three main themes in unison. This 
expansive movement is notable for its large-scale 
development section, in which a variation of the first 
theme moves through various tonalities as the piano 
provides a rippling accompaniment. The remarkable 
C minor Andante was perhaps inspired by a popular 
Swedish song that Schubert heard sung by a visiting 
tenor the previous year. The cello intones an elegiac 
melody over a solemn, marchlike rhythm in the 
piano; the violin offers a second theme. The third 
movement Scherzando is a canon between the strings 
and the piano in which the themes are echoed at the 
octave a measure later. The buoyant finale develops 
three melodic ideas: a folklike theme that resembles 
an Austrian Ländler; a Hungarian theme first heard 
in the piano; and the elegiac melody from the second 
movement. The finale concludes with a vigorous coda.

Notes by Nancy Monsman

 “This work will not be 
dedicated to any special person, 
but rather to all who find 
pleasure in it. That is the most 
profitable form of dedication.”
FRANZ SCHUBERT  
ON HIS PIANO TRIO IN E-FLAT MAJOR
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$10,000 & ABOVE 

Jean-Paul Bierny & Chris Tanz
Joyce Cornell

$5,000 – $9,999 

Stan Caldwell & Linda Leedberg 
Jim Cushing
Leonid Friedlander 
George & Irene Perkow 
Boyer Rickel
John & Helen Schaefer
Gwen Weiner

$2,500 – $4,999 

Anonymous 
Nancy Bissell
Bina Breitner
Bob Foster
Jim Lindheim & Jim Tharp
Minna J. Shah
Randy Spalding
Paul A. St. John  
	 & Leslie P. Tolbert
Jonathan & Chitra Staley
Wendy & Elliott Weiss

$1,000 – $2,400 

Frank & Betsy Babb
Celia A. Balfour 
Celia Brandt
Gail D. Burd  
	 & John G. Hildebrand
Bryan & Elizabeth Daum 
Dagmar Cushing
Beth Foster
J.D. & Margot Garcia
Julie Gibson
Elliott  & Sandy Heiman
Eddy Hodak
Arthur & Judy Kidder
Al Kogel
Milton Francis & Marilyn Heins
Randolph & Margaret Nesse

Herschel & Jill Rosenzweig
John & Ila Rupley
Reid & Linda Schindler
George F. Timson
Teresa Tyndall
Anne Wright & Richard Wallat
Elizabeth Zukoski

$500 – $999 

Bob Albrecht & Jan Kubek 
Gail Bernstein
Michael & Ulla Coretz
James & Chris Dauber
Raul & Isabel Delgado
Carole & Peter Feistmann
Harold Fromm
Donita Gross
Helen Hirsch
Paul & Marianne Kaestle
Larry & Rowena G. Matthews
Martie Mecom
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Jay & Barbara Pisik
Serene Rein
Arnie & Hannah Rosenblatt
Walter Swap
Michael & Mary Turner
Sherman Weitzmon
Maurice Weinrobe & Trudy Ernst
Bonnie Winn

$250 – $499 

Thomas & Susan Aceto
Wes & Sue Addison
Peter & Betty Bengtson
Nathaniel & Suzanne Bloomfield
Richard & Martha Blum
Jack Burks
Michael Bylsma & Mark Flynn
Barbara Carpenter
Shirley Chann
Nancy Cook
Janna-Neen Cunningham
Philip M. Davis
Mark Dickinson
Stephen & Aimee Doctoroff 
Alison Edwards
Karen & Lionel Faitelson
Tom & Janet Gething
Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
Louis Hess
Sandra Hoffman
Janet & Joe Hollander
William & Ann Iveson
David Johnson
Michael & Sennuy Kaufman
George & Cecile Klavens
Daniela Lax
Keith & Adrienne Lehrer
Amy & Malcolm Levin
Alan Levenson  
	 & Rachel K. Goldwyn
William Lindgren
Mark Luprecht
Bill & Kris McGrath
Joan McTarnahan
Jay & Barbara Pisik
David & Ellin Ruffner
Stephen & Gale Sherman
Mark Haddad Smith
Nancy Strauss
Sally Sumner
Sheila Tobias
Charles & Sandy Townsdin
Allan & Diane Tractenberg
Daryl Willmarth

THANK YOU TO OUR SUPPORTERS! 
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THANK YOU TO OUR SUPPORTERS! 

$100 – $249 

Helmut Abt 
Philip Alejo
Mark & Jan Barmann
Margaret Bashkin
Kathryn Bates
Peter Bleasby
Joyce Bolinger
Elizabeth Buchanan
John Burcher
Patricia & Ed Campbell 
Tom Collazo
C. Jane Decker
Terence DeCarolis
Martin Diamond & Paula Wilk
Brian Edney
John & Mary Enemark
Dorothy Fitch & John Munier
James & Ruth Friedman
Linda L. Friedman
Tomas & Margot Friedmann
Juan Gallardo
Thomas & Nancy Gates
Marvin & Carol Goldberg
Ben & Gloria Golden
Kathryn Gordon
Janet Grayson
Marilyn Halonen
Sara Heitshu
Ruth B. Helm
Jim Homewood
Willliam & Sarah Hufford
Robert & Claire Hugi
Sara Hunsaker
Lee Kane 
Tim Kantor
Carl Kanun

William Kruse
Robert Lupp
Frank & Janet Marcus
Max McClauslin
Richard & Susan Nisbett
Harry Nungesser
Karen Ottenstein Beer
John Palmer
Detlev Pansch
David & Cookie Pashkow
Judith C. Pottle
John Raitt
Lynn Ratener
Seymour Reichlin
Steve Reitz & Elizabeth Evans
Jay & Elizabeth Rosenblatt
Elaine Rousseau
Herbert Rubenstein
Kenneth J. Ryan
Jennifer P. Schneider
Howard & Helen Schneider
Shirley Snow
Harry Stacy
Ronald Staub
Barbara Straub
Shirley Taubeneck
Jennalyn Tellman
Barbara Turton 
Ivan Ugorich
Dimitri Voulgaropoulos
Diana Warr
Patricia Waterfall
Patricia Wendel

Contributions are listed from 
November 1, 2018 through 
October 31, 2019. Space 
limitations prevent us from listing 
contributions less than $100.

Every contribution helps secure 
the future of AFCM.

Please advise us if your name is not 
listed properly or inadvertently 
omitted.

GIFTS IN MEMORY OF

Ann Blackmarr
by Cathy Anderson

In loving memory,  
David Cornell
by Joyce Cornell

Michael Cusanovich
by Marilyn Halonen

His mother,  
Helen Margaret Hodak
by Eddy Hodak

Raymond Hoffman
by Sandra Hoffman

Kathy Kaestle
by Paul & Marianne Kaestle

Stephen G. Tellman
by Jennalyn Tellman

Carl T. Tomizuka
by Sheila Tobias

GIFTS IN HONOR OF

AFCM Board of Directors
by C. Jane Decker

Randy Spalding
by John Burcher

Nancy Cook’s birthday, to  
support Music in the Schools
by Linda Barter 
by Avery & Carolyn Bates 
by Larry & Gerry Campbell 
by Tom Collazo 
by Barbara Hutchinson 
by Randy Spalding 
by Adam Ussishkin & Adam Wedel
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JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Nathaniel & Suzanne Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom & Rhoda Lewin
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher, Trustee of the 
	 Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund  
	 (held at the Community 
	 Foundation for Southern 
	 Arizona)
Herbert Ploch
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
	 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans  
and posthumous gifts.

COMMISSIONS

Jean-Paul Bierny & Chris Tanz
Bob Foster
Mr. Leonid Friedlander

CONCERT SPONSORSHIPS

Anonymous 
Jean-Paul Bierny & Chris Tanz 
Stan Caldwell & Linda Leedberg
EOS Foundation 
George & Irene Perkow
Boyer Rickel
Randy Spalding
Jonathan & Chitra Staley

MUSICIAN SPONSORSHIPS

Celia Balfour
Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

MUSIC IN THE SCHOOLS

Randy Spalding 
Paul A. St. John & Leslie Tolbert 
Joe & Connie Theobald
George Timson

FOUNDATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson  
	 and Southern Arizona
Associated Chamber Music 
	 Players
Tucson Desert Song Festival

All commission, concert, and 
musician sponsors are acknowledged 
with posters in the theater lobby  
and in concert programs.

THANK YOU TO OUR SUPPORTERS! 
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VERSE

The Cities Inside Us
 BY  A L B E RTO  R Í O S

We live in secret cities 
And we travel unmapped roads.

We speak words between us that we recognize 
But which cannot be looked up.

They are our words. 
They come from very far inside our mouths.

You and I, we are the secret citizens of the city 
Inside us, and inside us

There go all the cars we have driven 
And seen, there are all the people

We know and have known, there 
Are all the places that are

But which used to be, as well. This is where 
They went. They did not disappear.

We each take a piece 
Through the eye and through the ear.

s
 

It’s loud inside us, in here, and when we speak 
In the outside world

We have to hope that some of that sound 
Does not come out, that an arm

Not reach out 
In place of the tongue.

From The Smallest Muscle in the Human Body.  
Copper Canyon Press, 2002. 

In August 2013, Rios was named Arizona’s first state poet laureate,  
a position he held until 2015. This poem was selected for the concert  
by Sarah Kortemeier, Library Director, Julie Swarstad Johnson,  
Senior Library Specialist, and Leela Denver, Senior Library Assistant  
at the UA Poetry Center.
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2019–2020 
SEASON OVERVIEW

NOVEMBER 24, 2019

Nathan Lee, piano 
3:00 pm, Leo Rich Theater

DECEMBER 4, 2019

Takács Quartet 
7:30 pm, Leo Rich Theater

DECEMBER 12, 2019

Neave Trio  
7:30 pm, Berger Performing  
Arts Center

JANUARY 15 & 16, 2020

St. Lawrence String Quartet 
7:30 pm, Leo Rich Theater

JANUARY 30, 2020

New York Festival of Song 
7:30 pm, Crowder Hall

FEBRUARY 12 & 13, 2020

Shanghai Quartet 
7:30 pm, Leo Rich Theater

FEBRUARY 23, 2020

Lineage Percussion 
3:00 pm, Leo Rich Theater

MARCH 1–8, 2020

Tucson Winter Chamber  
Music Festival

MARCH 22, 2020

Narek Arutyunian, clarinet 
Steven Beck, piano 
3:00 pm, Leo Rich Theater

APRIL 1 & 2, 2020

Jerusalem Quartet 
7:30 pm, Leo Rich Theater

APRIL 9, 2020

Poulenc Trio 
7:30 pm, Berger Performing  
Arts Center
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BOARD MEMBER PROFILE 
RANDY SPALDING

AFCM is managed by volunteers who, in addition  
to having outstanding experience and qualifications, 
are passionate about chamber music. This season they 
tell us about their relationship to music.

Q: What would you tell your younger self  
about music?
Randy Spalding: “Young man, you have no idea how 
grateful you will one day be that your parents tortured 
you with all those piano lessons.”  As an old amateur 
pianist, I love making music with others.  

What piece do you find yourself returning to  
again and again? 
Beethoven’s cellos sonatas both excite and calm.   
I doubt that I’ve taken a car trip in the last 30 years 
and not listened to these exquisite works at least  
once along the way.  

What CD would we be surprised to find  
on your shelf ?
One of my all-time favorite non-classical groups is 
Balkan Beat Box.  They’re an Israeli group that 
combine jazz, reggae, cumbia, Moroccan, hip-hop, 
and Eastern European influences.

You’re headed to a deserted island,  
what would you take?
Bach’s unaccompanied Cello Suites by Yo-Yo Ma.

Does music serve a moral purpose in your view? 
Music is a magical bridge that easily brings people  
of differing ideologies and sensibilities together.  
Music unites us in celebration, sorrow, and joy. 

Tell us about what looks particularly  
appealing this season.
I’m looking very forward to the special two-concert 
Evening Series performances that will honor 
Beethoven’s 250th birthday, and the Festival’s week  
of concerts is especially rich this season. 

What other fine art events do you plan to  
attend this season?
My husband Jim Cook and I are season subscribers  
to Arizona Theater Company and UA Dance. 

What was the last good book you read?
Drapetomania, A Little Life, and The Light Years 
were recent standouts, but Homegoing wins  
this prize.

What’s your favorite piece of music no one  
has heard of ?
Nikolai Kapustin is an amazing Russian composer 
who blends classical music and jazz. I love listening to 
his Eight Concert Etudes, Op. 40, for piano, and 
occasionally attempt to play a couple of them.   

What composer would you play for someone  
who’s never listened to chamber music?
Beethoven.  I’d start easy, perhaps a piano sonata  
or two.  His chamber music is what hooked me  
in my teens. 

What piece of classical music should everyone 
hear before the age of 21?
Beethoven’s 9th or his Choral Fantasy.

Which living composer do you most admire?
Pierre Jalbert, Lowell Liebermann, and Jennifer 
Higdon are all amazing.

Why do you support AFCM with a yearly donation 
and a legacy gift?
For almost 40 years, AFCM has enriched my life with 
incredible music.  I not only feel personally 
responsible to give back, but I want to help ensure 
AFCM’s survival for generations to come.
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WE ♥  
CHAMBER 
MUSIC. 
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YEAR-END CAMPAIGN

Ask a group of people why they donate money and 
most will say for the tax write off. But, as the 
behavioral economist Dan Ariely often explains, we 
don’t always do things for the rational reasons we 
suppose. Frequently we are motivated by emotions 
and intuition. 

The reality is, we donate money for a host of reasons:

IMPACT – To make a positive difference in our 
community or the world.

APPRECIATION – To express gratefulness for 
something an organization does or did for us directly.

MISSION – When an organization’s purpose or ability 
to make an impact aligns with our own beliefs.

IMPULSE – Sometimes we give in the moment, 
because we are moved by the emotional pull of a cause.

RECOGNITION – Some of us value the attention and 
public credit we receive when we are known to be 
generous or aligned with an organization.

BENEFIT – Lastly, because we receive a perk in return, 
such as a tax deduction.

Whatever reason you find most compelling, we urge 
you to use it before the end of 2019 to make a Year-End 
donation to AFCM’s Annual Fund. 

Our programming is flourishing but costs have 
increased and we have kept ticket prices the same.  
A ticket covers less than half of a concert’s cost (even 
less if you buy a discounted subscription), and we rely 
on your donation to make up the difference. 

You get many appeals this time of year. But AFCM 
depends on what you give now to undertake the 2020 
season. As a donor you are a vital champion of fine art 
music in Tucson during a time when modern society 
has lost sight of the value of the arts. Your gift works 
hard because AFCM is a well-managed, stable, 
volunteer-driven organization.

AFCM is a 501 3(c) non-profit organization and 
donations are tax deductible as allowed by law.

Donate online or at the box office, or mail a check to 
our address on the inside front cover.

WE ♥  
CHAMBER 
MUSIC. 



16

2019/2020
Tucson Guitar Society
  

          TucsonGuitarSociety.org
            (520) 342-0022Mamedkuliev

Feuillâtre

Russell

European Guitar Quartet
Duo Assad

Bostridge & Yang
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 Early Music Made New
Founded in 1982, the Arizona Early Music Society 

presents the finest national and international ensembles 
specializing in the music of “Bach and Before.”

Join us this season to hear period instruments 
and vocal styles of the Medieval, Renaissance 

and Baroque periods come alive.

For program information and tickets, 
visit azearlymusic.org or call (520) 721-0846.

pprrootteecctt
wwhhaatt  yyoouu  vvaalluuee..

Proudly supporting the arts in Southern Arizona.

TRUSTS   WILLS   PROBATE   ELDER LAW   BUSINESS
KINGHORN HERITAGE LAW GROUP, PLC

3573 E. Sunrise Dr.   Suite 209   Tucson, AZ 85718   www.heritagelawaz.com

Learn how to protect yourself  and your loved ones from unnecessary court costs, 
legal fees, and crushing nursing home expenses. Be empowered, not impoverished.

Attend one of  our Free Estate Planning Seminars.

Estate Planning for LGBT Community
Trust Administration & Probate

Family-Owned Businesses & Farms
Legacy Planning

Living Trusts & Wills
Elder Law, Medicaid, & VA Benefits
Asset Protection
Special Needs Planning

Visit www.heritagelawaz.com/seminars or call (520) 529-4000.
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2019-2020 SEASON
InG E N I U S

VISIT TRUECONCORD.ORG 
FOR TICKETING & VENUE 

INFORMATION  OR 
CALL 520-401-2651

SHAKESPEARE IN SONG
11 - 13 October

MOZART & DA VINCI
22 - 24 November

LESSONS & CAROLS
BY CANDLELIGHT

Songs of the Magi
12 - 15 December

AMERICA SINGS!
24 - 26 January
in partnership with

Tucson Desert Song Festival

BEETHOVEN & GOETHE
21 - 23 February

BACH B-MINOR MASS
27 - 29 March

QUALITY CA  E  
COMMITMENT 
TO THE ARTS
CHRIS ZERENDOW
TIERRA ANTIGUA  
REALTY329-2774 
CHRISZ@TIERRAANTIGUA.COM
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When an older adult in your 
life needs help, choose 
a higher class of home care.

• Expert Oversight by Professional 
Care Managers

• High Expectations for All Care 
Employees

• Holistic, Active Caregiving through
Our Balanced Care Method™

• Specializing in hourly or 24/7 
Live in Care

520-276-6555
HomeCareAssistanceTucson.com

KKeeeepp tthhee MMuussiicc PPllaayyiinngg

Changing the Way the World Ages



23

RETIREMENT TRANSITION

INCOME PLANNING

ROLLOVER / CONSOLIDATION

GOALS   |   SOLUTIONS   |   SERVICE

Call Todd: (520) 240-8973

www.toddsepp.com

Securities and Advisory Services offered through GWN Securities, Inc. A Registered Investment Adviser. 
Member FINRA/SIPC. 11440 N Jog Road, Palm Beach Gardens, FL 33418. (561) 472-2700. 

Retirement Plan Professionals and GWN Securities, Inc are non-affiliated companies.

     
  ANNIVERSARY

SE A S O N

2019 - 2020 
Linus Lerner

Music Director

Northwest Tucson 
Sundays at 3:00 pm    
St. Andrew’s Presbyterian Church
7575 N. Paseo del Norte

2019-2020 Performances

Mexican Independence Day Concert
September 14-15, 2019
Fox Tucson Theatre & Sunnyside H.S.

From Paris to Leningrad
October 19-20, 2019

Carmina Burana
November 16-17, 2019

SaddleBrooke 
Saturdays at 7:30 pm
DesertView Performing Arts Center
39900 S. Clubhouse Drive

Concert Venues

Die Fledermaus 
(full opera production)
January 18-19, 2020, at Rincon H.S.

Beethoven & Strauss
February 15-16, 2020

Tchaikovsky & a Live Painter
March 14-15, 2020

Gershwin & Beethoven
April 25-26, 2020

THINK.  
RELAX.  
FIND JOY.
arizonachambermusic.org

5599 N. Oracle Road 
10425 N. Oracle Road, Suite 135

eyestucson.com

With the Precision 
of a Fine Performance.

520-293-6740




