


Chamber music thrives—
the best musicians and
ensembles from around
the globe, expanding
possibilities and the best
compositions of all time—
we are so grateful that

you are part of this.



Notall cities have achamber music society.
We do.

Because of the volunteers and donors who support AFCM, the

entire Tucson community has access to top-quality, live-on-stage
chamber music. Not only does this enhance so many individuals’
lives (e.g. concertgoers, school children) but it contributes to the

cultural economy of Southern Arizona, with far-reaching effect.

We are financially strong and stable, with 7o years of experience and
knowledgeable Board leadership. But, asa small organization
without substantial municipal fundingwe must every year raise a
significant amount of money to ensure the continuation of our

programs, and to guard against down economic downturns.

Asis the case for all non-profit performingarts organizations, we use
earnings on invested capital to fund operations during the season.
The revenue from ticket sales covers only about half of what it costs

to present a world-class chamber ensemble.

In its stewardship, the Board hasidentified the need to increase
AFCM’s capital reserves to ensure the organization can continue to
offer the quality of chamber music and the scope of outreach and
education programs you have come to expect — and to safeguard the

integrity of the programming in the case of economic decline.

You are part of AFCM. This report is designed to keep you apprised

oflast season’s results and the dynamic vision for the future.

We always welcome your input.



BOARD OF DIRECTORS

AFCM operates without full-time paid staff. Board members donate

their time to provide the expertise and labor necessary to complete

the work required to mounta season of concerts. Board members

come from all walks of life and bringa breadth of expertise but have

in common a love of chamber music. In addition, AFCM relies on

ushers and other volunteers who give their time for every concert.

Without the dedication of these valuable friends of chamber music,

AFCM would not exist. Their work’s purpose is to make your

life richer.

James Reel
President

Paul Kaestle
Vice-President

Joseph Tolliver

Program Director

Helmut Abt
Recording Secretary

Wes Addison

Treasurer

Philip Alejo
Nancy Bissell
Kaety Byerley
Laura Césarez
Michael Coretz
Dagmar Cushing
Bryan Daum
Robert Garrett
Marvin Goldberg
Joan Jacobson
Juan Mejia

Jay Rosenblatt
Elaine Rousseau
Randy Spalding
Paul St. John
George Timson

Leslie Tolbert

Cathy Anderson

Operations Manager

Board members
not pictured on

the following pages:
Bob Garrett,

Joan Jacobson, and

George Timson.



JAMES REEL
Classical Music Director and Weekday
Morning Announcer, Arizona Public Media

JOSEPH TOLLIVER
Associate Professor of Philosophy, UA

WES ADDISON
Certified Public Accountant

PAUL KAESTLE
Retired Management Consultant

HELMUT ABT
Emeritus Astronomer at the Kitt Peak
National Observatory



PHILIP ALEJO
Assistant Professor of Music, UA

NANCY BISSELL
Retired Non-Profit Director and
Commaunity Volunteer

KAETY BYERELY LAURA CASAREZ

Real Estate Agent Graduate student, UA and Violinist in
Graduate String Quartet

MICHAEL CORETZ DAGMAR CUSHING

Commercial Real Estate Executive Retired Social Worker

BRYAN DAUM MARVIN GOLDBERG

Retired Attorney Emeritus Bard Professor of Marketing,

Penn State University



JUAN MEJIA
Graduate student, UA and Cellist

JAY ROSENBLATT
Associate Professor of Music, UA

ELAINE ROUSSEAU
Retired Gerontologist

RANDY SPALDING
Retired Special Education Teacher

PAUL ST.JOHN
Associate Professor of Cellular and
Molecular Medicine, UA

CATHY ANDERSON
Operations Manager, AFCM

LESLIE TOLBERT
Regents’ Professor of Neuroscience, UA
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All thisand not ordinary,
not unordered in not
resembling. The difference
is spreading.

FROM TENDER BUTTONS
BY GERTRUDE STEIN (1874-1946)



Fora third season, AFCM partnered with The Poetry Center at the
University of Arizona to convey the connection between poetry
and music. Under the direction of Poetry Center Director Tyler
Meier, librarians Sarah Kortemeier and Julie Swarstad Johnson
consider repertoire in order to selecta poem to accompany each

concert; the poem appears in the printed program.

Many poems have a musicality to them and much music is poetic,
but the connection goes beyond the use of thythm and cadence

which the two genres share.

Whereas a poem uses words to convey the struggles and joys of
life or to reveal a truth about today’s concerns or the universe’s
immortality, chamber music opens up awindow to a space in our

consciousness that is beyond words. We hear notes; we feel sound’s

vibration; we observe musicians’ movements. When we read poetry,

the poet’s juxtaposition of words yields sounds and shapes on the

page and opens up meaningin our brains which causes us to feel and

think—and perhaps desire or yearn. In this way too, music makes

us feel something—Dbut also causes us to think.

The line between the poem selected for each concert and the music

is not necessarily straight or without a break; certainly many poems

could relate to a concert’s repertory. By includinga single poem

selected by The Poetry Center we invite you to consider how the

music might be made to linger through words on a printed page, or

how a poet’slines might add a new dimension to the music you hear.



OUR SERIES

Our season now runs year round, and while all concerts consist
of world class chamber music from the past and now, and are
performed by professional chamber musicians, the four series vary

in their focus.

EVENING SERIES

Our trademark collection of concerts, this series is the best of the
best ensembles from around the globe. We engage the artists

for one night only and bring them to Tucson for your enjoyment.
This s our serious and sophisticated series of full-length concerts
staged in the traditional tiered music hall environment of Leo

Rich Theater at the Tucson Convention Center in downtown
Tucson. The series will meet the demands of the most discriminating
and knowledgeable chamber music aficionados, and delight
classical music enthusiasts and anyone interested in chamber music
in its purest form. The season of six concerts runs from October

to April.

NOW MUSIC

This series, a recent progression of the original Piano & Friends
series which presented up and coming chamber musicians,
continues to evolve. For now, we present a mix of concerts:
Traditional concerts in the music hall that focus on youngartists,
solo orin pairs, and no-intermission concerts with wine and hors
d’ocuvres in avariety of venues around Tucson. Now Music is not
“new” music as some have thought, but instead classical chamber
musicians experimenting with the form and us experimenting with
the format to create an elevated concert experience enticing to
aficionados and novices. The season of five concerts runs from

October to April.



TUCSON WINTER CHAMBER MUSIC FESTIVAL

Each March—winter elsewhere but blissfully spring-like in
Tucson—we host a cast of musicians from around the globe foran
intensive week of collaboration and performance not seen atany
other time during the season. Master classes, lectures, and afternoon
and eveningconcerts with opportunities to meet the musicians

make for aweek of chamber music joy.

SUMMERTIME EVENINGS

Just completingits third season, this brief series offers something
our regular season does not: local professional musicians
performing well-loved compositions in a casual venue with luscious
wine and food from local restaurants, and a no-intermission
one-hour performance. For those new to chamber music, itis an
easy place to begin. For those who love chamber music, it means
not feelingdeprived over the summer. The season precedes the
launch of our Evening Series, with a concerta month in June,

July,and August.

PROGRAMNOTES

Each concertisaccompanied by professionally written program
notes. For virtually all of these concerts, our detailed and
exploratory notes are prepared by volunteer Nancy Monsman and
edited by board member and UA professor of music Jay Rosenblatt.
These short essays about the music, the composer, and the historical
context serve to heighten understanding of the concert, provide
insights that may not be obvious from observation, and help
concertgoers enjoy what they hear. Some of the audience arrive early
and read the program notes prior to the concert, while others enjoy

listening first and taking the program home to read the notes later.
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INITIATIVES

In addition to presenting world-class chamber music in Tucson,
AFCM works hard to ensure chamber music thrives in Southern
Arizonaand reachesabroad and diverse audience through avariety

of outreach programsand initiatives.

SUPPER CLUB

Before each Evening Series concert, we present adinneratalocal
restaurant. The Supper Club offers food, drink, and camaraderie
and is a convenient way to begin your chamber music evening. This
season’s dinners are at Pastiche (on Campbell Avenue just south of
Ft. Lowell) and include expert talks on the evening’s compositions,

composers, and musicians.

Pastiche offers its extensive menu for your individual selection.
Dinners begin between 4:30 and s:00pm and finish (receiptin
hand) by 6:45 to enable on-time arrival at the concert, which begins
at 7:30pm. The restaurant is an easy 15-minute drive to concert hall
parking. There is no charge to attend the Supper Club. You pay

the cost of your dinner at the restaurant. The reservation deadline

is typically a few days ahead of the concert.

TUCSON ADULT CHAMBER PLAYERS

Anopportunity offered twice a year to amateur string, wind, and
piano players, this program brings together musicians from
Southern Arizona, helps to build musical communities, provides
world-class learning opportunities, and brings the joy and passion of
chamber music into daily life. Any string, wind, or piano player is
welcome to join, no matter if they are an adult beginner or a semi-

professional musician.

Participants form chamber groups with the help of experienced
coaches. Over two months, participants have eight 9o-minute

coachingsessions and then perform ata recital. New participants



schedule a placement audition so that groups can be based on ability
and appropriate repertoire selected. Rehearsals are arranged by
each group based on mutual availability, and are held in the homes
of the participants, at the home of one of the coaches, oratanother

central location, as needed.

A FRIEND’S GUIDE TO CHAMBER MUSIC

Written for enthusiastic listeners of chamber music, this new book
underwritten by AFCM and published by the author, offers the
opportunity to explore the music we enjoy at concerts. Traditionally,
music speaks from the stage. If an audience is surprised or confused
by the music, they turn to the program notes. For two decades,
Nancy Monsman has donated her time and skill to write the
explanatory notes you read in each AFCM program. This book finally
brings together aselection of Nancy’s body of work and enables
readers to explore in one place the commentary on composers, the
important elements of works from Haydn to Shostakovich, and the
music’s cultural context. The 250-page book, which features a cover

design by Nancy as well, is available for sale at concerts for $1s.

NEW RECORDING

In May, pianist Bernadette Harvey, who is a regular participantin
our Festival, and the Jupiter Quartet made studio recordings at the
Krannert Center for the Performing Arts in Champaign-Urbana,
Illinois of four AFCM-commissioned works: Pierre Jalbert’s Piano
Quintet (premiered by those artists at the 2017 festival) and Piano
Quartet (2002), Carl Vine’s Piano Quintet (2013),and Steven
Stucky’s Piano Quartet (2005s). The disc, titled Alchemy, will be
released with international distribution in early 2019 by Marquis
Classics, a Canadian label, and will be available at AFCM concerts

nextyear.



SPONSORSHIPS & COMMISSIONS

CONCERT SPONSORSHIP

Many of our audience members enjoy underwriting individual
concerts that are particularly meaningful to them. You can choose
to do thisat any time during the season, but to have the best
selection of concerts, we urge you to make your selection in April
when the season brochure arrives. Sponsors are acknowledged in the
program and on alobby sign at the concert, and have the
opportunity to meet the musicians. The donation level for a full

concert sponsorship is $5,000, and partial is $2,500.

MUSICIAN SPONSORSHIP

Do you admire a certain chamber musician? For $1,500 you can
sponsor their presence in Tucson by undertakinga musician
sponsorship. Youwill be acknowledged in the program and ona

lobby sign and have the opportunity to meet the musician.

COMMISSIONS

Chamber music remains alivingart form. Every season AFCM is
proud to commission new chamber music works thanks to generous
contributions and participation from our audience members. The
2018-2019 season will feature commissions by two shiningyoung
composers: Samuel Adams for the Alexander String Quartet with
pianist Joyce Yangand Chris Rogerson for the Escher String Quartet.

Ours is one of the strongest commissioning programs in the country,
duein large part to the interest and support of our audience.

Please visit our website to learn more about currentand upcoming
projects. We are happy to share exciting projects in the works for
future seasons. If you are interested in learning more about the
commissioning program, or undcrwriting afuture commission,

contact Philip Alejo at commissions@arizonachambermusic.org.



MUSICIN THE SCHOOLS

We host lively, interactive concerts in elementary, middle, and high
schools in Tucson, with a special focus on schools with diverse
student populations and in underserved neighborhoods. In 2017—
18, we placed 25 concerts in 12 schools—reachingan estimated
4,700 students. For 2018—19, we’re on track to host concerts in at

leastas many schools as last season.

Concertsare usually performed by the Southwest String Quartet,
UA’s Fred Fox School of Music Wind Quintet, or the UA Graduate
String Quartet. The performances add valuable music appreciation
toaschool’s curriculum. The attending students become engaged,
often swaying to the music, playing “air violin,” or “conducting”

with one or both arms.

You can sponsor a school for adonation of $1,000 which
underwrites the cost of a concert. You are acknowledged in every
AFCM program and are invited to attend the concerts you have
supported. If you have an interest in Music in the Schools, please

contact board member Leslie Tolbert at: toljohni@msn.com.



DONATING

There are a number of ways you may direct your donations to AFCM.
While all ultimately support the continuation of a thriving chamber
music society in Tucson, each presents a unique way for you to put

your donation to work.

You may designate any gift you make to be “in honor” or “in memory”
of a treasured person. We gratefully accepts gifts in many forms: by
check or credit card, in an envelope or at the box office at concerts,
online, or by calling. We can assist you in giving securities or other

assets. Please ask Cathy Anderson, our Operations Manager.

Annual Fund Capital Build Fund
Legacy Society Corporate Advertising
Concert Sponsorship Musician Sponsorship

Commissions Musicin the Schools

ANNUAL FUND

The majority of gifts to AFCM are directed to the Annual Fund. Your
donation of any amount provides funding for the current season’s
musician fees, hall rental, concert costs, and printed materials. It is
because of the Annual Fund that we are able to keep ticket pricesata
reasonable $30 for adults and $10 for students, because ticket sales

only cover about half the cost of mountinga concert.

We appreciate your donation at any time of year, but will notify

you of two givingopportunities during the year: In April, at the time
of the new season announcement and in November, for the Year-
End Campaign, coordinated to meet IRS charitable contribution
deadlines. Donations over $100 are gratefully acknowledged in
printin every concert program of the season. No donation is

too small.

AFCM isaso1(c)(3) non-profit and all contributions

are tax-dcductiblc as allOWCd by law.
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CAPITAL BUILD FUND

In 2005, we undertook a successful capital campaign that enlarged
our endowment reserves. Donors made single-year contributions
or pledged an amount over several years. This season, the Board
identified the need to increase AFCM’s invested capital. The Capital
Build Fund, which will be supplementary to the Annual Fund, will
increase the organization’s capital reserve, along-term asset that is
overseen by the AFCM board and professionally invested and

managed by certified financial planners.

The purpose is to retain the principal in perpetuity and use
investment earnings for operating expenses and to sustain and
augment world-class programming while keeping ticket prices
accessible to a diverse audience. In recessionary times, the presence
of the capital reserve is AFCM’s safety net. Look for information

to come regarding opportunities to participate in the Capital

Build Fund.

LEGACY SOCIETY

The Jean-Paul Bierny Legacy Society was established in honor of
our past AFCM President and co-founder of the Festival. Many
dedicated supporters find it advantageous to include AFCM in

their will or estate plan. For information, please contact Paul Kaestle

at p.kaestle@icloud.com.

CORPORATE ADVERTISING

We are grateful to the local and national businesses who underwrite
our efforts by advertising in the concert programs. Please consider
the advertisers when you're choosing where to shop. If your business
would like to be associated with chamber music and its audience,
please inquire. The deadline for season program advertising

is August 31st.
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We owe our success to

the loyalty of our entire
family of supporters.
Your generosity ensures

a thriving future for
chamber music in Tucson.



SUPPORTERS

$10,000 AND ABOVE

$1,000-52,499

Boyer Rickel
Walter Swap

$5,000-$9,999

Nancy Bissell

Shirley Chann

David & Joyce Cornell

Jim Cushing

John & Teresa Forsythe

Paul St. John & Leslie Tolbert
John & Helen Schaefer
Jayany Shah & Minna Mehta
Michael Spino & Susan
Henderson

Gwen Weiner

Wendy & Elliott Weiss

$2,500-54,999

Jean-Paul Bierny & Chris Tanz
Stan Caldwell
& Linda Leedberg
Caleb & Elizabeth Deupree
Alison Edwards
& Henri Frischer
Tab Henderson
Tom Lewin
Randy Spalding
Ted & Shirley Taubeneck

Celia A. Balfour
Richard & Martha Blum
Celia Brandt
Scott Brittenham
Robert D. Claassen

& John T. Urban
Dagmar Cushing
Bryan & Elizabeth Daum
Philip & Nancy Fahringer
Carole & Peter Feistmann
Beth Foster
Milton Francis

& Marilyn Heins
Julie Gibson
Eloise Gore & Allen Hile
Katherine Havas
Elliott & Sandy Heiman
Drs. John Hildebrand

& Gail Burd
Helen Hirsch
Eddy Hodak
Robert & Deborah Johnson
Arthur & Judy Kidder
George & Irene Perkow
Charles & Suzanne Peters
Dr. Herschel & Jill Rosenzweig
John & Ila Rupley
Richard & Judith Sanderson
James Tharp & James Lindheim
Joe & Connie Theobald
George Timson

Maria Tymoczko
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Wes & Sue Addison
K. Porter Aichele
Frank & Betsy Babb
Julie Behar
Nathaniel

& Suzanne Bloomfield
Tim & Diane Bowden
Jan Buckingham

& Lauren Ronald
Dora & Barry Bursey
Barbara Carpenter
James Cook
Raul & Isabel Delgado
Stephen & Aimee Doctoroff
The Evanston Group
Leonid Friedlander

& Yelena Landis
Linda Friedman
Harold Fromm
J.D. & Margot Garcia
Wesley Green
Sidney & Marsha Hirsh
Janet & Joe Hollander
Paul & Marianne Kaestle
AlKogel
Ann Lancero
Amy & Malcolm Levin
Larry & Rowena G. Matthews
Martie Mecom
Jay Pisik
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Arnie & Hannah Rosenblatt
Reid & Linda Schindler
Si & Eleanor Schorr
Sally Sumner
Teresa Tyndall
Maurice Weinrobe
& Trudy Ernst
Bonnie Winn

Ann Wright

Thomas & Susan Aceto
Bob Albrecht & Jan Kubek
Syd Arkowitz
Peter & Betty Bengtson
Gail Bernstein
Ann Blackmarr
Eraldo Colini & Carolyn Colini
Nancy Cook
Janna-Neen Cunningham
James Dauber
Philip M. Davis
Thomas & Nancy Gates
Gabriele Gidion
Gerald & Barbara Goldberg
David Johnson
Carl Kanun
George & Cecile Klavens
Daniela Lax
Alan Levenson

& Rachel Goldwyn
Karen Loeb



Emily Mazur

Richard & Judith Meyer
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Mary Peterson & Lynn Nadel
Judith C. Pottle

Seymour Reichlin

Dr. Elaine Rousseau

Nancy Strauss

Sheila Tobias

Ellen Trevors

Patricia Waterfall

Daryl Willmarth

Peggy Wolf

Helmut Abt

Akinbola Adewole Ajayi-Obe
Julia Annas

Hal Barber & Sheila Wilson
Margaret Bashkin

Karen Ottenstein Beer
Ruth Berman

Peter Bleasby

Joyce Bolinger

Sarah Boroson

Elizabeth Buchanan

John Burks & Sara Ohgushi
Laurie Camm

Terence DeCarolis

C.Jane Decker

Marilyn Dettloff

Martin Diamond & Paula Wilk
Douglas & Dee Donahue
John & Mary Enemark
Deanna Evenchik

Lionel & Karen Faitelson
Matt Felix

Bob Foster

James & Ruth Friedman
Tommy & Margot Friedmann
Robert & Ursula Garrett
Marvin & Carol Goldberg
Ben & Gloria Golden

Linda Grant & Peter Medine
Marilyn Halonen

Clare Hamlet

Charlotte Hanson

M.K. & Regine L Haynes
Suzanne Hayt

Ruth B. Helm

Thomas & Louise Homburger
Jim Homewood

Sara Hunsaker

William & Ann Iveson

Joan Teer Jacobson
LeeL.Kane

Barbara Katz

Keith and Adrienne Lehrer
Mary Ellen Lewis

Meredith Little

Robert Lupp

Allan Mallach

Marilee Mansfield
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SUPPORTERS

$100-$249

Anna Mantilla
Frank & Janet Marcus
Warren & Felicia May
William McCallum
Joan Mctarnahan
Hal Myers
Doris Nelson
Richard & Susan Nisbett
John & Farah Palmer
Margaret Pope

& Norman Epstein
John Raitt
Lynn Ratener
James Reel
Richard & Harlene Reeves
Seymour Reichlin
Serene Rein
Kay Richter

& Stephen Buchmann
Helen Rosen
Jay & Elizabeth Rosenblatt
David & Ellin Ruffner
KennethJ. Ryan
Howard & Helen Schneider
Dr. Stephen & Janet Seltzer
Sara Shifrin
Shirley Snow
Harry Stacy
Ronald Staub
Barbara Straub
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Joseph Tolliver

Allan & Diane Tractenberg
Barbara Turton

Karla Van Drunen Littooy
Gail Wahl

John Wahl & Mary Lou Forier
Ann Ward

Patricia Wendel

Jan Wezelman & David Bartlett

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

His Mother, Helen Margaret
Hodak
by Eddy Hodak

Kathy Kaestle
by Paul & Marianne Kaestle

Jayant Shah
by Minna Mehta-Shah

Ted Taubeneck
by Jay & Elizabeth Rosenblatt

David Schaffer
by Ann Marie Schaffer

Dick Firth
by Ted & Shirley Taubeneck

Carl Tomizuka
by Sheila Tobias



GIFTS IN HONOR OF

MUSICIN THE SCHOOLS

Gwen Toepfer
by Robert A.

Yemoja

by Akinbola Adewole Ajayi-Obe

Elliott & Sandy Heiman
by K. Porter Aichele

Randy Spalding
by James Cook

Cathy Anderson
by C. Jane Decker

Rachel Silberman’s 9oth
birthday
by Lionel & Karen Faitelson

Joseph Tolliver
by Beth Foster

Marilyln Heins
by Katherine Havas

Joseph Tolliver
by Eddy Hodak

MUSICIAN SPONSORS

Celia Balfour
Dagmar Cushing
Allen Hile & Eloise Gore

Nancy Bissell

Dagmar Cushing

Judy & Richardson Sanderson
Jean Paul Bierny & Chris Tanz
Ted & Shirley Taubeneck

Joe & Connie Theobald
George Timson

Paul St. John & Leslie Tolbert

YOUTH CONCERT SPONSORS

Nancy Bissell
Robert Claassen & John Urban
Robert & Ursula Garrett
Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
Joan Jacobson
Linda Leedberg

& Stan Caldwell
Marilee Mansfield
Charles & Suzanne Peters
Mary Peterson & Lynn Nadel
Boyer Rickel
Patsy Spalding
Sheila Tobias
Leslie Tolbert & Paul St. John
Joseph Tolliver
Tom & Eva Wedel
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SUPPORTERS

JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean Paul Bierny & Chris Tanz

Nancy Bissell

Mr. & Mrs. Nathaniel
Bloomfield

Theodore & Celia Brandt

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

LindaLeedberg

Tom Lewin

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above
Family Trust of
Lotte Reyersbach
Phyllis Cutcher, Trustee of the
Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling
Claire B. Norton Fund
Herbert Ploch
Lusia Slomkowska Trust

Agnes Smith
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$10,000-$24,999
Marian Cowle
Minnie Kramer

Jeane Serrano

Up 1o $9,999

Elmer Courtland
Margaret Freundenthal
Susan R. Polleys Trust
Frances Reif

Edythe Timbers

Listed are current plans and
posthumous gifts.

COMMISSIONS

Shirley Chann
Susan Henderson
& Michael Spino
Boyer Rickel
Elliott & Wendy Weiss

CONCERT SPONSORS

Jean Paul Bierny & Chris Tanz
Nancy Bissell
Stan Caldwell
& Linda Leedberg
David & Joyce Cornell
John & Teresa Forsythe
John & Helen Schaefer
Jayant Shah & Minna Mehta
Randy Spalding



CORPORATE SUPPORTERS

YEAR-END CAMPAIGN 2017

Ameriprise Financial
Arizona Early Music Society
Arizona Flowers
Caldwell Banker
Cantera Custom Creations
Center for Venous Disease
Copenhagen
Cushing Street Restaurant
DeGrazia Gallery in the Sun
Desert Diamond Casino
& Entertainment
Downtown Kitchen
& Cocktails
Fidelity Investments
Fishkind, Bakewell,
Maltzman, Hunter
Halualoa Companies
Homecare Assistance
Kinghorn Heritage Law Group
LaPosada
Ley Piano
Loft Cinema
Mister Car Wash
Pastiche Modern Eatery
Rogue Theater
Southern Arizona Symphony
Orchestra
True Concord

Tucson Guitar Society

Udall Law Firm

Helmut Abt
James Andrada
Syd Arkowitz
Frank & Betsy Babb
Hal Barber & Sheila Wilson
Karen Ottenstein Beer
Gail Bernstein
Ann Blackmarr
Peter Bleasby
Nathaniel & Suzanne
Bloomfield
Elizabeth Buchanan
Wen Bucher
Jan Buckingham
& Lauren Ronald
Jack Burks & Sara Ohgushi
Barbara Carpenter
Robert D. Claassen
& John T. Urban
Jim Cook
Nancy Cook
Jim Cushing
James Dauber
Bryan & Elizabeth Daum
Raul & Isabel Delgado
Marilyn Dettloff
Stephen & Aimee Doctoroff
Joan & Arnold Drucker
The Evanston Group
Philip & Nancy Fahringer

Lionel & Karen Faitelson



SUPPORTERS

YEAR END CAMPAIGN 2017

Carole & Peter Feistmann
David Ferre
Linda Friedman
Peter & Linda Friedman
Thomas & Margot Friedmann
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Marvin & Carol Goldberg
Eliose Gore & Allen Hile
Clare Hamlet
Katherine Havas
Suzanne Hayt
Marilyn Heins
Sidney & Marsha Hirsh
Jim Homewood
Sara Hunsaker
William & Ann Iveson
Ross Iwamoto

& Marianne Vivirito
Robert & Deborah Johnson
Arthur & Judy Kidder
George & Cecile Klavens
Daniela Lax
Karen & Leonard Loeb
Minna Mehta-Shah
Richard & Suzanne Peters
Mary Peterson & Lynn Nadel
Jay Pisik
Margaret Pope

& Norman Epstein
Judith Pottle
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James Reel
Helen Rosen
Jay & Elizabeth Rosenblatt
Richard & Judy Sanderson
Shirley Snow
Randy Spalding
Harry Stacy
Barbara Straub
Michael Tabor
Sheila Tobias
Barbara Turton
Karla Van Drunen Littooy
Ann Ward
Mark Warnken
Maurice Weinrobe
& Trudy Ernst
Patricia Wendel
Daryl Willmarth
Ann Wright



There is no theory.
You merely have to listen.
Pleasure is the law.

CLAUDE DEBUSSY (1862-1918)
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For fiscal year ending May 31,2018, AFCM showed strong results
for ticket sales and investment income, but posted aloss overall due

toadecline in legacy giving, expected after last year’s windfall.

Individual donations declined 15% but ticket sales grew 9.8% as

we stemmed the decline in subscriptions and increased individual
ticket sales with strategic marketinginitiatives. Ticket prices
remained unchanged. As part of continuingefforts to professionalize
marketing, advertising income grew 27%. Our investments

returned 8.3%.

Operatingexpenses grew slightly fueled by a 13% increase in
musician fees and higher presentation costs, mostly related to piano
movingand tuning. These increases were offset by a 9% decline

in advertisingand marketing costs as the result of efficiency
improvements and a 5% decline in the cost of donor receptions.
Revenue from the Festival Gala slid 34% while the costs associated
with it remained flat. Expenses will grow next year as we improve
box office services necessary to meet patron expectations and

capture new sales and donations.

We continue to hone strategies to expand our reach and invest our
limited resources effectively while upholding our mission to bring
world-class chamber music atan affordable price to abroad
audience. While we are in a strongand stable financial position,
alarger capital reserve is needed to provide investment income asa
stabilizing source of funding in the face of unpredictable individual

and legacy giving, and to buffer against economic slowdowns.
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Number of season subscriptions sold (Evening Series)
With strategic marketing initiatives we putan end to the

decade-longcollapse of subscription sales.
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Individual ticket sales (Evening Series)
As part of the same strategic marketinginitiatives we grew single ticket sales,

abellwether of AFCM’s vitality, by 39%.



Fiscal year2017-18

INCOME $
Contributions 190,309
Concert tickets 159,219
Commissions 22,969
Advertising 15,330
Foundation grants 12,500
Gala event tickets 8,720
TOTAL OPERATING INCOME 409,047
EXPENSE

Musicians 210,260
Marketing & Advertising 87,244
Printing 51,001
Administration 46,804
Commissioned compositions 38,500
Facility rental and fees 35,791
Donor receptions 18,897
Instrument and presentation 17,766
Music in Schools 12,275
Gala event 10,592
Archival recordings 6,319
TOTAL OPERATING EXPENSE 535,449
INVESTMENT INCOME NET OF FEES 113,234
NET INCOME (LOSS) (13,168)

AFCM operates on a fiscal year June 1 to May 31.
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Fiscal year2017-18

ASSETS $
Investments 889,618
Endowment 472,036
Cash 139,460
Equipment 98,185
Accumulated Depreciation (98,185)
Prepaid commissions 49,346
TOTAL ASSETS 1,550,460
LIABILITIES & EQUITY

Accounts Payable 0
Deferred Income 115,371
Payroll 2,787
TOTAL LIABILITIES 118,158
Unrestricted Funds 523,145
Retained Earnings 490,925
Endowment Funds 431,400
Net Income (loss) (13,168)
TOTALEQUITY 1,432,302
TOTAL LIABILITIES & EQUITY 1,550,460
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The cultural economy of
Southern Arizonais made
stronger and more vibrant
by the existence of AFCM,
by the scope of its visionary
programs which reveal

the power and beauty of
chamber music to everyone
with an ear.

JAMES REEL,
AFCM PRESIDENT



AFCM partners with other performingarts and music organizations
in Tucson to promote the availability of chamber musicand

related classical genres. We participate in the Tucson Desert Song
Festival, devotingone concert each year to highlight voice
performance. We share supporters with the Loft Cinema, the
Arizona Early Music Society, the Rogue Theatre, Southern Arizona
Symphony Orchestra, True Concord, the Fred Fox Schol of Music,
and the Tucson Guitar Society, and value the contributions they

make to thC artsin Tucson.

AFCM is committed to achieving equity and enhancingdiversity

in the area of chamber music performance. We strive to invite
musicians of all backgrounds to perform and to present the music of
awide range of composers. In recent seasons, we have highlighted
the contributions of influential but little known women composers.
We do not discriminate in any of our education, programming, or
public programs on the basis of race, color, national or ethnic origin,
ancestry, age, religion or religious creed, disability or handicap, sex
or gender, gender identity, sexual orientation, military or veteran
status, or any other characteristic protected under law. We strive to
make chamber music accessible to notjust its traditional audience
but people of all ages, everyone whose life can be made better by the

unique and powerful vitality of music for a small room.
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We invite your input, ideas, and suggestions.
Please email us at ofhce@arizonachambermusic.org

or request acomment card from the Box Office ata concert.

Post Office Box 40845
Tucson, Arizona 85717
Telephone: s20-577-3769

arizonachambermusic.org



