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FROM THE PRESIDENT

Nearly thirty years ago, early in my music-critic days, What I came to crave was not distortion, but detail
I negatively reviewed a concert by the Alexander and nuance, a more elastic line, more interesting
String Quartet, our guests tonight. I deemed their deployment of inner voices, an illuminating way to
performance to be fussy and mannered, calling phrase a familiar passage. In other words, the sort
attention to the players rather than faithfully of performance I had dismissed when I'd heard the
reporting the notes on the page. I was a music Alexander Quartet.

fundamentalist, insisting on a literal interpretation Ifevery ensemble played only and exactly the notes on
of the holy scores. A ;
the page—which isn’t quite possible, anyway—there

But within ten years, I was writing reviews criticizing ~ would be no need for more than one ensemble in the

musicians for being too literal, too cautious, too world. There would be nothing new to hear in the
reluctant to bring something of themselves to music. Imagination—the composers, the performers,
the music. the listeners —would be stifled.

Why the change of attitude? Over time, after listening I can’t wait to find out what the Alexander Quartet
intensely to multiple performances of the same and Joyce Yang will be up to tonight.
compositions, and becomingless youngand stupid,

I realized thatitisn’t sufficient to just play the notes.

In fact, a performance that is entirely straightforward \) OIS w

and literal can suck the soul right out of music.

JAMES REEL
President
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ALEXANDER STRING QUARTET

Having celebrated its 35th Anniversary in 2016,

the Alexander String Quartet has performed in the
major music capitals of five continents, securing its
standing among the world’s premiere ensembles.
Widely admired for its interpretations of Beethoven,
Mozart, and Shostakovich, the quartet’s recordings
of the Beethoven cycle (twice), and the Barték and
Shostakovich cycles have all won international
critical acclaim. The quartet has also established itself
asan important advocate of new music through over
thirty commissions from such composers as Jake
Heggie, Cindy Cox, Augusta Read Thomas, Robert
Greenberg, Martin Bresnick, César Cano, and
Pulitzer Prize-winner Wayne Peterson. A new work
by Tarik O’Reagan, commissioned for the Alexander
by the Boise Chamber Music Series, had its premiere
in October 2016, and a work for piano quintet from
Samuel Adams is planned for premiere in early 2019
with pianist Joyce Yang. A major artistic presence

in its home base of San Francisco, the Alexander

has served since 1989 as Ensemble in Residence for
San Francisco Performances and Directors of the
Morrison Chamber Music Center in the College of
Liberal and Creative Arts at San Francisco

State University.

The Alexander String Quartet was formed in

Alexander String Quartet New York City in 1981 and captured international
Zakarias Grafilo, violin attention as the first American quartet to win the
Frederick Lifsitz, violin London International String Quartet Competition
Paul Yarbrough, viola in 198s. The quartet has received honorary degrees
Sandy Wilson, cello from Allegheny College and St. Lawrence University,
) and Presidential medals from Baruch College
with . (CUNY). They play on a matched set of instruments
Joyce Yang, piano made in San Francisco by Francis Kuttner (born in
Washington, D.C., 1951). This year marks the 30th
anniversary of these instruments, known as the
Management: Ellen M. Egger Quartet.
?%cj ::i:fmw Tonight’s performance is the first appearance of the
Tenafly, NJ 07670-1607 Alexander String Quartet on our concerts.



EVENING
SERIES

JOYCE YANG

Blessed with “poctic and sensitive pianism”
(Washington Post) and a “wondrous sense of

color” (San Francisco Classical Voice), Grammy-
nominated pianist Joyce Yang captivates audiences
with her virtuosity, lyricism, and interpretive
sensitivity. She first came to international attention
in 2005 when she won the silver medal at the 12th
Van Cliburn International Piano Competition.

The youngest contestant at 19 years old, she took
home two additional awards: Best Performance of
Chamber Music (with the Takdcs Quartet), and
Best Performance of a New Work. In 2006 Ms. Yang
made her celebrated New York Philharmonic debut
alongside Lorin Maazel at Avery Fisher Hall along
with the orchestra’s tour of Asia, makinga triumphant
return to her hometown of Seoul, South Korea.

Bornin 1986, Ms. Yang received her first piano lesson
at the age of four from her aunt. She quickly took

to the instrument, which she received as a birthday
present. Over the next few years she won several
national piano competitions in her native country.
By the age of ten, she had entered the School of
Music at the Korea National University of Arts, and
went on to make a number of concerto and recital
appearances in Seoul and Daejeon. In 1997, Ms. Yang
moved to the United States to begin studies at the
pre-college division of the Juilliard School with Dr.
Yoheved Kaplinsky, graduating with special honor as
the recipient of the school’s 2010 Arthur Rubinstein
Prize, and in 2011 she won its 30th Annual William
A. Petschek Piano Recital Award. Ms. Yang appears
in the film I the Heart of Music,a documentary
about the 2005 Van Cliburn International

Piano Competition.

W last heard Joyce Yang in February 2010 as part of
our Piano & Friends series.

'This evening’s concert is
partially sponsored by the

generous contribution of

Minna J. Shah.

TONIGHT'S PROGRAM

WOLFGANG AMADEUS MOZART (1756-1791)

Piano Quartet in E-flat Major, K. 493

Allegro
Larghetto
Allegretto

SAMUEL ADAMS (b. 1985)

Quintet with Pillars (2018), scored for string

quartet and piano prepared with digital resonance
(World Premiere)

Pillar I
Partl
Pillar IT
ParcII
Pillar ITI

INTERMISSION

ROBERT SCHUMANN (1810-1856)

Piano Quintet in E-flat Major, Op. 44

Allegro brillante

In modo d’una Marcia: Un poco largamente
Scherzo: Molto vivace

Allegro, ma non troppo

The World Premiere of Samuel
Adams’s Quintet with Pillars
is sponsored by Shirley Chann.



PROGRAM NOTES

THE PIANO UNDERWENT continuous
transformation during the eighteenth century. After
itshammer action had been perfected, the player
could at last achieve an even tone and a variety of
dynamic shadings. However, the instrument was still
ina transitional phase of development; the wooden-
framed Walter piano owned by Mozart offered rapid
and crisp note production but a narrow sonic range
that limited the full expression of his ideas. Soon
after Mozart’s death, piano manufacturers began to
experiment successfully with iron frames that allowed
for heavier strings, resulting in greater sonority.
Lacking this technical advance, Mozart combined
the piano with other instruments to reinforce and
amplify his chamber concepts.

In 1785 Mozart contracted with his friend and
publisher Franz Anton Hoffmeister to write three
piano quartets, a new genre that promised to be
marketable to the many Viennese amateur pianists.
At that time the piano was not a full thematic partner
in the ensemble; early chamber works most often used
the keyboard to fill out harmonies supporting the
string lines. Mozart’s two completed piano quartets
are breakthrough works in which the piano and the
string group achieve equality. The piano score, so
virtuosic that it on occasion resembles a concerto,

is balanced by equally strong string lines to create a
unified chamber work.

Unfortunately for Mozart, Hoffmeister assessed
the first of the quartets as being too difficult for his
clients, and he declined publication—but he did
allow the cash-strapped Mozart to keep the money
that had been advanced. For his next piano quartet,
K. 493 (1786), he sought out a new venue—Artaria,
who became his primary publisher.

K. 493 is cast in E-flat major, for Mozart a warm

key that he favored for his more genial works.

The exposition of the first movement introduces
aprofusion of lyrical themes. The main theme,
distinguished by an ornamental turn, is first heard in
the solo piano and immediately echoed by the violin.
In the intricate development the strings explore

the main theme as the piano provides harmonic
background; its two sections are separated by a
unison statement of this theme. All themes are briefly
recapitulated, and the concise coda offers a fugal
reworking of the main idea.

6

The Larghetto (A-flat major), in sonata form,
develops a pensive melody through exchanges

among the three strings and piano. The movement
concludes with a serene coda. The Allegretto finale, in
sonata rondo form, opens with a theme that has been
described as “the purest, most childlike and godlike
melody ever sung”; an energetic theme follows in the
strings. The brilliant piano score demands virtuosity
throughout.

SAMUEL ADAMS, son of the Pulitzer Prize-winning
composer John Adams, is a composer of acoustic
and electroacoustic music. His work has been hailed
as “mesmerizing” and “music of a composer with a
personal voice and keen imagination” by the New
York Times, “canny and assured” by the Chicago
Tribune, and “wondrously alluring” by The San
Francisco Chronicle. In May 2018 his new Chamber
Concerto was premiered by the Chicago Symphony
Orchestra to mark the 20th anniversary of the CSO’s
contemporary series MusicNOW; it was hailed as
music of “allusive subtlety and ingenuity” by the
Chicago Tribune.

Adams grew up in the San Francisco Bay area where
he attended Berkeley’s Crowden School. He went
on to study at Stanford University, where he earned
abachelor’s degree with honors in composition and
electroacoustic music. He then received a master’s
degree in composition from Yale University. A
committed educator, Adams frequently engages in
projects with young musicians; in 2015 he helped to
establish the Civic Orchestra New Music Workshop,
aprogram for emerging composers. Adams also
works regularly with the students of The Crowden
Music Center (Berkeley) and maintains a private
teaching studio.

From the composer: “Quintet with Pillars explores
the question: what would it sound like if a piece were
to build itself ? To answer this question, I first had to
construct the ‘piece’ (Part IT) before pulling it apart
to reveal the process of its becoming (Part I), making
much of the compositional process similar to solving
atemporal puzzle. Three short episodes—or pillars—
bucttress the larger musical arc and serve as markers for

the beginning, middle, and end of the form.



“Quintet with Pillars explores
the question: what would it
sound like if a piece were to

build itself ?”

SAMUEL ADAMS

“Much to my surprise, writing this work was an
emotionally-charged experience propelled not

so much by the joy of creation (though I enjoyed
composing it immensely) but by an urgency to make
things whole again.

“Ibegan sketching Quintet with Pillars in the spring
of 2018 and completed the score the following
October. My deepest gratitude to the Alexander
String Quartet and Joyce Yang for their intrepid

spirits bringing this music to life.”

Quintet with Pillars was commissioned by the
Arizona Friends of Chamber Music and sponsored
by Shirley Chann; The Robert and Margrit Mondavi
Center for the Performing Arts, UC Davis; San
Francisco Performances; and Soka University of
America, for the Alexander Quartet and Joyce Yang.

EARLY IN HIS CAREER, Schumann often crafted
groups of works in specific genres during intense
binges of writing. In 1840, the year of his marriage

to Clara Wieck against the vehement protests of

her father, he created over 100 songs. The following
year was devoted to symphonies. In 1842, guided by
an inner voice that advised him to write chamber
works, he created his three string quartets and his
Opus 44 Piano Quintet. Written in the fervent
heart of inspiration, the creation of these works
exhausted Schumann. Shortly after their completion,
he suffered the first of his mental breakdowns. Clara
attributed his collapse to overwork and arranged for
astay ata Bohemian spa. However, he remained in
fragile mental health for the duration of his brieflife.

Schumann’s Opus 44 Piano Quintet is regarded

as one of the finest creations of 1842, his “chamber
music year.” At the time he composed these chamber
works, he closely studied the compositional

techniques of Haydn and Mozart—thus the intensely
emotional and romantic Quintet develops formally
according to an established classical design. The
Quintet was dedicated to Clara, who expected

to play its substantial piano part at the premiere.
However, she fell ill, and Schumann’s friend and
colleague Felix Mendelssohn performed in her
place. He subsequently suggested revisions, to
which Schumann agreed. Robert even replaced a
substantial part of his third movement with livelier
“Mendelssohnian” themes.

Because the Quintet was written for the virtuoso
Clara, it features a massive piano partand a

broadly orchestral string score that provides a
counterbalance. The work opens with a bold
statement of the principal theme—a clearly profiled
motif that recurs throughout the movement and
again at the coda of the finale as a unifying device
for the entire composition. The second theme is a
reflective dialogue between the viola and cello. Both
themes undergo a classically formal development,
lavishly ornamented with virtuoso piano runs,and a
recapitulation of ideas.

The somber character of the opening movement’s
second theme pervades the Un poco largamente (C
minor). Described by Schumann as written “in the
style of a march,” the movement conjures a stately
procession. Strongly contrastinglyrical and dramatic
episodes are interspersed between statements of the
main theme, presented by the first violin after a brief
piano introduction.

The Scherzo opens with an E-flat major scale

pattern that is varied and repeated by all instruments.
It offers two contrasting trio sections, the first of
which explores a contemplative theme; the second
trio inverts this melody, now accompanied by

rapid figuration.

The robust finale develops both an emphatic motif,
“always strongly marked,” and a quieter second theme.
Asadeparture from tradition, the movement opens
in C minor and reaches its tonic key of E-flat only
after the third statement of the main theme. The
remarkable coda introduces two fugal sections, each
recapitulating elements heard earlier in the work.

Notes by Nancy Monsman



THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Jim Cushing
Boyer Rickel

$5,000 - 9,999

Shirley Chann

David & Joyce Cornell

John & Terry Forsythe

Leonid Friedlander

Charles & Suzanne Peters

John & Helen Schaefer

Paul A. St. John & Leslie P. Tolbert
Walt Swap

$2,500 - 4,999

Celia Balfour

Stan Caldwell & Linda Leedberg
Dagmar Cushing

Alison Edwards & Henri Frischer
Garrett-Waldmeyer Trust

James Lindheim & James Tharp
George & Irene Perkow

Minna]. Shah

Randy Spalding

Jonathan & Chitra Staley

Walter Swap

Elliott & Wendy Weiss

$1,000 - 2,499

Nancy Bissell
Richard & Martha Blum
Celia Brandt
Gail D. Burd

& John G. Hildebrand
Robert D. Claassen

& John T. Urban
Bryan & Elizabeth Daum
Donald & Louise Doran
Peter & Carole Feistmann
Milton Francis & Marilyn Heins
Beth Foster
Julie Gibson
Katherine Havas

Elliott & Sandy Heiman
Eddy Hodak

Robert & Deborah Johnson
Arthur & Judy Kidder

Al Kogel

Herschel & Jill Rosenzweig
John & Ila Rupley

Richard & Judith Sanderson
Reid & Linda Schindler

Joe & Connie Theobald
George Timson

Teresa Tyndall

Gwen Weiner

Elizabeth Zukoski

$500 - $999

Bob Albrecht & Jan Kubek
Frank & Betsy Babb

Gail Bernstein

Barbara Carpenter

James & Chris Dauber

Raul & Isabel Delgado
Stephen & Aimee Doctoroff
Michael Evanston

Philip & Nancy Fahringer
Harold Fromm

J. D. & Margot Garcia
Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
Wesley Green

Helen Hirsch

Sidney & Martha Hirsh
David Johnson

Paul & Marianne Kaestle
George & Cecile Klavens
Larry & Rowena G. Matthews
Martie Mecom

Kitty & Bill Moeller
Lawrence & Nancy Morgan
Serene Rein

Arnie & Hannah Rosenblatt
Sally Sumner

Maurice Weinrobe & Trudy Ernst
Sherman L. Weitzmon
Bonnie Winn

Anne Wright & Richard Wallat

$250 - $499

Thomas & Susan Aceto
Wes & Sue Addison
Sydney Arkowitz
Ann Blackmarr
Nathaniel & Suzanne Bloomfield
Richard & Martha Blum
Jan Buckingham

& LM Ronald
Jack Burks
James Cook
Nancy Cook
Janna-Neen Cunningham
Philip M. Davis
Marilyn Dettloff
Mark Dickinson
Lionel & Karen Faitelson
Thomas & Nancy Gates
Tom & Janet Gething
Sandra Hoffman
William & Ann Iveson
Dr. & Ms. Michael

& Sennuy Kaufman
Daniela Lax
Alan Levenson

& Rachel Goldwyn
Amy & Malcolm Levin
Mark Luprecht
Bill & Kris McGrath
Hal Myers
Richard & Susan Nisbett
Nancy Ostromencki

& Phil Renaud
Mary Peterson & Lynn Nadel
Barbara & Jay Pisik
Judith C. Pottle
Seymour Reichlin
Herbert Rubenstein
David & Ellin Ruffner
Stephen & Gale Sherman
Mark Haddad Smith
Barbara Straub
Nancy Strauss
Sheila Tobias
Charles & Sandy Townsdin
Allan & Diane Tractenberg

Ellen Trevors



Michael & Mary Turner
Jan Wezelman & David Bartlett

$100 - $249

Andrea & Gary Abramowitz
Helmut A. Abt
Philip Alejo
Mark & Jan Barmann
Margaret Bashkin
Kathryn Bates
Peter & Betty Bengtson
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Elizabeth Buchanan
Patricia & Ed Campbell
Thomas & Debra Collazo
Terence DeCarolis
C.Jane Decker
Martin Diamond & Paula Wilk
Brian Edney
John & Mary Enemark
Penny & Mark Estomin
Bob Foster
James & Ruth Friedman
Linda L. Friedman
Margot & Tommy Friedmann
Juan Gallardo
Marvin & Carol Goldberg
Ben & Gloria Golden
Kathryn Gordon
Janet Grayson
Marilyn Halonen
Clare Hamlet
Les & Suzanne Hayt
Sara Heitshu
Ruth B. Helm
Jim Homewood
William & Sarah Hufford
Robert & Claire Hugi
Sara Hunsaker
Lee L. Kane
Joe Kantauskis

& Gayle Brown
Carl Kanun
Karen Loeb

Robert Lupp
Frank & Janet Marcus
Warren & Felicia May
Max McCauslin
Joan McTarnahan
Harry Nungesser
Karen Ottenstein Beer
David & Cookie Pashkow
Margaret Pope

& Norman Epstein
John Raitt
Lynn Ratener
James Reel
Helen Rosen
Jay & Elizabeth Rosenblatt
Dr. Elaine Rousseau
Kenneth]. Ryan
Howard & Helen Schneider
Jennifer Schneider
Stephen & Janet Seltzer
Tanya Servaas
Sara Shifrin
Shirley Snow
Harry Stacy
Ronald Staub
Michael Tabor
Shirley Taubeneck
Jennalyn Tellman
Sheila Tobias
Karla Van Drunen Littooy
Dimitri Voulgaropoulos
Ann Ward
Patricia Waterfall
Patricia Wendel
Daryl Willmarth
Sheila Wilson & Hal Barbar
Peggy Wolf

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Raymond Hoffman
by Sandra Hoffman

Kathy Kaestle
by Paul & Marianne Kaestle

Gloria Ottenstein
by Andrea & Gary Abramowitz
by Penny & Mark Estomin

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen Tellman
by Sara Heitshu

Carl T. Tomizuka
by Sheila Tobias

Carol Zuckert
by Cathy Anderson

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Dr. & Mrs. Nathaniel Bloomfield
by Dr. Melvin & Maude Shafron

James Reel
by C. Jane Decker
by Hal Myers

Dr. Elaine Rousseau

by Les & Suzanne Hayt

Randy Spalding
by Thomas and Debra Collazo

Randy Spalding & Jim Cook
by David & Cookie Pashkow

Allan & Diane Tractenberg
by Mark & Jan Barmann

Contributions are listed from
January 1, 2018 through December
31, 2018. Space limitations prevent
us from listing contributions less
than $100.

Every contribution helps secure
the future of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



THANK YOU TO OUR SUPPORTERS!

JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Mr. & Mrs. Nathaniel Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom Lewin

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustec of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund
(held at the Community
Foundation for Southern
Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans and

posthumous giffs.
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COMMISSIONS

CORPORATE SUPPORTERS

Jean-Paul Bierny & Chris Tanz
Shirley Chann

Jim Cushing

Mr. Leonid Friedlander

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Stan Caldwell & Linda Leedberg
David & Joyce Cornell

Jim Cushing

John & Terry Forsythe
Garrett-Waldmeyer Trust

Jim Lindheim & Jim Tharp
George & Irene Perkow

John & Helen Schaefer
Minna]. Shah

Randy Spalding

Jonathan & Chitra Staley
Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Celia Balfour

Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

Elliott and Sandy Heiman
Boyer Rickel

All commission, concert,

and musician sponsors are
acknowledged with posters in
the theater lobby and in concert
programs.

Ameriprise Financial
Arizona Early Music Society
Cantera Custom Creations
Center for Venous Disease
Copenhagen
Downtown Kitchen + Cocktails
Fishkind, Bakewell,

Maltzman, Hunter
Flower Shop on 4th Avenue
Holualoa Companies
Homecare Assistance
Kinghorn Heritage Law Group
LaPosada
Ley Piano
Loft Cinema
Mister Car Wash
Rogue Theater
True Concord
Tucson Guitar Society



VERSE

Mozart Songbook

JOAN LARKIN

OQutside on Fremont Ave, black
snow and no such thingasa

white wig or alovestruck violet

who sings his heart out. My lungs
ached, huge with breath and the harsh
sweetness of strange words. Veilchen,
Midchen—my brother spoke them
to show how my tongue was a gate
that could open secrets. He pressed
keys partway, to draw softest sounds
from the upright, and what he loved

Iloved. That was my whole faith then.

THE UNIVERSITY OF ARIZONA

POETRY CENTER

A

Reprinted with permission of the author. Originally published by

the Academy of American Poets, Poem-a-Day, 2015.

Selected for tonight’s concert by Sarah Kortemeier, Instruction

and Outreach Librarian, and Julie Swarstad Johnson, Library

Spccialist, at the University of Arizona Poetry Center.



2018 YEAR-END
CAMPAIGN

Philip Alejo

Frank & Betsy Babb

Mark & Jan Barmann
Kathryn Bates

Karen Ottenstein Beer

Gail Bernstein

Jim Bertolini

Jean Paul Bierny & Chris Tanz
Nancy Bissell

Peter Bleasby

Nathaniel & Suzanne Bloomfield
Richard & Martha Blum
Regina Bohnert

Andrew Broan

Elizabeth Buchanan

Jeff Buchella

Wen Bucher

Jack Burks

Ed & Patricia Campbell
Barbara Carpenter

Nancy Cook

Janna-Neen Cunningham
Jim Cushing

James & Chris Dauber
Bryan & Elizabeth Daum
Kathryn Day

Raul & Isabel Delgado

Mark Dickinson

Stephen & Aimee Doctoroff
Brian Edney

Peter & Carole Feistmann
David Ferre

Linda L. Friedman

Peter & Linda Friedman
Margot & Tommy Friedmann
Juan Gallardo

Thomas & Nancy Gates

J. D. & Margot Garcia

Tom & Janet Gething
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Gerald & Barbara Goldberg
Kathryn Gordon
Eloise Gore & Allen Hile
Janet Grayson
Les & Suzanne Hayt
Sara Heitshu
Ruth Helm
Eddy Hodak
William & Sarah Hufford
Morris & Judith Hughes
Robert & Claire Hugi
Sara Hunsaker
William & Ann Iveson
Carl Kanun
Joe Kantauskis & Gayle Brown
Dr. & Ms. Michael

& Sennuy Kaufman
George & Cecile Klavens
Al Kogel
Joan Larkin
Daniela Lax
Amy & Malcolm Levin
Connie Lewis
Mark Luprecht
Larry & Rowena Matthews
Carol Maywood
Max McCauslin
Bill & Kris McGrath
Joan McTarnahan
Rebecca Miller
Richard & Susan Nisbett
Detlev Pansch & Julie Steffen
David & Cookie Pashkow
George & Irene Perkow
Barbara & Jay Pisik
John Raitt
Stephen Reitz & Elizabeth Evans
Wynne Rife
Jay & Elizabeth Rosenblatt
Herschel & Jill Rosenzweig
Dr. Elaine Rousseau
Herbert Rubenstein
John & Helen Schaefer
Ann-Marie Schaffer
Reid & Linda Schindler

Howard & Helen Schneider
Jennifer Schneider

Stephen & Gale Sherman
Mark Haddad Smith
Shirley Snow

Harry Stacey

Jonathan & Chitra Staley
Ronald Staub

Nancy Strauss

Sally Sumner

Walt Swap

Michael Tabor

Shirley Taubeneck

Charles & Sandy Townsdin
Allan & Diane Tractenberg
Michael & Mary Turner
Barbara Turton

Dimitri Voulgaropoulos
Gwen Weiner

Maurice Weinrobe & Trudy Ernst
Anne Wright & Richard Wallat
Patricia Waterfall

Sherman L. Weitzmon
Patricia Wendel

Daryl Willmarth

Elizabeth Zukoski

Our heartfelt
thanks to those
who responded
to our year-end
campaign.



TUCSON WINTER

CHAMBER MUSIC FESTIVAL

Buy your tickets now for the
2 6th Festival, a week of
world-class concerts that

begins March 3rd.

Highlights include Australian saxophonist Amy
Dickson’s Tucson debut with the US premiere

of Ross Edwards’s new quintet. Also in his Tucson
debut, pianist James Giles will perform the
monumental Taneyev Piano Quartet.

A firstat the Festival will be Chris Rogerson’s new
work written for the Escher Quartet. Look for violist
Ettore Causa in an impressive selection of Brahms’s
Lieder, and cellist Edward Aron performing
“Air”from the Pulitzer Prize winning composer
Kevin Puts.

Violinist Axel Strauss and pianist Bernadette
Harvey will perform 20th-century composer
Grazyna Bacewicz’s Partita for Violin and Piano.
Also returning s violinist and Yale School of Music
professor Ani Kavafian, who appeared in our first
Festivalin 1994.

This year’s Festival also has a slight Russian theme,
so the Taneyev Quartet will be augmented by the
Shostakovich Quintet, Schnittke Quintet, and the
rarely performed Arensky Quartet for two cellos.

FESTIVAL MUSICIANS

Peter Rejto, Artistic Director

Escher String Quartet (Adam Barnett-Hart, violin;
Danbi Um, violin; Pierre Lapointe, viola;
Brook Speltz, cello)

Philip Alejo, double bass
Edward Arron, cello
Ettore Causa, viola

Amy Dickson, saxophone
James Giles, piano
Bernadette Harvey, piano
Ani Kavafian, violin
Chris Rogerson, composer
Axel Strauss, violin

CONCERT 1

Sunday, March 3, 2019
3:00 pm, Leo Rich Theater

Mozart — String Quintet in C Major, K. 515

Prokofiev — Sonata for Two Violins in C Major, Op. 56
Philip Glass - Violin Sonata (arranged for Saxophone)
Shostakovich — Piano Quintet, Op. 57

CONCERT 2

Tuesday, March s, 2019
7:30 pm, Leo Rich Theater

Mozart — Piano Quartet in G Minor, K. 478
Bartdk — String Quartet No. s

Ludwigvan Beethoven — Piano Trio in B-Flat Major
(Archduke”), Op. 97

CONCERT 3

Wednesday, March 6, 2019
7:30 pm, Leo Rich Theater

Shostakovich — Two Pieces for String Octet, Op. 11

Edwards — Quintet for Saxophone and Strings,
“Bright Birds and Sorrows”

Bacewicz — Partita for Violin and Piano

Arensky — String Quartet No. 2 in A Minor, Op. 35

CONCERT 4

Friday, March 8, 2019
7:30 pm, Leo Rich Theater

Jeno Takacs — Two Fantastics

Alfred Schnittke — Piano Quintet

Kevin Puts — Air for Cello and Piano
Taneyev — Piano Quartet in E Major, Op. 20

CONCERT 5

Sunday, March 10, 2019
3:00 pm, Leo Rich Theater

Kevin Puts — Oboe Concerto (arranged for Saxophone)
Brahms — Lieder (arranged for Viola and Piano)

Chris Rogerson — String Quartet
Mendelssohn — Sextet in D Major, Op. 110
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Founded in 1982, the Arizona Early
Music Society presents the finest national

and international ensembles specializing
in the music of “Bach and Before.”

Join us this season to hear period
instruments and vocal styles of the
Medieval, Renaissance and Baroque
periods come alive.

For program information and tickets, visit

www.azearlymusic.org or call (520) 721-0846.
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SINCE 1972

SERVING BEER, WINE,
PIZZA AND MORE!

THE LOFT CINEMA
3233 E SPEEDWAY BLVD

LOFTCINEMA.ORG
520-795-7777 (SHOWTIMES)




Convenient. Fast.

Flexible

Mister
UNLIMITED WASH CLUB

ERCARWASH.COM




NORTHERN LIGHTS '
October 19 - 21,2018 9

AMERICAN RHYTHM"'
November 3 - 4, 2018

LESSONS & CAROLS BY CANDLELIGHT
December 13~-16, 2018

TRUE CONCORD GOES LATIN!
January 18 - 20, 2019 A

CORINNE WINTERS IN RECITAL Luc s
January 22,2019 conco rd o
BACH ST. MATTHEW PASSION voices & orchestra
February 22 - 24,2019

MOZART REQUIEM
March 29 - 31, 2019

WV

Tucson Guitar Society

www.tucsonguitarsociety.org
520-342-0022

S Andres Ségovia
revolutionized S}mm’sﬁ guitar.

‘.. Now a new generation of artists

is building on his legacy.

Come hear what
the excitement is abo

International Concert Artist Series
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PIANO (

We Know Pianos

Inside and Out. :

Move - Tune - Storage - Repair - Restore

520 _75 O % O 372 leypianocompany.com

We are a FULL SERVICE shop with 20 years experience in complete piano care.

Gallleo

MiEaTRE by Bertolt Brecht, Sep 6-23, 2018
tHE CURIOUS INCIDENT or The
2018-2019 Season _ DOG v ve NIGHT-TIME
Sy oo R by Simon Stephens, Nov 1-18, 2018

Much Ado About Nothing

by William Shakespeare, Jan 10-27, 2019

The Sevret an the Wenasr

by Mary Zimmerman, Feb 28—Mar 17, 2019

THE CRUCIBLE

by Arthur Mlller, Apr 25-May 12, 2019

Tickets $38, Previews $28
Student Rush $15
Season Tickets Available

Great 'Iiter_:atu Ne. The Rogue Theatre in The Historic Y

Challending ideas. 300 E University Blvd
i ! 520-551-2053

Setting. www.TheRogueTheatre.org
Buy tickets online

Intimat&

Photo credit: Tim Fuller
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Proud to Support
Arizona Friends of Chamber Music

~ TEN OUTEITS

Sty.

Rl A Fishkind, Bakewell,
' ' Maltzman, Hunter
Ann Lancero, REALTOR® & Associates

Your f'.lE"u':,[}n"ﬂg hand in real estate Eye Care & Surgery Center
520.906.7190

Ann.H.Lancero@gmail.com

COLDWELL
BANKER OO

With the Precision
of a Fine Performance.

5599 N. Oracle Road
10425 N. Oracle Road, Suite 135

eyestucson.com

520-293-6740

=

e RESIDENTIAL BROKERAGE =ame
Orned & operated by NRT, LLC

SOUTHERN ARIZONA
SYMPHONY ORCHESTRA

“We breathe the light, we breathe the music,

we breathe the moment as it passes through us.”
- Anne Rice

kets call (520) 308-6226 or visit www.sasomus_

October 20 & 21, 2018 - Marquez’ lively favorites Conga del Fuego Nuevo and SaddleBrooke
Danzdn No. 2, Saint-Saéns’ audience-favorite Piano Concerto No. 2, Debussy’s Saturdays at 7:30 pm
DesertView

poetry-inspired Petite Suite and Chavez’s Symphony No. 2.

November 17 & 18, 2018 - Bernstein’s Candide Overture, Arutiunian’s
challenging Trumpet Concerto, Jobim’s chart-topping Girl from Ipanema
and Borodin’s Symphony No. 2.

Performing Arts Center
39900 S. Clubhouse Drive

Northwest Tucson
Sundays at 3:00 pm
St. Andrew’s Presbyterian Church
7650 N Paseo Del Norte
(Ticket fee waived for students
ages 17 and under at this location)

February 2 & 3, 2019 - Brahms’ Double Concerto for Violin and Cello plus
two works by Mendelssohn - The Hebrides (inspired by a visit to a sea cave
in Scotland) and Symphony No. 5, The Reformation.

March 2 & 3, 2019 - Offenbach’s Orpheus in the Underworld, inspired by

Greek mythology, plus the premiere of White’s Concertino, Dukas’ spritely lm

The Sorcerer’s Apprentice and Rimsky-Korsakov’s Capriccio Espagnol.

April 6 & 7, 2019 - Suppé’s The Beautiful Galathea Overture and classics by
Mozart - his final Violin Concerto, known as The Turkish, and his Coronation
Mass, with SASO Chorus.

al ARTS
.'.'*'?)- voein g

-l e
1 the Aria

Season Sponsor:
Dorothy Vanek
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Proud to Support

Arizona Friends of
Chamber Music

Bringing World Class Chamber Music
to Tucson

DESERT DIAMOND
— CASIMOE E ENTERTAIHNMENT ~—
866.DDC.WINS | OO © @ | DDCAZ.COM
A-n Entc-rpri.‘-_:t; of tﬁ-:; Toh r.'mﬁ D'odﬁam I‘-l.aticur'i
WORKING TOGETHER TO BUILD A STRONGER COMMUNITY

b 4
L N IEW o g L B
Wal) I B s
T o

on AIH"I dVENUE B estwishes fora

T U CS O N Spectacular Season
Holualoa Companies and

Morah & David Schultz Beth & Michael Kasser

(520) 622-7673
www flowershopondth.com

HoruaLoa' Bl companies

www.holualoa.com
L Mechierd Kanaei. Prciader Bichasd B Kaafrrias TR0 - Ssston Tralol 000 - SELE 1510
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Authentic

Hand Caved
, Cantera Stone
' We Offer
caNtera Custom
custom Creat iONS Designs And

Fireplaces
Fountains
Pavers
Benches
Tables
Spheres
Sculptures
And More!
JPCITEVI OTTAaySET1 day e AnTso P
Cantera CHSTONMSIEATIC laSpeed wayibl VIS5 20) S 2016051

Total Vein Care | | sunaay S3SYKS
Bn

=, VEISCREENING com

TOTALVEIN CARE

AL CVD we treat a broad

range of

including vancose veins,
leg pain, leg swelling, and
spider veins, Our

ans are colbectively

erfified in; Venous

and Lymphatic Medicine -

and General & Vascular

Surgery.

visit copenhagen’s
unique leather galleries

copenfiagen

contemporary

D]{. TH[‘_‘IJ\!PL:'F R. ELLiL'.'TJ' furniture & accessories
TUCSON 3660 E. Fort Lowell 520-795-0316

15809 Hsiptal v, S 300
T, AZ E5TCH4 e n.f; A s
500.742.9062 =] it

Shop on line at
www.CopenhagenlLiving.com
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When an older adult in your
life needs help, choose
a higher class of home care.

- Expert Oversight by Professional
Care Managers

- High Expectations for All Care
Employees

- Holistic, Active Caregiving through
Our Balanced Care Method™

« Specializing in hourly or 24/7
Live in Care

520-276-6555

HomeCareAssistanceTucson.com

Home Care | changing the Way the World Ages
ASSISTANCE
Keep the Music Playing

Orchestrate Your Future and Their Legacy

FREE Legal Consultation & Estate Planning Seminars

Proudly supporting the arts in Southern Arizona A%ﬂ;ﬁf&f;;,'@t;mw

CALL TODAY (520) 529-4000

KiNncHORN HERITAGE LAw GROUP, PLC

TRUSTS ¢« WILLS « PROBATE « ELDER LAW + BUSINESS
3573 E. Sunrise Dr., Suite 209 - Tucson, AZ 85718 - www.heritagelawaz.com
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When you have the right financial advisor,
life can be brilliant.

You've worked hard for your money. You want your money
to work hard for you. Using our Confident Retirement® a legacy

approach, I'll work with you to develop a customized
. . . the unexpected
plan that can help you realize your financial goals —

today and well into the future.

Covering
essentials
®

Confident Retirement®approach

PHILIP P. PAPPAS II
Ph.D., CFP,® CRPC‘,@ ADPA®
Financial Advisor

520.514.1027

5151 E Broadway Blvd, Ste 1530
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas
CA Insurance #0D29731

Ameriprise % Be Brilliant.

Financial

The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,
a registered investment adviser.

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15)
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Indoor and outdoor pools ¢ State-of-the-art wellness Pavilion
Preferred access to a continuum of support ¢ Financial peace
of mind with our exclusive LifeLease commitment ¢ Superb
dining, from elegant to casual « Over 100 acres of beautifully
maintained grounds ¢ Independent living in a variety of
home options: from spacious apartments to
award-winning houses

La I;Z-)%adam

350 E. Morningside Rd., Green Valley
Posadalife.org
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La Posada is an award-winning, nationally accredited not-for-profit continuing care community.




