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FROM THE PRESIDENT

Tonight’s concert was apparently concocted in the
Small World Department at Chamber Music World
Headquarters. It’s all about personal connections,
both among the composers and the performers.

First, consider the ties among the late-Romantic
composers who wrote the piano quartets we're

about to hear. Johannes Brahms helped launch

the international career of Antonin Dvorik; later,
Dvotak’s favorite student, Josef Suk, became his
son-in-law, and carried on his musical traditions.
Each composer developed his own voice, but all three
are linked by time, place, and affiliation.

As for the performers, four emissaries from the
Chamber Music Society of Lincoln Center, links
abound among the artists and between the artists and
the Arizona Friends of Chamber Music.

The Society’s co-artistic directors are pianist Wu Han
and cellist David Finckel, longtime partners in private
life as well as in artistic endeavors. You may recall that
the couple, joined by Finckel's one-time colleague

in the Emerson Quartet, Philip Setzer, played all of
Beethoven’s piano trios for us at the end of last season,
and Finckel performed in Tucson many times over the
years during his tenure in the Emerson Quartet.

Another familiar face is that of violist Paul Neubauer,
since 1992 (when he joined the Chamber Music
Society of Lincoln Center) the most prominent
violist on the chamber-music circuit. He has
participated more than once in our own Tucson
Winter Chamber Music Festival.

Chamber music is about close connections, between
the performers and the composers (even if the latter
arelong-dead) and the audience. There is no better
way for musicians to forge close, immediate bonds
than to engage in the interplay of chamber music, and
there’s no quicker way for you to get into a composer’s
heart and mind than through chamber music. Its a
small world, but one that welcomes you.

o[l

JAMES REEL
President
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Wu Han, piano
Daniel Hope, violin
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CHAMBER MUSIC SOCIETY OF LINCOLN CENTER

The Chamber Music Society of Lincoln Center
(CMS) is one of eleven constituents of the largest
performingarts complex in the world, Lincoln
Center for the Performing Arts, which includes the
New York Philharmonic, New York City Ballet,
Lincoln Center Theater, and The Metropolitan
Opera. CMS has its home in Lincoln Center’s
magnificent Alice Tully Hall. Through its many
performance, education, recording, and broadcast
activities, it brings the exhilarating experience

of great chamber music to more people than any
other organization of its kind. Under the inspired
leadership of David Finckel and Wu Han (Co-
Artistic Directors since 2004), CMS presents a wide
variety of concert series and educational events for
listeners of all ages, appealing to both connoisseurs
and newcomers. The performing artists constitute
arevolving multi-generational and international
roster of the world’s finest chamber musicians,
enabling CMS to present chamber music of every
instrumentation, style, and historical period. Annual
activities include a full season in New York, an
equally full season of national and international
tours, nationally televised broadcasts on PBS’s Live
From Lincoln Center, an international radio series,
and regular broadcasts on SiriusXM and American
Public Media’s Performance Today. Audiences
worldwide enjoy an extensive selection of New York
performances through live stream on the

CMS website.

Violinist Daniel Hope was raised in London and
studied the violin with Zakhar Bron. The youngest
ever member of the Beaux Arts Trio during its final
six seasons, today he performs at all the world’s
greatest halls and festivals: from Carnegie Hall to
the Concertgebouw Amsterdam, from Salzburg to
Schleswig-Holstein and Mecklenburg-Vorpommern
(where he was Artistic Director from 2009-2013),
and from Aspen to the BBC Proms and Tanglewood.
Mr. Hope plays the 1742 “ex-Lipiriski” Guarneri del
Gesty, placed generously at his disposal by a family
from Germany. This performance marks his first
appearance on our concerts.



EVENING
SERIES

Paul Neubauer’s exceptional musicality and effortless
playingon the viola led the New York Times to call
him “a master musician.” In 2018 he made his Chicago
Symphony subscription debut with conductor
Riccardo Muti and his Mariinsky Orchestra debut
with conductor Valery Gergiev. He also gave the

U.S. premiere of the newly discovered Impromptu
for viola and piano by Shostakovich with pianist

Wu Han. At twenty-one years of age Mr. Neubauer
became the youngest principal player for the New
York Philharmonic, and he currently teaches at the
Juilliard School, Mannes College, and is a Visiting
Professor at DePaul University. We last heard him at
our Winter Chamber Music Festival in 2015.

Now in their third term as Artistic Directors of The
Chamber Music Society of Lincoln Center (CMS),
M. Finckel and Ms. Han hold the longest tenure as
directors since Charles Wadsworth, the founding
Artistic Director. They are also the founding Artistic
Directors of Music@Menlo, a chamber music festival
and institute in Silicon Valley. In 2011, they were
named Artistic Directors of Chamber Music Today,
an annual festival held in Korea. Under the auspices
of CMS, they also lead the LG Chamber Music
School, which serves dozens of young musicians in
Korea annually. David Finckel is also Professor of
Cello at The Juilliard School, as well as Artist-in-
Residence at Stony Brook University. We last heard
Mr. Finckel and Ms. Han in March 2018, when they
gave two concerts of Beethoven’s Piano Trios with
Philip Setzer, Mr. Finckel’s colleague when he was a
member of the Emerson String Quartet.

The Chamber Music Society of Lincoln Center
(with different musicians) last played for AFCM in
October1984.

TONIGHT'S PROGRAM

JOHANNES BRAHMS (1833-1897)

Piano Quartet in C Minor, Op. 60

Allegro non troppo
Scherzo: Allegro
Andante

Finale: Allegro comodo

JOSEF SUK (1874-1935)

Piano Quartet in A Minor, Op. 1

Allegro appassionato
Adagio

Allegro con fuoco

INTERMISSION

ANTONIN DVORAK (1841-1904)

Piano Quartetin E-ﬂathjor, Op. 87

Allegro con fuoco

Lento

Allegro moderato, grazioso
Finale: Allegro ma non troppo

This evening’s concert is
partially sponsored by the
generous contribution of

Jean-Paul Bierny & Chris Tanz.



PROGRAM NOTES

DURING THE TWO YEARS of Robert Schumann’s
hospitalization for mental illness, Brahms supported
the ailing composer’s wife Clara and their children
both financially and emotionally. Brahms developed
adeep affection for Clara, but he remained solely a
platonic friend out of loyalty to Schumann. His Opus
60 Quartet, written in its first version during this
difficult period (1855—56), has acquired the subtitle
“Werther,” because Brahms suffered conflicts similar
to Goethe’s distraught hero, who killed himself over
unrequited love for his friend’s wife. Brahms’s angst
did not diminish over time. When Brahms finally
submitted the manuscript to his publisher twenty
years later, he wrote: “You can put on the title page

a picture, namely that of a man with a pistol to his
head. Now you can get an idea of the music” Clara
evidently did not realize the extent of the composer’s
anguish. “Johannes is such a riddle,” she commented
when perceiving his brooding demeanor. Although
the quartet was substantially revised, Opus 60 retains
its powerful and introspective narrative.

In its original unpublished version, lost and

most probably destroyed, the quartet was a
three-movement work in C-sharp minor. After
several private performances Brahms expressed
dissatisfaction with the work and filed it in a drawer.
Revisiting the score twenty years later, he composed
anew Scherzo movement and transposed the recast
outer movement keys to C minor—a key that for
Brahms (as for Beethoven, always Brahms’s strongest
influence) held forceful and dramatic connotations.
At the time Brahms undertook the quartet’s revisions,
his Symphony No. 1 in C minor was in progress. The
first movements of both works are similar in their
structural and harmonic details, evident especially at
their openings and at their extensive codas, both of
which resolve with tranquility.

The Allegro non troppo, a movement of solemn
grandeur, develops two subjects in sonata form. The
significant first idea is based on the notes that spell
Robert Schumann’s affectionate “Clara” theme—
C-B-A-G-sharp—A, here transposed a minor third
to fit Brahms’s C minor tonality. A broadly lyrical
theme in the major mode follows. The passionate
three-part Scherzo moves restlessly with displaced
accents until the strings play a calm interlude in

the contrasting major modality. Brahms especially
favored the Andante (E major), which opens with a
famously rhapsodic song for cello in its upper register.
The Finale, turbulent and tinged with sadness, is
propelled by contrapuntal passagework.

THE FAVORITE PUPIL of Antonin Dvotik and
eventually his son-in-law, Josef Suk is honored as

one of the most significant Czech post-romantic
composers. By the age of twenty-two he had attracted
the attention of the influential Johannes Brahms, who
recommended publication of Suk’s recent works with
the venerable Simrock firm. After his appointment

as Director of Advanced Composition at the Prague
Conservatory, Suk mentored students such as
Bohuslav Martintt and Rudolf Firku$ny. Suk was also
avirtuoso violinist, and he continued to perform
numerous concerts with the Czech Quartet, which he
had helped to found while still a student. Inevitably,
composition for Suk became a part-time activity.

He did create a small body of primarily instrumental
compositions that reveal a stcady development from
late romanticism toward a complex and personal
musical language.

Suk wrote his Opus 1 Piano Quartet (1891) while

he was still a student at the Prague Conservatory.

He dedicated the work to his mentor Dvoidk, who
guided its progress but recommended that Suk delete
the most obvious references to his own work. After
Suk’s 1914 revision the quartet achieved popular
success, but after his death near the eve of World War
IT it fell into neglect. A new critical edition by the
firm Barenreiter heralds along-overdue revival of this
high romantic masterpiece.



“I've now already finished
three movements of a new
piano quartet, and the finale
will be ready in a few days.
As I expected, it came easily
and the melodies just surged

upon me, thank God!”

ANTONIN DVORAK

Beethoven’sinfluence is clearly heard in the dramatic
Allegro appassionato, opulently developed in classical
sonata form. Its two contrasting themes unfold with
warmly romantic harmonies and songful episodes
that also offer an echo of Dvorik.

A serene passage for cello introduces the Adagio, an
extended romantic song animated throughout by
fluent piano passagework. Three closely related ideas
are explored through quasi-conversational duets
between instruments and fully-voiced statements by
the entire ensemble.

The exuberant Allegro con fuoco begins with a
piquant piano statement punctuated by interjections
from the strings. Its two Slavic-tinged themes,
developed in sonata form, suggest the influence of
Bohemian dance. At the extensive coda the tempo
accelerates and the work reaches its rapturous
conclusion.

MOTIVATED BY HIS Bohemian compatriot Bedtich
Smetana, who preached the composer’s responsibility
to promote his own national idiom, Dvoték in his
early maturity began to create works that reflected
the spontancity and directness of his native music.
Because of his roots in Austro-Hungary’s musical
traditions, he retained the broadly European stylistic
traits characteristic of Brahms and Schubert.
However, Dvoték infused this inherited language
with the vibrant rhythms and colorful harmonies

of the Bohemian folk. He quickly achieved
international success with his Opus 46 Slavonic
Dances, and his reputation was firmly established.

Encouraged by his eager publishers, Dvofak
composed the majority of Opus 87, the second of his
two piano quartets, within the period of a month.
He wrote to a friend: “I’ve now already finished three
movements of a new piano quartet and the finale will
be ready in a few days. As I expected, it came easily,
and the melodies just surged upon me, thank God!”
The work was completed in 1889, and the premiere

was held the following fall.

Dvoték’s Opus 87 can be heard as complementary to
his other great piano chamber works of the late 1880s
such as the “Dumky” Trio and the Piano Quintet

in A Major. There is textural similarity in all these
compositions since the strings form a unit to balance
the strong piano lines. All of these spirited works are
products of Dvotdk’s most intensely nationalistic
phase, a time when he drew his deepest inspiration
from his native Bohemian folk idiom.

The strings introduce the bold principal motive of
the Allegro con fuoco, and the piano offers an even
more forceful reply. The viola (Dvoték’s instrument)
brings in the second subject, a flowingideain G
major. Highly colorful changes of harmony occur

in the development. After a brief recapitulation,

the movement concludes with a coda that begins
“tranquillo” but rapidly crescendos to an emphatic
statement.

The remarkable Lento (G-flat major) explores five
distinct ideas. A dialogue between the cello and
piano leads to a calm theme for violin, followed by an
agitated piano statement. A passionate motif for the
entire ensemble decrescendos into the plaintive fifth
theme, heard in the piano. The movement concludes
in hushed tones.

The delightful scherzo movement plays with two
themes suggesting Bohemian folk dance; its lively trio
section unfolds as a canon. The powerful Finale, in
sonata form, begins in the unusual key of E-flat minor
(six flats). Its two subjects are ingeniously varied,
occasionally with notable passagework for viola.

The work’s original key of E-flat major returns at the
recapitulation, and the movement concludes with an
energetic coda.

Notes by Nancy Monsman
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Founded in 1982, the Arizona Early
Music Society presents the finest national

and international ensembles specializing
in the music of “Bach and Before.”

Join us this season to hear period
instruments and vocal styles of the
Medieval, Renaissance and Baroque
periods come alive.

For program information and tickets, visit

www.azearlymusic.org or call (520) 721-0846.



Poland's Official Submizsion for Foreign Language Film at the 91st Academy Awards®

JOANNA KULIG TOMASI KOT

TRAWEL PAWLIKOWSKI

LOLD WHR

STARTS FRIDAY, JANUARY 25
AT THE LOFT CINEMA

THE LOFT CINEMA

3233 E SPEEDWAY BLVD

TUCSON, AZ 85716 E@@
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NORTHERN LIGHTS '
October 19 - 21,2018 9

AMERICAN RHYTHM"'
November 3 - 4, 2018

LESSONS & CAROLS BY CANDLELIGHT
December 13~-16, 2018

TRUE CONCORD GOES LATIN!
January 18 - 20, 2019 A

CORINNE WINTERS IN RECITAL Luc s
January 22,2019 conco rd o
BACH ST. MATTHEW PASSION voices & orchestra
February 22 - 24,2019

MOZART REQUIEM
March 29 - 31, 2019

WV

Tucson Guitar Society

www.tucsonguitarsociety.org
520-342-0022

S Andres Ségovia
revolutionized S}mm’sﬁ guitar.

‘.. Now a new generation of artists

is building on his legacy.

Come hear what
the excitement is abo

International Concert Artist Series




THANK YOU TO OUR SUPPORTERS!

$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Jim Cushing
Boyer Rickel

$5,000 - 9,999

Shirley Chann

David & Joyce Cornell

John & Terry Forsythe

Leonid Friedlander

Charles & Suzanne Peters

John & Helen Schaefer

Paul A. St. John & Leslie P. Tolbert
Walt Swap

$2,500 - 4,999

Celia Balfour

Stan Caldwell & Linda Leedberg
Dagmar Cushing

Alison Edwards & Henri Frischer
Robert & Ursula Garrett

George & Irene Perkow

Randy Spalding

Walter Swap

Elliott & Wendy Weiss

$1,000 - 2,499

Nancy Bissell
Richard & Martha Blum
Celia Brandt
Gail D. Burd

& John G. Hildebrand
Robert D. Claassen

& John T. Urban
Bryan & Elizabeth Daum
Donald & Louise Doran
Peter & Carole Feistmann
Milton Francis & Marilyn Heins
Beth Foster
Julie Gibson
Katherine Havas
Elliott & Sandy Heiman
Eddy Hodak
Robert & Deborah Johnson
Arthur & Judy Kidder
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AlKogel

Herschel & Jill Rosenzweig
John & Ila Rupley

Richard & Judith Sanderson
Reid & Linda Schindler
Minna]. Shah

James Tharp & James Lindheim
Joe & Connie Theobald
George Timson

Teresa Tyndall

Gwen Weiner

Elizabeth Zukoski

$500 - $999

Bob Albrecht & Jan Kubek
Frank & Betsy Babb

Gail Bernstein

Barbara Carpenter

James & Chris Dauber

Raul & Isabel Delgado
Stephen & Aimee Doctoroff
Michael Evanston

Philip & Nancy Fahringer
Harold Fromm

J. D. & Margot Garcia

Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
Wesley Green

Helen Hirsch

Sidney & Martha Hirsh

David Johnson

Paul & Marianne Kaestle
George & Cecile Klavens
Larry & Rowena G. Matthews
Martie Mecom

Kitty & Bill Moeller
Lawrence & Nancy Morgan
Serene Rein

Arnie & Hannah Rosenblatt
Sally Sumner

Maurice Weinrobe & Trudy Ernst
Bonnie Winn

Anne Wright & Richard Wallat

$250 - $499

Thomas & Susan Aceto
Wes & Sue Addison
Sydney Arkowitz
Ann Blackmarr
Nathaniel & Suzanne Bloomfield
Richard & Martha Blum
Jan Buckingham

& LM Ronald
Jack Burks
James Cook
Nancy Cook
Janna-Neen Cunningham
Philip M. Davis
Marilyn Dettloff
Mark Dickinson
Lionel & Karen Faitelson
Thomas & Nancy Gates
Tom & Janet Gething
Sandra Hoffman
William & Ann Iveson
Dr. & Ms. Michael

& Sennuy Kaufman
Daniela Lax
Alan Levenson

& Rachel Goldwyn
Amy & Malcolm Levin
Mark Luprecht
Bill & Kris McGrath
Hal Myers
Richard & Susan Nisbett
Nancy Ostromencki

& Phil Renaud
Mary Peterson & Lynn Nadel
Barbara & Jay Pisik
Judith C. Pottle
Seymour Reichlin
Herbert Rubenstein
David & Ellin Ruffner
Stephen & Gale Sherman
Mark Haddad Smith
Barbara Straub
Nancy Strauss
Sheila Tobias
Charles & Sandy Townsdin
Allan & Diane Tractenberg

Ellen Trevors



Michael & Mary Turner
Jan Wezelman & David Bartlett

$100 - $249

Andrea & Gary Abramowitz
Helmut A. Abt
Philip Alejo
Mark & Jan Barmann
Margaret Bashkin
Kathryn Bates
Peter & Betty Bengtson
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Elizabeth Buchanan
Patricia & Ed Campbell
Thomas & Debra Collazo
Terence DeCarolis
C.Jane Decker
Martin Diamond & Paula Wilk
Brian Edney
John & Mary Enemark
Penny & Mark Estomin
Bob Foster
James & Ruth Friedman
Linda L. Friedman
Thomas & Margot Friedmann
Juan Gallardo
Marvin & Carol Goldberg
Ben & Gloria Golden
Kathryn Gordon
Janet Grayson
Marilyn Halonen
Clare Hamlet
Les & Suzanne Hayt
Sara Heitshu
Ruth B. Helm
Jim Homewood
William & Sarah Hufford
Robert & Claire Hugi
Sara Hunsaker
Lee L. Kane
Joe Kantauskis

& Gayle Brown
Carl Kanun
Karen Loeb
Robert Lupp

Frank & Janet Marcus
Warren & Felicia May
Max McCauslin
Joan McTarnahan
Harry Nungesser
Karen Ottenstein Beer
David & Cookie Pashkow
Margaret Pope

& Norman Epstein
John Rairt
Lynn Ratener
James Reel
Helen Rosen
Jay & Elizabeth Rosenblatt
Dr. Elaine Rousseau
Kenneth]. Ryan
Howard & Helen Schneider
Jennifer Schneider
Stephen & Janet Seltzer
Tanya Servaas
Sara Shifrin
Shitley Snow
Harry Stacy
Ronald Staub
Michael Tabor
Shirley Taubeneck
Jennalyn Tellman
Sheila Tobias
Karla Van Drunen Littooy
Dimitri Voulgaropoulos
Ann Ward
Patricia Waterfall
Sherman L. Weitzmon
Patricia Wendel
Daryl Willmarth
Sheila Wilson & Hal Barbar
Peggy Wolf

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Raymond Hoffman
by Sandra Hoffman

Kathy Kaestle
by Paul & Marianne Kaestle

Gloria Ottenstein
by Andrea & Gary Abramowitz
by Penny & Mark Estomin

Dr. Michael Patrick Sullivan
by Gail Bernstein

Stephen Tellman
by Sara Heitshu

Carl T. Tomizuka
by Sheila Tobias

Carol Zuckert
by Cathy Anderson

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Dr. & Mrs. Nathaniel Bloomfield
by Dr. Melvin & Maude Shafron

James Reel
by C. Jane Decker
by Hal Myers

Dr. Elaine Rousseau

by Les & Suzanne Hayt

Randy Spalding
by Thomas and Debra Collazo

Randy Spalding & Jim Cook
by David & Cookie Pashkow

Allan & Diane Tractenberg
by Mark & Jan Barmann

Contributions are listed from
January 1, 2018 through December
31, 2018. Space limitations prevent
us from listing contributions less
than $100.

Every contribution helps secure
the future of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.
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THANK YOU TO OUR SUPPORTERS!

JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Mr. & Mrs. Nathaniel Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom Lewin

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustec of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund
(held at the Community
Foundation for Southern
Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans and

posthumous giffs.
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COMMISSIONS

CORPORATE SUPPORTERS

Jean-Paul Bierny & Chris Tanz
Shirley Chann

Jim Cushing

Mr. Leonid Friedlander

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Stan Caldwell & Linda Leedberg
David & Joyce Cornell

Jim Cushing

John & Terry Forsythe

George & Irene Perkow

John & Helen Schaefer

Minna]. Shah

Randy Spalding

Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Celia Balfour

Jean-Paul Bierny & Chris Tanz
Dagmar Cushing

Elliott and Sandy Heiman
Boyer Rickel

All commission, concert,

and musician sponsors are
acknowledged with posters in
the theater lobby and in concert
programs.

Ameriprise Financial
Arizona Early Music Society
Cantera Custom Creations
Center for Venous Disease
Copenhagen
Downtown Kitchen + Cocktails
Fishkind, Bakewell,

Maltzman, Hunter
Flower Shop on 4th Avenue
Holualoa Companies
Homecare Assistance
Kinghorn Heritage Law Group
LaPosada
Ley Piano
Loft Cinema
Mister Car Wash
Rogue Theater
True Concord
Tucson Guitar Society



VERSE

What I Mean When I Say Harmony (1)

GEFFREY DAVIS

Dear Boy: Be the muscle,

make music to the bone—risk

that mercurial measure

of contact. There are those

who touch abody and leave it

graceful:  be thatkind

of wonderin thedark.  Andiflever

catch you confusing

apulseforapath  orabridge

to beat loneliness, your blood

will be the object of discussion—:

I will ask to see it back,

if only to know the shared sinew,

if only to relight your blessing,

if only to rekindle the song

carried in your hands.

THE UNIVERSITY OF ARIZONA

POETRY CENTER

A

From the author’s forthcoming book, The Night Angler,
BOA Editions, Ltd., to be released April 29, 2019.

Selected for tonight’s concert by Sarah Kortemeier, Instruction
and Outreach Librarian, and Julie Swarstad Johnson, Library

Specialist, at the University of Arizona Poetry Center.



YEAR-END
CAMPAIGN

Philip Alejo

Frank & Betsy Babb

Mark & Jan Barmann
Kathryn Bates

Karen Ottenstein Beer

Gail Bernstein

Jim Bertolini

Jean Paul Bierny & Chris Tanz
Nancy Bissell

Peter Bleasby

Nathaniel & Suzanne Bloomfield
Richard & Martha Blum
Regina Bohnert

Andrew Broan

Elizabeth Buchanan

Jeff Buchella

Wen Bucher

Jack Burks

Ed & Patricia Campbell
Nancy Cook

Janna-Neen Cunningham
Jim Cushing

James & Chris Dauber
Bryan & Elizabeth Daum
Kathryn Day

Raul & Isabel Delgado

Mark Dickinson

Stephen & Aimee Doctoroff
Brian Edney

Peter & Carole Feistmann
David Ferre

Linda L. Friedman

Peter & Linda Friedman
Thomas & Margot Friedmann
Juan Gallardo

Thomas & Nancy Gates

J. D. & Margot Garcia

Tom & Janet Gething
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Gerald & Barbara Goldberg
Kathryn Gordon
Eloise Gore & Allen Hile
Janet Grayson
Les & Suzanne Hayt
Sara Heitshu
Ruth Helm
Eddy Hodak
William & Sarah Hufford
Morris & Judith Hughes
Robert & Claire Hugi
Sara Hunsaker
William & Ann Iveson
Carl Kanun
Joe Kantauskis & Gayle Brown
Dr. & Ms. Michael

& Sennuy Kaufman
George & Cecile Klavens
Al Kogel
Joan Larkin
Daniela Lax
Amy & Malcolm Levin
Connie Lewis
Mark Luprecht
Larry & Rowena Matthews
Carol Maywood
Max McCauslin
Bill & Kris McGrath
Joan McTarnahan
Rebecca Miller
Richard & Susan Nisbett
Detlev Pansch & Julie Steffen
David & Cookie Pashkow
George & Irene Perkow
Barbara & Jay Pisik
John Raitt
Stephen Reitz & Elizabeth Evans
Wynne Rife
Jay & Elizabeth Rosenblatt
Herschel & Jill Rosenzweig
Dr. Elaine Rousseau
Herbert Rubenstein
John & Helen Schaefer
Ann-Marie Schaffer
Reid & Linda Schindler

Howard & Helen Schneider
Jennifer Schneider

Stephen & Gale Sherman
Mark Haddad Smith
Shirley Snow

Harry Stacey

Jonathan & Chitra Staley
Ronald Staub

Nancy Strauss

Sally Sumner

Walt Swap

Michael Tabor

Shirley Taubeneck

Charles & Sandy Townsdin
Allan & Diane Tractenberg
Michael & Mary Turner
Barbara Turton

Dimitri Voulgaropoulos
Gwen Weiner

Maurice Weinrobe & Trudy Ernst
Anne Wright & Richard Wallat
Patricia Waterfall

Sherman L. Weitzmon
Patricia Wendel

Daryl Willmarth

Elizabeth Zukoski

Our heartfelt
thanks to those
who responded
to our year-end
campaign.



BOARD MEMBER PROFILE
MARV GOLDBERG

AFCM is managed by volunteers who, in addition to
being passionately dedicated to chamber music, have
outstanding qualifications. We invite you to get to
know them.

Q: How long have you been on the board?
Marv Goldberg: This is my second year. My wife,
Carol, and I have been season ticket holders for
seven years.

Q: Tell us about the role music plays in your life.
MG: Jimmy Buffett (of all people) says in his music:
“With all of our cunningand all of our running,

if we didn’t laugh we'd all go insane.” Substitute
“have music” for “laugh” and you have my answer.
When I'm ata concert, 'm able to take my mind

off worldwide events and focus on the wonderful
creativity of talented musicians and composers. This
balance is critical to me.

Q: How did you first become interested in the
chamber music form?

MG: I enjoyed the Montreal Symphony as a young
adult and into middle age. When we moved to

State College, PA there was no symphony, but

the university offered a series of chamber music
events. We came to truly love the form. The delicate
conversation between the instruments is so appealing
to me.

Q: Whatare some of your favorite pieces of music?
MG: Path breaker Debussy’s Prélude a laprés-midi
d’un faune and La mer. Both carry me away.

Q: Your favorite author:
MG: Richard Russo. His characterization of blue
collar New Englanders is very special.

Q: Your favorite poem:

MG: Ilove the more quotidian poems of Judith
Viorst. Her books celebrating each decade of
(her) life, are precious. (Last one I've read: 7 Too

Young to Be Seventy... And Other Delusions.)

Q: What do you do when you’re not working
on AFCM:

MG: I was a Professor of Marketing, first at McGill
University in Montreal and subsequently at Penn
State University. I retired in 2011. For the past 30
years | have been an expert witness in cases that
involve marketing and advertising. I teach a course
on Advertising and Consumer Psychology to
seniors, either at OLLI in Tucson or at the ILR in
Saddlebrooke, where I live. I tutor 2nd grade children
who are behind in their readingskills, through

Literacy Connects.

Q: Your interests outside of chamber music?

MG: The joy of our lives are our three granddaughters
who live in Seattle. As a result, we spend four
summer months there, in a city that has interesting
contrasts with Tucson. I'm on the board of the
Tucson Committee on Foreign Relations (TCFR),
an organization that brings in expert speakers. With
my artist wife, I find myselfat many galleries and
museums. I hike and swim to stay in shape.

Q: What is the best part of an AFCM concert?
MG: I just love knowing that there will be pieces I can
sit back and enjoy, and others that are charting new
territory, that will be more challenging.
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We Know Pianos

Inside and Out. :

Move - Tune - Storage - Repair - Restore

520 _75 O % O 372 leypianocompany.com

We are a FULL SERVICE shop with 20 years experience in complete piano care.

Gallleo

MiEaTRE by Bertolt Brecht, Sep 6-23, 2018
tHE CURIOUS INCIDENT or The
2018-2019 Season _ DOG v ve NIGHT-TIME
Sy oo R by Simon Stephens, Nov 1-18, 2018

Much Ado About Nothing

by William Shakespeare, Jan 10-27, 2019

The Sevret an the Wenasr

by Mary Zimmerman, Feb 28—Mar 17, 2019

THE CRUCIBLE

by Arthur Mlller, Apr 25-May 12, 2019

Tickets $38, Previews $28
Student Rush $15
Season Tickets Available

Great 'Iiter_:atu Ne. The Rogue Theatre in The Historic Y

Challending ideas. 300 E University Blvd
i ! 520-551-2053

Setting. www.TheRogueTheatre.org
Buy tickets online

Intimat&

Photo credit: Tim Fuller
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Proud to Support
Arizona Friends of Chamber Music

~ TEN OUTEITS

Sty.

Rl A Fishkind, Bakewell,
' ' Maltzman, Hunter
Ann Lancero, REALTOR® & Associates

Your f'.lE"u':,[}n"ﬂg hand in real estate Eye Care & Surgery Center
520.906.7190

Ann.H.Lancero@gmail.com

COLDWELL
BANKER OO

With the Precision
of a Fine Performance.

5599 N. Oracle Road
10425 N. Oracle Road, Suite 135

eyestucson.com

520-293-6740

=

e RESIDENTIAL BROKERAGE =ame
Orned & operated by NRT, LLC

SOUTHERN ARIZONA
SYMPHONY ORCHESTRA

“We breathe the light, we breathe the music,

we breathe the moment as it passes through us.”
- Anne Rice

kets call (520) 308-6226 or visit www.sasomus_

October 20 & 21, 2018 - Marquez’ lively favorites Conga del Fuego Nuevo and SaddleBrooke
Danzdn No. 2, Saint-Saéns’ audience-favorite Piano Concerto No. 2, Debussy’s Saturdays at 7:30 pm
DesertView

poetry-inspired Petite Suite and Chavez’s Symphony No. 2.

November 17 & 18, 2018 - Bernstein’s Candide Overture, Arutiunian’s
challenging Trumpet Concerto, Jobim’s chart-topping Girl from Ipanema
and Borodin’s Symphony No. 2.

Performing Arts Center
39900 S. Clubhouse Drive

Northwest Tucson
Sundays at 3:00 pm
St. Andrew’s Presbyterian Church
7650 N Paseo Del Norte
(Ticket fee waived for students
ages 17 and under at this location)

February 2 & 3, 2019 - Brahms’ Double Concerto for Violin and Cello plus
two works by Mendelssohn - The Hebrides (inspired by a visit to a sea cave
in Scotland) and Symphony No. 5, The Reformation.

March 2 & 3, 2019 - Offenbach’s Orpheus in the Underworld, inspired by

Greek mythology, plus the premiere of White’s Concertino, Dukas’ spritely lm

The Sorcerer’s Apprentice and Rimsky-Korsakov’s Capriccio Espagnol.

April 6 & 7, 2019 - Suppé’s The Beautiful Galathea Overture and classics by
Mozart - his final Violin Concerto, known as The Turkish, and his Coronation
Mass, with SASO Chorus.

al ARTS
.'.'*'?)- voein g

-l e
1 the Aria

Season Sponsor:
Dorothy Vanek
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Proud to Support

Arizona Friends of
Chamber Music

Bringing World Class Chamber Music
to Tucson

DESERT DIAMOND
— CASIMOE E ENTERTAIHNMENT ~—
866.DDC.WINS | OO © @ | DDCAZ.COM
A-n Entc-rpri.‘-_:t; of tﬁ-:; Toh r.'mﬁ D'odﬁam I‘-l.aticur'i
WORKING TOGETHER TO BUILD A STRONGER COMMUNITY

b 4
L N IEW o g L B
Wal) I B s
T o

on AIH"I dVENUE B estwishes fora

T U CS O N Spectacular Season
Holualoa Companies and

Morah & David Schultz Beth & Michael Kasser

(520) 622-7673
www flowershopondth.com

HoruaLoa' Bl companies

www.holualoa.com
L Mechierd Kanaei. Prciader Bichasd B Kaafrrias TR0 - Ssston Tralol 000 - SELE 1510
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Authentic

Hand Caved
, Cantera Stone
' We Offer
caNtera Custom
custom Creat iONS Designs And

Fireplaces
Fountains
Pavers
Benches
Tables
Spheres
Sculptures
And More!
JPCITEVI OTTAaySET1 day e AnTso P
Cantera CHSTONMSIEATIC laSpeed wayibl VIS5 20) S 2016051

Total Vein Care | | sunaay S3SYKS
Bn

=, VEISCREENING com

TOTALVEIN CARE

AL CVD we treat a broad

range of

including vancose veins,
leg pain, leg swelling, and
spider veins, Our

ans are colbectively

erfified in; Venous

and Lymphatic Medicine -

and General & Vascular

Surgery.

visit copenhagen’s
unique leather galleries

copenfiagen

contemporary

D]{. TH[‘_‘IJ\!PL:'F R. ELLiL'.'TJ' furniture & accessories
TUCSON 3660 E. Fort Lowell 520-795-0316

15809 Hsiptal v, S 300
T, AZ E5TCH4 e n.f; A s
500.742.9062 =] it

Shop on line at
www.CopenhagenlLiving.com
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When an older adult in your
life needs help, choose
a higher class of home care.

- Expert Oversight by Professional
Care Managers

- High Expectations for All Care
Employees

- Holistic, Active Caregiving through
Our Balanced Care Method™

« Specializing in hourly or 24/7
Live in Care

520-276-6555

HomeCareAssistanceTucson.com

Home Care | changing the Way the World Ages
ASSISTANCE
Keep the Music Playing

Orchestrate Your Future and Their Legacy

FREE Legal Consultation & Estate Planning Seminars

Proudly supporting the arts in Southern Arizona A%ﬂ;ﬁf&f;;,'@t;mw

CALL TODAY (520) 529-4000

KiNncHORN HERITAGE LAw GROUP, PLC

TRUSTS ¢« WILLS « PROBATE « ELDER LAW + BUSINESS
3573 E. Sunrise Dr., Suite 209 - Tucson, AZ 85718 - www.heritagelawaz.com
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When you have the right financial advisor,
life can be brilliant.

You've worked hard for your money. You want your money
to work hard for you. Using our Confident Retirement® a legacy

approach, I'll work with you to develop a customized
. . . the unexpected
plan that can help you realize your financial goals —

today and well into the future.

Covering
essentials
®

Confident Retirement®approach

PHILIP P. PAPPAS II
Ph.D., CFP,® CRPC‘,@ ADPA®
Financial Advisor

520.514.1027

5151 E Broadway Blvd, Ste 1530
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas
CA Insurance #0D29731

Ameriprise % Be Brilliant.

Financial

The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,
a registered investment adviser.

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15)

23



Indoor and outdoor pools ¢ State-of-the-art wellness Pavilion
Preferred access to a continuum of support ¢ Financial peace
of mind with our exclusive LifeLease commitment ¢ Superb
dining, from elegant to casual « Over 100 acres of beautifully
maintained grounds ¢ Independent living in a variety of
home options: from spacious apartments to
award-winning houses

La I;Z-)%adam

350 E. Morningside Rd., Green Valley
Posadalife.org

oo
~ X
o
*\ ccac )+
PR
*

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.




