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FROM THE PRESIDENT

Somehow, I keep getting involved in endeavors that

are supposedly doomed.

This month I've been picking up extra holiday cash by
working part-time at the post office. I'm stationed at
Cherrybell, Tucson’s main post office, feeding letters
and parcels into various components of a network of
Rube Goldberg machines that handle the sortingand
routing much faster and more accurately than any
human could.

The Cherrybell mail handling center was supposed to
have been shut down five years ago as part of the post
office’s nationwide program to lay off workers and
consolidate facilities. The Internet, it is said, is killing
the postal service. People use e-mail for most of the
communications they used to write out by hand and
stamp. At the same time, UPS is taking potentially
fatal bites out of the USPS parcel delivery business.

But Cherrybell and the USPS have been saved, at least
for awhile. My aching back and I can tell you that
people continue to mail lots of Christmas cards and
gifts this time of year, the drugs-by-mail industry is
booming, and Tucsonans still read literally tons of
magazines. Negotiating a delivery contract with
Amazon has done more than anything to save the
service. There is usually a way to survive through
adaptation and innovation.

Classical music is supposedly doomed by the aging of
the audience, the decline of music education,
competition from other media, and changes in the
American lifestyle. Yet AFCM is still here, selling out
its Wednesday evening and summer concerts, and
finding new ways to bring new people into the
concert hall and take chamber music out to wherever
fresh ears happen to be. Like the people who fought
to keep our main post office open, we and you
continue to defend live chamber music in Tucson.

o[l

JAMES REEL
President
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Daniel Hsu, piano

Mr. Hsu appears by arrangement
with The Cliburn.

The Cliburn
201 Main Street, Suite 100
Fort Worth, TX 76102

DANIEL HSU

Characterized by The Philadelphia Inquirer asa
“poet... [with] an expressive edge to his playing that
charms, questions, and coaxes,” American pianist
Daniel Hsu captured the bronze medal and prizes
for best performance of both the commissioned
work and chamber music at the 2017 Van Cliburn
International Piano Competition. Alsoa2016
Gilmore Young Artist, first prize winner of the 2015
CAG Victor Elmaleh Competition, and bronze
medalist of the 2015 Hamamatsu International Piano
Competition, he is increasingly recognized for his
casy virtuosity and bold musicianship.

A native of the San Francisco Bay Area, Mr. Hsu
began studying piano at age 6, made his concerto
debut with the Fremont Symphony Orchestra at age
8,and gave his recital debut at the Steinway Society
of the Bay Arcaatage 9, before being accepted into
Curtis at the age of 10. Since then, he has made his
debuts with the Philadelphia Orchestra (2016) and
at Carnegic Hall (2017) as part of the CAG Winners
Series at Weill Recital Hall, and performed across the
United States, China, and Japan. A sensitive and keen
collaborator, he has worked with the Tokyo, North
Carolina, Fort Worth, and other orchestras, under
the baton of conductors Leonard Slatkin, Nicholas
McGegan, Cristian Micelaru, Ruth Reinhardt, and
Marcelo Lehninger. He also regularly tours with the
Verona Quartet and in duo piano programs with his
brother, Andrew.

Now 21 years old, Mr. Hsu is the Richard A. Doran
Fellow at the Curtis Institute of Music, where he has
studied with Gary Graffman, Robert McDonald, and
Eleanor Sokoloff. He is also a Marvel film buffand
enjoys programming. He contributed to the creation
of Workflow, a popular productivity app that allows
users to automate tasks on iPhone, iPad, and Apple
Watch, which received the 2015 Apple Design Award
and was acquired by Apple in March 2017.



NOW
MUSIC

THIS AFTERNOON'S PROGRAM

LUDWIG VAN BEETHOVEN (1770-1827)

Sonata No. 31in A—ﬂatMﬂjor, Op. 110

Moderato cantabile, molto espressivo
Allegro molto

Adagio ma non troppo

Fuga: Allegro ma non troppo

FRYDERYK CHOPIN (1810-1849)

Fantasy in F Minor, Op. 49

Andante spianato and Grande polonaise brillante,

Op. 22

INTERMISSION

ROBERT SCHUMANN (1810-1856)

Arabeske in C Major, Op. 18
Fantasy in C Major, Op. 17
Durchaus phantastisch und leidenschaftlich

vorzutragen.
Missig. Durchaus energisch.
Langsam getragen. Durchweg leise zu halten.

This afternoon’s concert
is partially sponsored by the

generous contribution of

Jean-Paul Bierny & Chris Tanz.



PROGRAM NOTES

ALTHOUGH BEETHOVEN’S audiences took years

to understand his final works, his penultimate
sonata—the lyrical Opus 110—gained immediate
acceptance. This warmly expressive A-flat major
work continues to be the most performed of his late
sonatas. Completed on Christmas Day of 1821, Opus
110 is the only work that Beethoven completed during
that difficult year of physical problems and isolation.
Despite his circumstances, Beethoven created a
searching but essentially uplifting statement that
unfolds with emotional shifts reflecting his complex
inner life.

Before hearingloss ended his performing career,
Beethoven was lauded as Europe’s finest concert
pianist. Despite his disability he continued to
compose for piano, and over the course of his career
he wrote thirty-two piano sonatas that reflect

his creative evolution. His last five sonatas reveal
characteristic features of his late style period—the
flexible development of concise themes; a meditative
quality in the slow movement; and the inclusion of a
fugal movement, perhaps resulting from his lifelong
veneration for Johann Sebastian Bach.

In his Opus 110 Beethoven offers the performer
specific guidance for interpretation. The opening
movement is marked “With moderate tempo,

played songfully and with much expression” and
“with amiability.” Structured in free sonata form, the
movement develops two themes that are subtly varied
and interconnected to create a continuous flow of
poetic melody. The brief development leads almost
imperceptibly into the recapitulation, animated by
ethereal arpeggio figuration.

The second movement provides earthy contrast.
Formally a scherzo, its themes allude to two popular
songs—the first, “My cat just had kittens,” the second,
a Viennese street songoften translated as “I'm a slob,
you're aslob” (“Ich bin liederlich, Du bist liederlich”).
In the middle section virtuoso writing for the right
hand is punctuated by offbeat thythms in the left.

The opening material is repeated, and the movement
concludes with a brief coda.

The sustained and sorrowful third movement
suggests somber internal dialogue. The opening
section resembles a flexible operatic recitative; the
following section, Arioso dolente (“plaintive song,”
A-flat minor) unfolds as one of Beethoven’s most
profound statements. Played over an accompaniment
of simply repeated chords, this extended poignant
song portends the late piano sonatas of Schubert. A
chordal interlude that conjures the pealing of deep
bells (heard on Christmas as he composed?) signals

the fugal finale.

Ensuing without pause, the finale develops fugally

a theme based on the opening motif of the first
movement; a simpler chorale melody provides
acountertheme. As it reaches a dramatic peak

with complex three-voice writing, the fugue ends
abruptly, and the plaintive Arioso dolente from

the third movement returns in G minor (marked
“wearily complaining”). The song quietly halts, and
the fugue softly returns, now inverted (upside down
note arrangement), in a passage marked “little by
little coming back to life.” The fugue becomes more
animated and returns to its original position. Now
marked “more and more gaining new life,” the fugue
becomes a tour de force of contrapuntal writing. Its
remarkable transformations and extensions, executed
with virtuoso passagework, bring the work to a
triumphant conclusion.

TEN YEARS AFTER he left Warsaw for Paris,
accompanied by a silver urn of Polish earth, Fryderyk
Chopin wrote and published his Opus 49 Fantasy in
F Minor (1841). Chopin stated enigmatically upon
its completion: “TodayI finished my Fantasy—and
the sky is beautiful, a sadness in my heart—but that’s
all right. If it were otherwise, perhaps my existence
would be worth nothing to anyone. Let us hide until
death has passed.” Philosopher Theodor Adorno
later sought his own meaning for this esteemed
masterwork: “A listener would have to stop up his
ears not to hear this F minor Fantasy as a kind of
tragically decorative song of triumph to the effect that
Poland was not lost forever, that someday she would
rise again.” In fact, two years after its publication
areviewer noted that its melodies bear subtle
resemblance to the revolutionary song “Liwaka”



and other themes taken from an 1832 songbook well
known to Polish exiles. Often given to moments o
nostalgia, Chopin most probably referenced these
melodies from his homeland in his Fantasy.

Chopin’s letters indicate that he perceived the
Fantasy not as a clearly defined genre but ratherasa
romantic statement that evolves freely according to its
own logic. The Opus 49 Fantasy alternates moments
suggesting reflective improvisation with virtuoso
passages of intense vigor and harmonic intricacy.

CHOPIN EXPRESSED his passionate Polish
nationalism through the polonaise, a stately
eighteenth-century dance (Polish, but with a French
name) that symbolized for him alert elegance and
ancestral glory. He contributed sixteen polonaises
to the solo piano repertoire as well as the Opus 22
Grande polonaise brillante for piano and orchestra.
Since the orchestra’s role is minor, the work is most
frequently performed as a piano solo with chords
added as accompaniment.

Chopin began the Grande polonaise (E-flat major)
in 1830, shortly after he had arrived in Paris from
Warsaw. The Andante spianato (best translated as
“aleisurely walk in an esplanade,” G major),

for solo piano, was most probably written in 1834
and immediately added to the Polonaise as an
introduction. Marked “tranquillo,” the Andante
spianato projects a serene mood. The more forceful
Polonaise is introduced by sixteen bars of heroic
chords that were played by the orchestra in its
original setting.

SCHUMANN WROTE his Opus 18 Arabeske (1839)
shortly before his marriage to Clara Wieck, an
interval when he enjoyed status as both a virtuoso
pianist and a handsome bachelor. He spoke of his
Arabeske with condescension, calling it a salon
piece “written simply to please the Viennese ladies.”
Despite his criticism, Arabeske has remained one
of Schumann’s most popular short works for solo
piano. The lyrical primary idea is followed by two
secondary themes, each offering harmonic contrast.
The inventive coda introduces new material.

“Through all the tones

resounding through Earth’s
many-hued dream a soft tone
threads its way for him who
secretly listens.”

EPIGRAPH OF SCHUMANN'S
FANTASY IN C MAJOR

WHEN THE CITY of Bonn planned to erecta
monument to Beethoven, its favorite son, Schumann
conceived a major piano work entitled “Ruins,
Trophies, Palms” as a fundraiser. Although the
monument project became stalled for over adecade,
Schumann quickly completed his composition, now
renamed “Fantasy” (1836). He wrote to Clara Wieck,
with whom he was unhappily in love: “I do not think
I ever wrote anything more impassioned than the
first movement. It is a profound lament about you.
You can understand the Fantasy only if you transport
yourself back to the unhappy summer when I resigned
you.” Schumann dedicated the Fantasy to Franz Liszt
and inscribed a poetic motto by Schlegel: “Through
all the tones resounding through Earth’s many-hued
dream a soft tone threads its way for him who
secretly listens.”

The Fantasy’s three sections are played without
interruption. Schumann directed the first part,
characterized by volatile changes of mood, to be
played “with passion and fantasy throughout.”

The second section, “Moderate, with energy;” isa
sonorous march with harmonic modulations and
discords unusual for its time. The concluding section,
“Slow and sustained, quiet throughout,” isa

poetic nocturne that conjures an atmosphere of
quiet reverie.

Notes by Nancy Monsman
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Founded in 1982, the Arizona Early
Music Society presents the finest national

and international ensembles specializing
in the music of “Bach and Before.”

Join us this season to hear period
instruments and vocal styles of the
Medieval, Renaissance and Baroque
periods come alive.

For program information and tickets, visit

www.azearlymusic.org or call (520) 721-0846.
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SINCE 1972

SERVING BEER, WINE,
PIZZA AND MORE!

THE LOFT CINEMA
3233 E SPEEDWAY BLVD

LOFTCINEMA.ORG
520-795-7777 (SHOWTIMES)




Convenient. Fast.

Flexible

Mister
UNLIMITED WASH CLUB

ERCARWASH.COM




NORTHERN LIGHTS '
October 19 - 21,2018 9

AMERICAN RHYTHM"'
November 3 - 4, 2018

LESSONS & CAROLS BY CANDLELIGHT
December 13~-16, 2018

TRUE CONCORD GOES LATIN!
January 18 - 20, 2019 A

CORINNE WINTERS IN RECITAL Luc s
January 22,2019 conco rd o
BACH ST. MATTHEW PASSION voices & orchestra
February 22 - 24,2019

MOZART REQUIEM
March 29 - 31, 2019

WV

Tucson Guitar Society

www.tucsonguitarsociety.org
520-342-0022

S Andres Ségovia
revolutionized S}mm’sﬁ guitar.

‘.. Now a new generation of artists

is building on his legacy.

Come hear what
the excitement is abo

International Concert Artist Series




VERSE

May Perpetual Light Shine

PATRICIA SPEARS JONES

We have encountered storms

Perfect in their drench and wreck

Each of usbears an ornament of grief
A ring, anotebook, a ticket torn, scar

It is how humans know their kind—
What is known as love, what can become
the heart’s food stored away for some future

Famine

Love remains ajewel in the hand, guarded

Shared fragments of earth & air  drift & despair.

We ponder what patterns matter other than moons and tides:

musical beats—rumba or waltz or cha cha cha
cosmic waves like batons furiously twirling
colors proclaiming sparkle of darkness

as those we love begin to delight

in the stars embracing

THE UNIVERSITY OF ARIZONA

POETRY CENTER

A

© 2017 Patricia Spears Jones. First published on October 17, 2017
by The Academy of American Poets for their Poemn-a-Day series.
Published here courtesy of the poet.

Selected for tonight’s concert by Sarah Kortemeier, Library Director,
and Julie Swarstad Johnson, Senior Library Specialist, at the

University of Arizona Poetry Center.

Patricia Spears Jones is a poet, writer, playwright, cultural critic, and
winner of the 2017 Jackson Poetry Prize. 4 Lucent Fire: New and
Selected Poems (2015) was a finalist for the William Carlos Williams
and Paterson Poetry Prizes, and featured a Pushcart Prize winning

poem. She will teach at Barnard College in 2019.



THANK YOU TO OUR SUPPORTERS

$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Jim Cushing
Boyer Rickel

$5,000 - $9,999

Shirley Chann
David & Joyce Cornell
John & Terry Forsythe
Leonid Friedlander
Charles & Suzanne Peters
John & Helen Schaefer
Minna]. Shah
Paul A. St. John

& Leslie P. Tolbert
Walter Swap

Gwen Weiner

$2,500 - $4,999

Celia Balfour

Stan Caldwell & Linda Leedberg

Dagmar Cushing

Alison Edwards & Henri Frischer

Robert & Ursula Garrett
George & Irene Perkow
Randy Spalding

Chitra & Jonathan Staley
Elliott & Wendy Weiss

$1,000 - $2,499

Nancy Bissell
Richard & Martha Blum
Celia Brandt
Gail D. Burd

& John G. Hildebrand
Robert D. Claassen

& John T. Urban

Bryan & Elizabeth Daum
Donald & Louise Doran
Elliott & Sandy Heiman
Milton Francis

& Marilyn Heins
Beth Foster
Julie Gibson
Katherine Havas
Robert & Deborah Johnson
Arthur & Judy Kidder
Al Kogel
Larry & Rowena G. Matthews
John & Ila Rupley
Richard & Judith Sanderson
James Tharp & James Lindheim
Joe & Connie Theobald
George Timson
Teresa Tyndall

$500 - $999

Bob Albrecht & Jan Kubek
Barbara Carpenter

James & Chris Dauber
Raul & Isabel Delgado
Michael Evanston

Philip & Nancy Fahringer
Carole & Peter Feistmann
Harold Fromm

J. D. & Margot Garcia
Eloise Gore & Allen Hile
Wesley Green

Helen Hirsch

Sidney & Martha Hirsh
David Johnson

Paul & Marianne Kaestle
Martie Mecom

Kitty & Bill Moeller
Lawrence & Nancy Morgan
Serene Rein

Arnie & Hannah Rosenblatt
Reid & Linda Schindler
Bonnie Winn

Anne Wright

$250 - $499

Thomas & Susan Aceto
Wes & Sue Addison
Sydney Arkowitz
Gail Bernstein
Ann Blackmarr
Nathaniel

& Suzanne Bloomfield
Jan Buckingham

& LM Ronald
James Cook
Nancy Cook
Philip M. Davis
Marilyn Dettloff
Stephen & Aimee Doctoroff
Lionel & Karen Faitelson
Gerald & Barbara Goldberg
Sandra Hoffman
William & Ann Iveson
George & Cecile Klavens
Daniela Lax
Alan Levenson

& Rachel Goldwyn
Amy & Malcolm Levin
Hal Myers
Richard & Susan Nisbett
Nancy Ostromencki

& Phil Renaud
Mary Peterson & Lynn Nadel
Judith C. Pottle
Seymour Reichlin
David & Ellin Ruffner
Barbara Straub
Nancy Strauss
Sally Sumner
Sheila Tobias
Allan & Diane Tractenberg
Ellen Trevors

Maurice Weinrobe & Trudy Ernst

Jan Wezelman & David Bartlett
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THANK YOU TO OUR SUPPORTERS

$100 - $249

Andrea & Gary Abramowitz
Helmut A. Abt
Frank & Betsy Babb
Margaret Bashkin
Peter & Betty Bengtson
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Elizabeth Buchanan
Patricia & Ed Campbell
Thomas & Debra Collazo
Terence DeCarolis
C.Jane Decker
Martin Diamond & Paula Wilk
John & Mary Enemark
Penny & Mark Estomin
Bob Foster
James & Ruth Friedman
Linda L. Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Marvin & Carol Goldberg
Ben & Gloria Golden
Marilyn Halonen
Clare Hamlet
Suzanne Hayt
Ruth B. Helm
Jim Homewood
Sara Hunsaker
Lee L. Kane
Joe Kantauskis

& Gayle Brown
Carl Kanun
Karen Loeb
Robert Lupp
Frank & Janet Marcus
Warren & Felicia May
Harry Nungesser
Karen Ottenstein Beer
Jay Pisik
Margaret Pope

& Norman Epstein
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John Raitt

Lynn Ratener

James Reel

Helen Rosen

Jay & Elizabeth Rosenblatt
Herschel & Jill Rosenzweig
Elaine Rousseau

Kenneth J. Ryan

Stephen & Janet Seltzer
Tanya Servaas

Sara Shifrin

Shirley Snow

Harry Stacy

Ronald Staub

Julie Steffen & Detlev Pansch
Jennalyn Tellman

Sheila Tobias

Barbara Turton

Karla Van Drunen Littooy
Ann Ward

Patricia Waterfall

Patricia Wendel

Daryl Willmarth

Sheila Wilson & Hal Barbar
Peggy Wolf

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Raymond Hoffman
by Sandyra Hoffman

Kathy Kaestle
by Paul & Marianne Kaestle

Gloria Ottenstein
by Andrea & Gary Abramowitz
by Penny & Mark Estomin

Carl T. Tomizuka
by Sheila Tobias

Carol Zuckert
by Cathy Anderson

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Douglas & Donna Bertolini
by Anthony Bertolini

Dr. & Mrs. Nathaniel Bloomfield
by Dr. Melvin & Maude Shafron

James Reel
by C. Jane Decker
by Hal Myers

Randy Spalding
by Thomas and Debra Collazo

Contributions are listed from
December 1, 2017 through
November 30, 2018. Space
limitations prevent us from listing
contributions less than $100.

Every contribution helps secure
the future of AFCM.

Please advise us if your name is not
listed properly or inadvertently
omitted.



JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Mr. & Mrs. Nathaniel Bloomfield
Theodore & Celia Brandt
Nancy Cook

Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom Lewin

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher, Trustec of the
Frank L. Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund
(held at the Community
Foundation for Southern
Arizona)

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up t0$9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans and

posthumous giffs.

COMMISSIONS

CORPORATE SUPPORTERS

Jean-Paul Bierny & Chris Tanz
Shirley Chann

Jim Cushing

Mr. Leonid Friedlander

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Stan Caldwell & Linda Leedberg
David & Joyce Cornell

Jim Cushing

John & Terry Forsythe

George & Irene Perkow

John & Helen Schaefer
Minna]. Shah

Randy Spalding

Chitra & Jonathan Staley
Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Celia Balfour
Jean-Paul Bierny & Chris Tanz

Dagmar Cushing
Boyer Rickel

All commission, concert,

and musician sponsors are
acknowledged with posters in
the theater lobby and in concert
programs.

Ameriprise Financial
Arizona Early Music Society
Cantera Custom Creations
Center for Venous Disease
Copenhagen
Downtown Kitchen + Cocktails
Fishkind, Bakewell,

Maltzman, Hunter
Flower Shop on 4th Avenue
Holualoa Companies
Homecare Assistance
Kinghorn Heritage Law Group
LaPosada
Ley Piano
Loft Cinema
Mister Car Wash
Rogue Theater
True Concord
Tucson Guitar Society

)






YEAR-END CAMPAIGN 2018

Not all cities have live chamber music. Yours does!

Because of you, Tucson has top-quality, live-on-stage
chamber music. The music enhances so many lives,
from concertgoers to school children, and contributes
to the cultural economy of Southern Arizona with
far-reaching effect.

AFCM is financially strongand stable; we have

70 years of experience and knowledgeable Board
leadership. But, as a small organization without
substantial municipal funding, we must every year
raise a significant amount of money.

Your ticket purchase covers only half of what it costs
to present a world-class chamber ensemble.

W invite you to review the 2017-18 Annual Report,
which if you receive our materials by mail should
arrive shortly. If not, please ask at the Box Office.

AFCM asks for donations only two times per year: in

April, and now for the Year-End Campaign.

Ifyouare able, please make a gift before the end of the
year. Your gift of any amount ensures we can continue
to bring the best chamber music to Tucson and supply
classical music concerts in schools. Donations are
tax-deductible, and we will acknowledge you in the
printed programs throughout the season.

Advocate for chamber music:
give to the Year-End Campaign
online or at the Box Office
tonight.

Tucson thanks you!
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We Know Pianos

Inside and Out. :

Move - Tune - Storage - Repair - Restore

520 _75 O % O 372 leypianocompany.com

We are a FULL SERVICE shop with 20 years experience in complete piano care.

Gallleo

MiEaTRE by Bertolt Brecht, Sep 6-23, 2018
tHE CURIOUS INCIDENT or The
2018-2019 Season _ DOG v ve NIGHT-TIME
Sy oo R by Simon Stephens, Nov 1-18, 2018

Much Ado About Nothing

by William Shakespeare, Jan 10-27, 2019

The Sevret an the Wenasr

by Mary Zimmerman, Feb 28—Mar 17, 2019

THE CRUCIBLE

by Arthur Mlller, Apr 25-May 12, 2019

Tickets $38, Previews $28
Student Rush $15
Season Tickets Available

Great 'Iiter_:atu Ne. The Rogue Theatre in The Historic Y

Challending ideas. 300 E University Blvd
i ! 520-551-2053

Setting. www.TheRogueTheatre.org
Buy tickets online

Intimat&

Photo credit: Tim Fuller
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Proud to Support
Arizona Friends of Chamber Music

RELAX.
THINK.

FIND JOY.

arizonachambermusic.org

S Sk S Fishkind, Bakewell,
\ P Maltzman, Hunter
Ann Lancero, REALTOR® & Associates

Your f'.lr’;"‘u"][}f'ﬁg hand in real estate Eye Care & Surgery Center

520.906.7190
Ann.H.Lancero@gmail.com

COLDUWCELL
BANKCR (1

With the Precision
of a Fine Performance.

5599 N. Oracle Road
10425 N. Oracle Road, Suite 135

eyestucson.com

520-293-6740

=

e RESIDENTIAL BROKERAGE =ame
Orned & operated by NRT, LLC

SOUTHERN ARIZONA
SYMPHONY ORCHESTRA

“We breathe the light, we breathe the music,

we breathe the moment as it passes through us.”
- Anne Rice

call (520) 308-6226 or visit www.saso_

October 20 & 21, 2018 - Marquez’ lively favorites Conga del Fuego Nuevo and SaddleBrooke
Danzdn No. 2, Saint-Saéns’ audience-favorite Piano Concerto No. 2, Debussy’s Saturdays at 7:30 pm
DesertView

poetry-inspired Petite Suite and Chavez’s Symphony No. 2.

November 17 & 18, 2018 - Bernstein’s Candide Overture, Arutiunian’s
challenging Trumpet Concerto, Jobim’s chart-topping Girl from Ipanema
and Borodin’s Symphony No. 2.

February 2 & 3, 2019 - Brahms’ Double Concerto for Violin and Cello plus
two works by Mendelssohn - The Hebrides (inspired by a visit to a sea cave
in Scotland) and Symphony No. 5, The Reformation.

March 2 & 3, 2019 - Offenbach’s Orpheus in the Underworld, inspired by
Greek mythology, plus the premiere of White’s Concertino, Dukas’ spritely
The Sorcerer’s Apprentice and Rimsky-Korsakov’s Capriccio Espagnol.

April 6 & 7, 2019 - Suppé’s The Beautiful Galathea Overture and classics by
Mozart - his final Violin Concerto, known as The Turkish, and his Coronation
Mass, with SASO Chorus.

Performing Arts Center
39900 S. Clubhouse Drive

Northwest Tucson
Sundays at 3:00 pm

St. Andrew’s Presbyterian Church

7650 N Paseo Del Norte
(Ticket fee waived for students

ages 17 and under at this location)

T |
g s (M
= - € st i
v dhe Aris
Season Sponsor:
Dorothy Vanek
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Proud to Support

Arizona Friends of
Chamber Music

Bringing World Class Chamber Music
to Tucson

DESERT DIAMOND
— CASIMOE E ENTERTAIHNMENT ~—
866.DDC.WINS | OO © @ | DDCAZ.COM
A-n Entc-rpri.‘-_:t; of tﬁ-:; Toh r.'mﬁ D'odﬁam I‘-l.aticur'i
WORKING TOGETHER TO BUILD A STRONGER COMMUNITY

b 4
L N IEW o g L B
Wal) I B s
T o

on AIH"I dVENUE B estwishes fora

T U CS O N Spectacular Season
Holualoa Companies and

Morah & David Schultz Beth & Michael Kasser

(520) 622-7673
www flowershopondth.com

HoruaLoa' Bl companies

www.holualoa.com
L Mechierd Kanaei. Prciader Bichasd B Kaafrrias TR0 - Ssston Tralol 000 - SELE 1510
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Authentic

Hand Caved
, Cantera Stone
' We Offer
caNtera Custom
custom Creat iONS Designs And

Fireplaces
Fountains
Pavers
Benches
Tables
Spheres
Sculptures
And More!
JPCITEVI OTTAaySET1 day e AnTso P
Cantera CHSTONMSIEATIC laSpeed wayibl VIS5 20) S 2016051

Total Vein Care | | sunaay S3SYKS
Bn

=, VEISCREENING com

TOTALVEIN CARE

AL CVD we treat a broad

range of

including vancose veins,
leg pain, leg swelling, and
spider veins, Our

ans are colbectively

erfified in; Venous

and Lymphatic Medicine -

and General & Vascular

Surgery.

visit copenhagen’s
unique leather galleries

copenfiagen

contemporary

D]{. TH[‘_‘IJ\!PL:'F R. ELLiL'.'TJ' furniture & accessories
TUCSON 3660 E. Fort Lowell 520-795-0316

15809 Hsiptal v, S 300
T, AZ E5TCH4 e n.f; A s
500.742.9062 =] it

Shop on line at
www.CopenhagenlLiving.com
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When an older adult in your
life needs help, choose
a higher class of home care.

- Expert Oversight by Professional
Care Managers

- High Expectations for All Care
Employees

- Holistic, Active Caregiving through
Our Balanced Care Method™

« Specializing in hourly or 24/7
Live in Care

520-276-6555

HomeCareAssistanceTucson.com

Home Care | changing the Way the World Ages
ASSISTANCE
Keep the Music Playing

Orchestrate Your Future and Their Legacy

FREE Legal Consultation & Estate Planning Seminars

Proudly supporting the arts in Southern Arizona A%ﬂ;ﬁf&f;;,'@t;mw

CALL TODAY (520) 529-4000

KiNncHORN HERITAGE LAw GROUP, PLC

TRUSTS ¢« WILLS « PROBATE « ELDER LAW + BUSINESS
3573 E. Sunrise Dr., Suite 209 - Tucson, AZ 85718 - www.heritagelawaz.com
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When you have the right financial advisor,
life can be brilliant.

You've worked hard for your money. You want your money
to work hard for you. Using our Confident Retirement® a legacy

approach, I'll work with you to develop a customized
. . . the unexpected
plan that can help you realize your financial goals —

today and well into the future.

Covering
essentials
®

Confident Retirement®approach

PHILIP P. PAPPAS II
Ph.D., CFP,® CRPC‘,@ ADPA®
Financial Advisor

520.514.1027

5151 E Broadway Blvd, Ste 1530
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas
CA Insurance #0D29731

Ameriprise % Be Brilliant.

Financial

The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,
a registered investment adviser.

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15)
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Indoor and outdoor pools ¢ State-of-the-art wellness Pavilion
Preferred access to a continuum of support ¢ Financial peace
of mind with our exclusive LifeLease commitment ¢ Superb
dining, from elegant to casual « Over 100 acres of beautifully
maintained grounds ¢ Independent living in a variety of
home options: from spacious apartments to
award-winning houses

La I;Z-)%adam

350 E. Morningside Rd., Green Valley
Posadalife.org
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La Posada is an award-winning, nationally accredited not-for-profit continuing care community.




