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FROM THE PRESIDENT 

 “Who the heck is Lembit Beecher?” That’s a question 
on most of our minds tonight. Some are asking it with 
dread, but I think most of us have an attitude more 
of delighted anticipation. Here’s music we’ve never 
heard, attached to a name that’s unfamiliar to most of 
us. Something new, advocated by one of the world’s 
finest chamber ensembles. Maybe we’ll like it, maybe 
not, but it will be exciting to hear the music and 
decide for ourselves.

I hope there are a few people in tonight’s audience 
who are also asking, “Who the heck is Haydn?” Those 
of us who have loved classical music for any length 
of time take it for granted that everybody is familiar 
with the big names in the genre, but of course that’s 
just not true. 

As conductor Leonard Slatkin once pointed out, 
every day there are people born who have never heard 
Beethoven’s Ninth Symphony. There was a time when 
you and I had never heard Beethoven’s Ninth, or 
Haydn’s Opus 77 No. 2. As a music presenter, AFCM 
has to recognize that however familiar a 200-year-old 
composition may be to aficionados, it’s a potentially 
exciting discovery for the vast majority of people, who 
aren’t familiar with classical music.

So I’m hoping there are folks among us tonight 
for whom Haydn and Beethoven will be as much a 
revelation as Beecher. Welcome! This is great music 
that’s worth hearing again and again, and you are 
lucky to be hearing it for the first time.

And whether you’re a connoisseur or a first-timer, 
after tonight there will be 500 fewer of us who will 
have to ask, “Who the heck is Lembit Beecher?”

JA M E S  R E E L 

President
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JUILLIARD STRING QUARTET 
DECEMBER 5, 2018

Juilliard String Quartet

Areta Zhulla, violin 
Ronald Copes, violin 
Roger Tapping, viola 
Astrid Schween, cello

JUILLIARD STRING QUARTET

With unparalleled artistry and enduring vigor, 
the Juilliard String Quartet continues to inspire 
audiences around the world. Founded in 1946 and 
hailed by The Boston Globe as “the most important 
American quartet in history,” the Juilliard draws on 
a deep and vital engagement to the classics, while 
embracing the mission of championing new works, a 
vibrant combination of the familiar and the daring. 
Each performance of the JSQ is a unique experience, 
bringing together the four members’ profound 
understanding, total commitment, and unceasing 
curiosity in sharing the wonders of the string  
quartet literature.

Having recently celebrated its 70th anniversary, the 
Juilliard String Quartet marked the 2017–18 season 
with return appearances in Seattle, Santa Barbara, 
Pasadena, Memphis, Raleigh, Houston, Amsterdam, 
and Copenhagen. It continued its acclaimed annual 
performances in Detroit and Philadelphia, along 
with numerous concerts at home in New York City, 
including appearances at Lincoln Center and  
Town Hall.

Areta Zhulla joins the Juilliard Quartet as first violinist 
beginning this 2018–19 season which includes concerts 
in Hong Kong, Singapore, Shanghai, London, Oslo, 
Athens, Vancouver, Toronto, and New York, with 
many return engagements all over the US. The season 
will also introduce a newly commissioned string 
quartet by the wonderful young composer, Lembit 
Beecher, and piano quintet collaborations with the 
celebrated Marc-André Hamelin.

Devoted master teachers, the members of the Juilliard 
String Quartet offer classes and open rehearsals when 
on tour. The JSQ is quartet-in-residence at Juilliard 
and its members are all sought-after teachers on the 
string and chamber music faculties. Each May, they 
host the five-day internationally recognized Juilliard 
String Quartet Seminar. During the summer, the 
JSQ works closely on string quartet repertoire with 
students at the Tanglewood Music Center.

AFCM last heard the Juilliard String Quartet in 
December 2016.

Colbert Artists Management 
307 Seventh Avenue, Suite 2006 
New York, NY 10001
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EVENING  
SERIES

TONIGHT’S PROGRAM

LUDWIG VAN BEETHOVEN (1770–1827)

String Quartet in D Major, Op. 18, No. 3

Allegro 
Andante con moto 
Allegro 
Presto

LEMBIT BEECHER (b. 1980)

One Hundred Years Grows Shorter Over Time

INTERMISSION

JOSEPH HAYDN (1732–1809)

String Quartet in F Major, Op. 77, No. 2

Allegro moderato 
Menuetto: Presto 
Andante 
Finale: Vivace assai

This evening’s concert  
is sponsored by the  
generous contribution of  
John & Helen Schaefer.
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MOZ ART ’S E ARLY DE ATH dealt a tremendous 
blow to the young Beethoven, who had hoped to 
study with him when he relocated from Bonn to 
Vienna. Before his departure his friend Count 
Waldstein consoled him that once there, “he would 
receive the spirit of Mozart from Haydn’s hands.” 
Beethoven did undertake instruction from the aging 
Haydn, but he was too impatient to appreciate the 
master’s lessons. The sessions soon ended because 
of their temperamental differences. However, when 
Beethoven began to write his Opus 18 quartets in 
1798, he closely examined the mature quartets of 
Haydn for guiding principles. A high point of his 
“first style period,” Beethoven’s Opus 18 set reveals 
the high classicism of both Haydn and Mozart 
but a steady expansion of its formal boundaries. 
Beethoven’s originality is evident in all of these six 
string quartets, each of which opens with a small 
generative idea that gradually expands to create a 
large and brilliant design.

Beethoven’s Opus 18 set was premiered together  
with Haydn’s Opus 77 quartets at the palace of  
their mutual dedicatee Prince Karl Lichnowsky— 
a passionate arts supporter and educated musician 
who regularly hosted Friday morning musicales for 
the Viennese elite. Although Beethoven’s D Major 
Quartet (1798–1799, published in 1801) moves 
with ease and elegance, his sketchbooks reveal the 
intensive labor of its creation. The first of the Opus 
18 set to be completed, this quartet shows his new 
mastery of counterpoint—a high baroque technique 
of combining lines that Beethoven described as  
“a hard nut, but one that must be cracked” in order 
to create the intricate yet clear texture he desired. 
Despite this quartet’s songful obeisance to Mozart, 
Beethoven’s innovative details permeate the work. 
Each of the lyrical Allegro’s two themes begins in 
harmonies unorthodox for their time, leading critics 
to charge that Beethoven had violated tonal laws. 
In the eloquent Andante con moto (B-flat major), 
Beethoven inventively references earlier themes—
for example, in its recapitulation the second theme 
functions as a bass accompaniment for the  
first theme.

As a departure from the classical scherzo, Beethoven’s 
third movement is a gentle intermezzo (D major) 
with a mysterious contrasting section in D minor. 
The vigorous Presto finale, which suggests a good-
natured rustic dance, opens with an incisive three-
note motif that propels the movement and brings it 
to a conclusion with a sly wink.

PR AISED BY THE San Francisco Chronicle as 
“hauntingly lovely and deeply personal,” Lembit 
Beecher’s music combines “alluring” textures 
(New York Times) and vividly imaginative colors 
with striking emotional immediacy. Noted for his 
collaborative spirit and “ingenious” interdisciplinary 
projects (Wall Street Journal), Beecher is currently 
the composer-in-residence of the St. Paul Chamber 
Orchestra. A constant across his wide range of 
works is a potent sense of drama which manifests 
itself through a quirky, thoughtful musical language 
filled with both poignant intimacy and propulsive 
rhythmic energy. Born to Estonian and American 
parents and having resided in numerous cities, 
Beecher has a diverse personal background that has 
made him particularly sensitive to place, ecology, 
memory, and the multitude of ways in which people 
tell stories.

 “As I began writing, I thought 
about the span of 100 years: 
how, over time, our lives 
turn into stories told by our 
children, grandchildren, and 
great-grandchildren, the 
complications and subtleties of 
life crystallizing into anecdotes 
as actual memories fade.” 
LEMBIT BEECHER

PROGRAM NOTES
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PROGRAM NOTES

From the composer: “As I began writing, I thought 
about the span of 100 years: how, over time, our lives 
turn into stories told by our children, grandchildren, 
and great-grandchildren, the complications and 
subtleties of life crystallizing into anecdotes as actual 
memories fade. The three movements of this quartet 
are like successive generations retelling the same 
story. Musical material is passed from movement 
to movement, but along the way it is reinterpreted 
and reshaped into something quite different. The 
movements all share a similar obsessiveness of 
character, moments of exuberance, and a tendency 
for long lines to emerge out of faster, restless music, 
but each movement is shorter, slower, and more 
focused than the previous one. As I wrote, a melody 
kept coming into my mind: a waltz written by my 
Estonian granduncle Ilmar Kliss, now in his mid-
90s. He had written the waltz in the 1950s after the 
Soviet occupation of Estonia, and I had first played 
this music with my violinist brother when we were 
teenagers. Over the years we have kept returning to it, 
and it felt right to let this little bit of my granduncle’s 
life that had meant so much to me into my piece. 
The waltz is hidden or just hinted at in the first two 
movements, but in the third it appears fully realized, 
if a bit scratchy, as if an old recording, a piece of 
the past both beautiful and out-of-context, was re-
discovered by a future generation.

 “One Hundred Years Grows Shorter Over Time was 
commissioned by the South Mountain Association 
for the Juilliard String Quartet and written in 
honor of the 100th anniversary of South Mountain 
Concerts, held in the Berkshires of Massachusetts. 
The premiere took place on September 23, 2018.”

T WO STORIES SURROUND the origin of Haydn’s 
Opus 77 (1799), the last of his completed string 
quartets. According to the first anecdote, Prince 
Lobkowitz, who commissioned the two Opus 77 
quartets, actually desired string quintets in the 
manner of Mozart, who had died eight years earlier. 
Haydn demurred, insisting that he did not wish to 
place himself in competition with a composer of such 
sublime and perfect works. Lobkowitz persisted. 
When Haydn eventually presented him with a 
manuscript for string quartets with blank fifth lines, 
the Prince exclaimed, “My dear Haydn, you have 
forgotten the fifth part!” Haydn replied, “No, your 
Highness, I have left it for you to fill up. You can do it 
better than I.”

According to the second story, Lobkowitz 
commissioned both Haydn and the young Beethoven 
to write string quartets for his palace concerts. Haydn 
had intended to write six quartets for his Opus 77 
set, but when he realized that the audience favored 
Beethoven’s inventive and deeply expressive Opus 18 
quartets, he decided to stop after two. However, it is 
certain that Haydn’s main preoccupation at this time 
was not the string quartet but rather the completion 
of his final great masses and oratorios. It is also a 
certainty that the sophisticated craftsmanship of 
Opus 77 exerted a profound influence on the  
young Beethoven.

Surprises are continuously introduced into each 
movement of Opus 77 No. 2—unexpected rests, 
offbeat entrances, unusual key relationships. The 
opening movement, in sonata form, explores two 
themes—a principal idea based on the descending  
F major scale and a contrasting second motif initially 
accompanied by the second violin playing the 
opening theme. Its substantial development section 
closes with a measure of silence, and the movement 
ends with a brief recapitulation of the two themes. 
Roguish and inventive, the Menuetto juggles two-
against-three rhythmic patterns; its central trio 
section provides a subdued contrast. The Andante 
(D Major) offers three freely structured variations 
of an expressive theme. The vigorous Finale suggests 
Hungarian folk dance.

Notes by Nancy Monsman
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 Early Music
Made New

Founded in 1982, the Arizona Early 
Music Society presents the finest national 
and international ensembles specializing 

in the music of “Bach and Before.”

Join us this season to hear period 
instruments and vocal styles of the 

Medieval, Renaissance and Baroque 
periods come alive.

For program information and tickets, visit 
www.azearlymusic.org or call (520) 721-0846.



9



10



11

NORTHERN LIGHTS
October 19 - 21, 2018

AMERICAN RHYTHM
November 3 - 4, 2018

LESSONS & CAROLS BY CANDLELIGHT
December 13 - 16, 2018

TRUE CONCORD GOES LATIN!
January 18 - 20, 2019

CORINNE WINTERS IN RECITAL
January 22, 2019

BACH ST. MATTHEW PASSION
February 22 - 24, 2019

MOZART REQUIEM
March 29 - 31, 2019

VISIT TRUECONCORD.ORG FOR 
TICKETING OR VENUE INFORMATION

OR CALL 520-401-2651

LUMINOUS
 —18 —
SEASON
 —19 —

International Concert Artist Series

Andres Ségovia
revolutionized Spanish guitar.

Now a new generation of artists
is building on his legacy.

 
Come hear what 

the excitement is about!

    Tucson Guitar Society
    www.tucsonguitarsociety.org
    520-342-0022
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$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Jim Cushing
Boyer Rickel

$5,000 – 9,999

Shirley Chann
David & Joyce Cornell
John & Terry Forsythe
Leonid Friedlander
Charles & Suzanne Peters
John & Helen Schaefer 
Minna J. Shah 
Paul A. St. John  
	 & Leslie P. Tolbert
Walter Swap

$2,500 – 4,999

Celia Balfour 
Stan Caldwell & Linda Leedberg
Dagmar Cushing
Alison Edwards & Henri Frischer
Robert & Ursula Garrett
George & Irene Perkow
Randy Spalding 
Chitra & Jonathan Staley 
Elliott & Wendy Weiss

$1,000 – 2,499

Nancy Bissell
Richard & Martha Blum 
Celia Brandt
Gail D. Burd  
	 & John G. Hildebrand
Robert D. Claassen  
	 & John T. Urban 

Bryan & Elizabeth Daum
Donald & Louise Doran
Elliott & Sandy Heiman 
Milton Francis  
	 & Marilyn Heins
Beth Foster
Julie Gibson
Katherine Havas
Robert & Deborah Johnson
Arthur & Judy Kidder 
Al Kogel
John & Ila Rupley
Richard & Judith Sanderson
James Tharp & James Lindheim
Joe & Connie Theobald
George Timson
Teresa Tyndall
Gwen Weiner

$500 – $999

Bob Albrecht & Jan Kubek
Barbara Carpenter
James & Chris Dauber 
Raul & Isabel Delgado
Michael Evanston
Philip & Nancy Fahringer
Carole & Peter Feistmann
Harold Fromm
J. D. & Margot Garcia
Eloise Gore & Allen Hile
Wesley Green
Helen Hirsch
Sidney & Martha Hirsh 
David Johnson
Paul & Marianne Kaestle
Larry & Rowena G. Matthews
Martie Mecom
Kitty & Bill Moeller
Lawrence & Nancy Morgan 
Serene Rein
Arnie & Hannah Rosenblatt 
Reid & Linda Schindler
Bonnie Winn
Anne Wright

$250 – $499

Thomas & Susan Aceto
Wes & Sue Addison
Sydney Arkowitz
Gail Bernstein
Ann Blackmarr
Nathaniel  
	 & Suzanne Bloomfield
Jan Buckingham  
	 & LM Ronald
James Cook
Nancy Cook
Philip M. Davis
Marilyn Dettloff
Stephen & Aimee Doctoroff 
Lionel & Karen Faitelson
Gerald & Barbara Goldberg
Sandra Hoffman
William & Ann Iveson
George & Cecile Klavens 
Daniela Lax
Alan Levenson  
	 & Rachel Goldwyn
Amy & Malcolm Levin
Hal Myers
Richard & Susan Nisbett
Nancy Ostromencki  
	 & Phil Renaud
Mary Peterson & Lynn Nadel
Judith C. Pottle
Seymour Reichlin 
David & Ellin Ruffner
Barbara Straub
Nancy Strauss
Sally Sumner
Sheila Tobias
Allan & Diane Tractenberg
Ellen Trevors
Maurice Weinrobe & Trudy Ernst
Jan Wezelman & David Bartlett

THANK YOU TO OUR SUPPORTERS 
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THANK YOU TO OUR SUPPORTERS 

$100 – $249

Andrea & Gary Abramowitz 
Helmut A. Abt
Frank & Betsy Babb
Margaret Bashkin
Peter & Betty Bengtson
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Elizabeth Buchanan
Patricia & Ed Campbell
Thomas & Debra Collazo 
Terence DeCarolis
C. Jane Decker
Martin Diamond & Paula Wilk
John & Mary Enemark
Penny & Mark Estomin
Bob Foster
James & Ruth Friedman
Linda L. Friedman
Tommy & Margot Friedmann 
Thomas & Nancy Gates
Marvin & Carol Goldberg
Ben & Gloria Golden
Marilyn Halonen
Clare Hamlet
Suzanne Hayt
Ruth B. Helm
Jim Homewood
Sara Hunsaker
Lee L. Kane
Joe Kantauskis  
	 & Gayle Brown
Carl Kanun
Karen Loeb
Robert Lupp
Frank & Janet Marcus
Warren & Felicia May
Harry Nungesser
Karen Ottenstein Beer 
Detlev Pansch
Jay Pisik
Margaret Pope  
	 & Norman Epstein

John Raitt
Lynn Ratener
James Reel
Helen Rosen
Jay & Elizabeth Rosenblatt
Herschel & Jill Rosenzweig
Elaine Rousseau
Kenneth J. Ryan
Stephen & Janet Seltzer
Tanya Servaas
Sara Shifrin
Shirley Snow
Harry Stacy
Ronald Staub
Jennalyn Tellman 
Sheila Tobias
Karla Van Drunen Littooy
Ann Ward
Patricia Waterfall
Patricia Wendel
Daryl Willmarth
Sheila Wilson & Hal Barbar
Peggy Wolf

GIFTS IN MEMORY OF

Clifford & Wendy Crooker 
by Beth Foster

Raymond Hoffman 
by Sandra Hoffman

Kathy Kaestle 
by Paul & Marianne Kaestle

Gloria Ottenstein 
by Andrea & Gary Abramowitz 
by Penny & Mark Estomin

Carl T. Tomizuka 
by Sheila Tobias

Carol Zuckert 
by Cathy Anderson

GIFTS IN HONOR OF

Cathy Anderson 
by C. Jane Decker

Dr. & Mrs. Nathaniel Bloomfield 
by Dr. Melvin & Maude Shafron

James Reel 
by C. Jane Decker 
by Hal Myers

Randy Spalding 
by Thomas and Debra Collazo

Contributions are listed from 
December 1, 2017 through 
November 30, 2018. Space 
limitations prevent us from listing 
contributions less than $100.

Every contribution helps secure 
the future of AFCM.

Please advise us if your name is not 
listed properly or inadvertently 
omitted.
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JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Mr. & Mrs. Nathaniel Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom Lewin
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher, Trustee of the 
	 Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund  
	 (held at the Community 
	 Foundation for Southern 
	 Arizona)
Herbert Ploch
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
	 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans and 
posthumous gifts.

COMMISSIONS

Jean-Paul Bierny & Chris Tanz
Shirley Chann
Jim Cushing
Mr. Leonid Friedlander

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz 
Stan Caldwell & Linda Leedberg
David & Joyce Cornell 
Jim Cushing
John & Terry Forsythe 
George & Irene Perkow
John & Helen Schaefer
Minna J. Shah
Randy Spalding 
Chitra & Jonathan Staley
Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Celia Balfour
Jean-Paul Bierny & Chris Tanz
Dagmar Cushing 
Boyer Rickel

All commission, concert, 
and musician sponsors are 
acknowledged with posters in 
the theater lobby and in concert 
programs.

CORPORATE SUPPORTERS

Ameriprise Financial 
Arizona Early Music Society  
Cantera Custom Creations 
Center for Venous Disease  
Copenhagen
Downtown Kitchen + Cocktails
Fishkind, Bakewell,  
	 Maltzman, Hunter  
Flower Shop on 4th Avenue
Holualoa Companies 
Homecare Assistance 
Kinghorn Heritage Law Group
La Posada  
Ley Piano 
Loft Cinema 
Mister Car Wash
Rogue Theater 
True Concord 
Tucson Guitar Society 

THANK YOU TO OUR SUPPORTERS
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VERSE

Hymn to Time
U R S U L A  K .  L E  G U I N  ( 1929 –2 018 )

Time says “Let there be” 
every moment and instantly 
there is space and the radiance 
of each bright galaxy.

And eyes beholding radiance. 
And the gnats’ flickering dance. 
And the seas’ expanse. 
And death, and chance.

Time makes room 
for going and coming home 
and in time’s womb 
begins all ending.

Time is being and being 
time, it is all one thing, 
the shining, the seeing, 
the dark abounding.

Copyright © 2016 by Ursula K. Le Guin 
First appeared in LATE IN THE DAY, published in PM Press in 2015. 
Reprinted by permission of Curtis Brown, Ltd.

Selected for tonight’s concert by Sarah Kortemeier, Instruction  
and Outreach Librarian, and Julie Swarstad Johnson, Library 
Specialist, at the University of Arizona Poetry Center.
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YEAR-END CAMPAIGN 2018

Not all cities have live chamber music. Yours does!

Because of you, Tucson has top-quality, live-on-stage 
chamber music. The music enhances so many lives, 
from concertgoers to school children, and contributes 
to the cultural economy of Southern Arizona with 
far-reaching effect.

AFCM is financially strong and stable; we have 
70 years of experience and knowledgeable Board 
leadership. But, as a small organization without 
substantial municipal funding, we must every year 
raise a significant amount of money.  

Your ticket purchase covers only half of what it costs 
to present a world-class chamber ensemble.

We invite you to review the 2017–18 Annual Report, 
which if you receive our materials by mail should 
arrive shortly. If not, please ask at the Box Office.

AFCM asks for donations only two times per year: in 
April, and now for the Year-End Campaign. 

If you are able, please make a gift before the end of the 
year. Your gift of any amount ensures we can continue 
to bring the best chamber music to Tucson and supply 
classical music concerts in schools. Donations are 
tax-deductible, and we will acknowledge you in the 
printed programs throughout the season.

Advocate for chamber music: 
give to the Year-End Campaign 
online or at the Box Office 
tonight.

Tucson thanks you!



18



19

RELAX. 
THINK. 
FIND JOY.
arizonachambermusic.org

5599 N. Oracle Road 
10425 N. Oracle Road, Suite 135

eyestucson.com

With the Precision 
of a Fine Performance.

520-293-6740

October 20 & 21, 2018 – Márquez’ lively favorites Conga del Fuego Nuevo and 
Danzón No. 2, Saint-Saëns’ audience-favorite Piano Concerto No. 2, Debussy’s 
poetry-inspired Petite Suite and Chávez’s Symphony No. 2.

November 17 & 18, 2018 – Bernstein’s Candide Overture, Arutiunian’s 
challenging Trumpet Concerto, Jobim’s chart-topping Girl from Ipanema 
and Borodin’s Symphony No. 2.

February 2 & 3, 2019 – Brahms’ Double Concerto for Violin and Cello plus 
two works by Mendelssohn – The Hebrides (inspired by a visit to a sea cave 
in Scotland) and Symphony No. 5, The Reformation.

March 2 & 3, 2019 – Offenbach’s Orpheus in the Underworld, inspired by 
Greek mythology, plus the premiere of White’s Concertino, Dukas’ spritely 
The Sorcerer’s Apprentice and Rimsky-Korsakov’s Capriccio Espagnol.

April 6 & 7, 2019 – Suppé’s The Beautiful Galathea Overture and classics by 
Mozart – his final Violin Concerto, known as The Turkish, and his Coronation 
Mass, with SASO Chorus.

Season Sponsor: 
Dorothy Vanek

For tickets call (520) 308-6226 or visit www.sasomusic.org 

SaddleBrooke 
Saturdays at 7:30 pm

DesertView 
Performing Arts Center

39900 S. Clubhouse Drive

Northwest Tucson 
Sundays at 3:00 pm    

St. Andrew’s Presbyterian Church
7650 N Paseo Del Norte

(Ticket fee waived for students 
ages 17 and under at this location)
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WORKING TOGETHER TO BUILD A STRONGER COMMUNITY

Proud to Support

Bringing World Class Chamber Music 
to Tucson

Arizona Friends of 
Chamber Music
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Open Monday-Friday 9am - 5pm

CanteraCustomCreations.com      4818 E Speedway Blvd.     (520) 326 6051       

Tables
Spheres
Sculptures
And More!

Fireplaces
Fountains
Pavers
Benches

Authentic 
Hand Caved 

Cantera Stone
We Offer 
Custom 

Designs And 
Service
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When an older adult in your 
life needs help, choose 
a higher class of home care.

• Expert Oversight by Professional 
Care Managers

• High Expectations for All Care 
Employees

• Holistic, Active Caregiving through
Our Balanced Care Method™

• Specializing in hourly or 24/7 
Live in Care

520-276-6555
HomeCareAssistanceTucson.com

Keep the Music Playing

Changing the Way the World Ages
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The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,  
a registered investment adviser. 

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15) 

PHILIP P. PAPPAS II
Ph.D., CFP®, CRPC®, ADPA®
Financial Advisor 

520.514.1027
5151 E Broadway Blvd, Ste 1530 
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas 
CA Insurance #0D29731

You’ve worked hard for your money. You want your money  
to work hard for you. Using our Confident Retirement®  
approach, I’ll work with you to develop a customized  
plan that can help you realize your financial goals –  
today and well into the future.

When you have the right financial advisor, 
life can be brilliant.



Indoor and outdoor pools • State-of-the-art wellness Pavilion 
Preferred access to a continuum of support • Financial peace  
of mind with our exclusive LifeLease commitment • Superb 
dining, from elegant to casual • Over 100 acres of beautifully  

maintained grounds • Independent living in a variety of 
home options: from spacious apartments to  

award-winning houses

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.

350 E. Morningside Rd., Green Valley 
PosadaLife.org

Explore the 
La Posada Lifestyle


