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FROM THE PRESIDENT 

Brace yourself for one of the most dissonant concerts 
of our season.

Dubious? The word “dissonance” is right there in 
the nickname of the Mozart quartet that begins this 
program. You may wonder what all the fuss is about. 
Sure, the introduction to the first movement sounds 
unsettled, but it’s not the harsh sound that most of  
us associate with the word “dissonance.”

But dissonance is more than unpleasantness. In 
Western music, we’re conditioned to expect certain 
combinations of notes and sequences of chords to 
sound “right.” When a composer intentionally fails 
to meet our expectations, the effect is unsettling, 
however subtle it may be. The lack of a fixed key in  
the Mozart introduction is mysterious and 
disturbing. Mozart is not playing by the rules of 
Western harmony.

The dissonance in the Stravinsky pieces is more 
obvious. Stravinsky doesn’t use any key signatures 
here (you can assume the music is in C Major if it 
makes you feel better), but we’re not in for the bone-
crushing chords of The Rite of Spring. Stravinsky’s 
dissonance here is the simple “wrong note” kind, 
making the music seem sour, perhaps as for a tribal 
ritual, but it’s coherent and easy to follow.

In its way, the Brahms piano quintet is tonight’s most 
dissonant work. Brahms is a solidly, warmly tonal 
composer, but he loves to drop notes into his chords 
and melodic lines that don’t belong in the chosen key. 
Sequences of chords don’t resolve as we expect them 
to; we are held in suspense and pulled through the 
score with heightened anticipation.

These three composers manipulate us by setting up 
expectations and deliberately failing to meet them. 
Dissonance is what makes this music dramatic, 
compelling, expressive, and beautiful. AFCM is 
pleased to introduce a bit of dissonance into  
your night.

JA M E S  R E E L 

President
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MODIGLIANI QUARTET 
FABIO BIDINI, PIANO

Modigliani Quartet
Amaury Coeytaux, violin 
Loic Rio, violin 
Laurent Marfaing, viola 
François Kieffer, cello

Fabio Bidini, piano

MODIGLIANI QUARTET

The Paris based Modigliani Quartet, formed by four 
close friends in 2003, is a regular guest of the world’s 
top venues and finest chamber music series. In the 
current and upcoming seasons, the quartet will be 
touring in the US, Japan, Korea, China, and most of 
the European countries. They will return to Wigmore 
Hall for a series of concerts, as well as Carnegie 
Hall, Paris’s Philharmonie, Vienna’s Konzerthaus, 
Salzburg’s Mozarteum, Philadelphia’s Kimmel 
Center, Warsaw’s Philharmonic Hall, and Tokyo’s Oji 
Hall. Among the group’s accomplishments, it was the 
first string quartet to perform in the main hall of the 
newly opened Elbphilharmonie in Hamburg at the 
beginning of 2017.

The Modigliani Quartet is also dedicated to pieces 
beyond the quartet repertoire and tours regularly 
with musicians such as Sabine Meyer, Renaud 
Capuçon, Beatrice Rana, Nicholas Angelich, Jean-
Frédéric Neuburger, Marie-Elisabeth Hecker, and 
Daniel Müller-Schott. In addition, the quartet has 
released seven CDs on the Mirare label, all of which 
have been internationally acclaimed by critics.

After fifteen years of developing their own sound and 
profile, the Modigliani Quartet is now happy to pass 
their experience to the next generation. In 2016 they 
created the Atelier within the Festival in Evian and 
in November 2017 began holding a series of master 
classes at the Conservatoire National Supérieur de 
Musique de Paris.

Thanks to the generosity and support of private 
sponsors, the Modigliani Quartet performs on four 
outstanding Italian instruments: Amaury Coeytaux 
plays a 1773 violin by Guadagnini, Loic Rio plays 
a 1734 violin by Alessandro Gagliano, Laurent 
Marfaing plays a 1660 viola by Luigi Mariani, 
and François Kieffer plays a 1706 cello by Matteo 
Goffriller.

The Modigliani Quartet also thanks the SPEDIDAM 
for its help.

AFCM last heard the Modigliani Quartet in  
February 2016.

Arts Management Group 
130 West 57th Street, Suite 6A 
New York, NY 10010-1006
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EVENING  
SERIES

FABIO BIDINI

Italian pianist Fabio Bidini is one of this generation’s 
top-flight pianists. His appearances have included 
performances with the London Symphony Orchestra 
at the Barbican, the Philharmonia Orchestra 
of London at the Royal Festival Hall, the San 
Francisco Symphony, the New World Symphony, 
the Dallas Symphony, the St. Louis Symphony, 
the Budapest Festival Orchestra, the Fort Worth 
Symphony, the Philharmonia Orchestra of Prague 
at the Rudolphinum, and the Hungarian National 
Philharmonic Orchestra at Liszt Academy Hall. 
He has collaborated with numerous conductors, 
including Michael Tilson Thomas, Carlos Prieto, 
Max Valdes, Dimitry Sitkovetsky, Ivan Fisher, Jesús 
López Cobos, JoAnn Falletta, Zoltán Kocsis, Michael 
Christie, and Gianandrea Noseda.

Mr. Bidini is also in great demand as a chamber music 
partner. He is the pianist of the highly acclaimed 
ensemble, Trio Solisti, and has enjoyed artistic 
collaborations with many ensembles and artists, 
including the American String Quartet, the Janáček 
Quartet, the Brodsky Quartet, the Szymanowski 
Quartet, the Modigliani Quartet, Zoltán Kocsis, 
Alexis Pia Gerlach, Maria Bachmann, Eva Urbanová, 
Nina Kotova, Dimitri Ashkenazy, and Sabrina- 
Vivian Höpcker.

Beginning his piano studies at the age of five, Mr. 
Bidini graduated magna cum laude from the Cecilia 
Conservatory in Rome and studied composition at 
the Florence Conservatory. He has been awarded 
first prize in eleven of Italy’s most prestigious national 
piano competitions and has been the recipient 
of the top prizes awarded in eight international 
competitions—Terni, Köln, Busoni 1988 and 1992, 
Pretoria, Marsala, London, and the Van Cliburn Fort 
Worth. He made his North American debut in 1993 
with the Atlanta Symphony. Currently Mr. Bidini 
teaches at the Hochschule für Musik und  
Tanz Köln and at the Colburn School in Los Angeles. 
His discography comprises thirteen CDs.

Mr. Bidini appears for the first time on an  
AFCM concert.

TONIGHT’S PROGRAM

WOLFGANG AMADEUS MOZART (1756–1791)

String Quartet in C Major (“Dissonant”), K. 465

Adagio—Allegro 
Andante cantabile 
Menuetto: Allegro 
Allegro molto

IGOR STRAVINSKY (1882–1971)

Three Pieces for String Quartet

INTERMISSION

JOHANNES BRAHMS (1833–1897)

Piano Quintet in F Minor, Op. 34

Allegro non troppo 
Andante, un poco Adagio 
Scherzo: Allegro 
Finale: Poco sostenuto—Allegro non troppo— 
	 Presto, non troppo

This evening’s concert  
is sponsored by the  
generous contribution of  
David & Joyce Cornell.
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 “Before God and as an honest 
man I tell you that your son is 
the greatest composer known 
to me either in person or by 
name. He has taste and, what 
is more, the most profound 
knowledge of composition.” 
JOSEPH HAYDN,  
SPEAKING TO MOZART’S FATHER

ALTHOUGH MOZ ART had achieved early success 
with the string quartet medium, in mid-career he 
inexplicably abandoned the form for nearly a decade. 
But after hearing Joseph Haydn’s boldly innovative 
Opus 33 string quartets (“Gli Scherzi”) in 1781, 
Mozart decided that he could productively explore 
new directions in quartets of his own. Between 
1782 and 1785, Mozart composed six string quartets 
and dedicated them to Haydn, “from whom I have 
learned to write quartets.” In his earlier quartets, 
Mozart wrote and recast successions of singing 
melodies, most of which were given to the first violin. 
However, in each of the “Haydn” Quartets, Mozart 
follows Haydn’s procedure of thematic elaboration, 
a process by which the music develops through the 
manipulation of short motifs derived from subjects 
heard at the beginnings of movements.

Mozart wrote K. 465, the last of the “Haydn” 
Quartets, in 1785. Its remarkable twenty-two 
measure Adagio introduction was at that time a 
daring harmonic experiment. This highly chromatic 
and harmonically unstable passage so disconcerted 
eighteenth-century concertgoers, including Haydn 
himself, that the quartet became nicknamed 
“Dissonant.” At the Allegro the key of C major is 
firmly established, and the lively themes of this sonata 
form movement appear all the more lucid because  
of the tonally obscure beginning.

The Andante cantabile (F major) develops two 
themes—first, a lyrical idea that is shaped by 
contributions from all four instruments; second, a 
more declamatory statement that becomes an ardent 
dialogue between the first violin and cello. After a 
recapitulation of these ideas, a new countermelody 
to this duet is heard in the viola. Abrupt changes of 
dynamics, unexpected rests, and poignant chromatic 
fragments dramatize this engaging movement.

The good-natured Menuetto is energized by sudden 
contrasts of dynamics and articulation. The long-
arched melodies of its passionate trio section  
(C minor) provide dramatic contrast; the C major 
Menuetto section is then restated.

The robust finale, written in sonata rondo form, 
opens with an incisive theme that is varied with 
brilliant passagework at its several returns. Delightful 
new ideas, expressively enhanced by chromaticism, 
appear throughout this substantial movement. This 
finale is especially notable for its coda: here Mozart 
introduces a motif that he had previously borrowed 
from Gluck for a set of piano variations, as well as  
a written-out slow trill sequence that he later used  
in his opera Così fan tutte.

STR AVINSKY WROTE HIS Three Pieces for String 
Quartet in 1914, the year following the sensation 
of his Rite of Spring. At the Three Pieces’s New 
York premiere, at which the Flonzaley Quartet 
performed from Stravinsky’s manuscript, the work 
was entitled Grotesques. Stravinsky had arranged for 
a commentator, who introduced these fragmentary, 
potentially baffling movements as “contrasting 
studies in popular, fantastic, and liturgical moods.” 
Poetess Amy Lowell was present at the performance 
and, to Stravinsky’s great delight, wrote a poem 
evoking her sensation of hearing the enigmatic  
Three Pieces:

FIR ST MOVEMENT 

Red, blue, yellow, drunkedness steaming in colours; 
Red, yellow, blue, colours and flesh weaving together, 
In and out with the dance 
Coarse stuff and hot flesh weaving together . . .

SECOND MOVEMENT 

Pale violin music whiffs across the moon 
A pale smoke of violin music blows over the moon, 
Cherry petals fall and flutter, 

PROGRAM NOTES
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PROGRAM NOTES

And the white Pierrot, 
Wreathed in the smoke of the violins, 
Splashed with cherry petals falling, falling, 
Claws a grave for himself in the fresh earth 
With his fingernails.

THIRD MOVEMENT 

An organ growls in the heavy roof-groins of a church, 
It wheezes and coughs. 
The nave is blue with incense, 
Writhing, twisting, 
Snaking over the heads of the chanting priests.

Stravinsky revised the work in 1918 and published 
it in 1922. In 1928 he included the Pieces in his Four 
Studies for Orchestra and at that time gave them 
titles. The chantlike “Dance,” based on four repeating 
notes, resembles popular Russian tunes. Stravinsky 
explained that “Eccentrique” was inspired by the 
great performance of a spastic clown. He thought 
highly of the solemn, religious “Cantique,” which he 
claimed contained his best music of that time.

THE MONUMENTAL F minor Piano Quintet 
stands as one of Brahms’s greatest achievements. 
Often praised as the crown of his chamber music, 
the Quintet has been described by scholar Michael 
Musgrave as “Beethovenian in its intensity, 
Schubertian in its lyricism; the essence of Brahms’s 
full maturity.” The brilliantly paced Quintet 
offers enormous emotional range: it opens with a 
passionately romantic movement that is followed by 
a songful second movement, then a demonic scherzo 
and vibrant finale. Because of Brahms’s formidable 
ability to integrate thematic details among the 
movements, the Quintet conjures a unified  
dramatic plot.

Brahms had experimented relentlessly with the 
Quintet’s form and urged his musician friends to 
criticize his efforts frankly. In 1862 he showed the first 
version of Opus 34, scored for string quintet with 
two cellos, to his violinist friend Joachim. Joachim 
complained: “The work is too difficult, and without 
vigorous playing will not sound clear.” Brahms 

promptly destroyed this version and rescored the 
work for two pianos. He then shared this version with 
his pianist friend Clara Schumann. She found new 
faults: “Its skillful combinations are interesting . . . 
but it is a work whose ideas you must scatter, as from 
a horn of plenty, over an entire orchestra. Please take 
my advice and recast it.” Although Brahms did retain 
this version (published as Opus 34b), he rescored the 
work for piano quintet, a combination that blends the 
string sonorities he desired with the dramatic impact 
of the piano. The final version of this epic work was 
published in 1865.

Because of Brahms’s densely compact writing, the 
Allegro non troppo has massive impact despite its 
relatively short length of 300 measures. Strongly 
influenced by Beethoven’s processes of thematic 
development, the Allegro non troppo fully exploits 
its introductory motivic figures by combining and 
expanding them to heroic proportions over the 
course of the movement. At the outset two sonorous 
motifs, played smoothly in unison by the first violin, 
cello, and piano, are immediately varied by rapid 
figuration in the piano. The second subject (with an 
expressive excursion into C-sharp minor) reveals 
Brahms’s fondness for simultaneous duple and triple 
rhythms, for the equal note pairs of the lyrical theme 
are underpinned by relentless triplet patterns. At the 
beginning of the coda these motifs reappear quietly 
in a more sustained tempo and then accelerate to a 
brilliant conclusion.

The second movement (A-flat major) is a poignant 
song that recalls the lyric spirit of Schubert. Its 
animated middle section is followed by a return of the 
eloquent opening material, now subtly varied. The 
rugged C minor Scherzo, propelled by an ominous 
pizzicato figure in the cello, develops a turbulent 
theme that is transformed first into a chorale, then 
a fugue. The broad, singing melody of the brief trio 
section relieves the drama.

The Quintet’s most complex movement, the finale 
opens tentatively with a brooding introduction. Two 
vivacious folk-style themes are then developed in 
sonata rondo form with brilliant counterpoint and 
unusual key relationships. The work concludes with a 
coda of surging power.

Notes by Nancy Monsman
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 Early Music
Made New

Founded in 1982, the Arizona Early 
Music Society presents the finest national 
and international ensembles specializing 

in the music of “Bach and Before.”

Join us this season to hear period 
instruments and vocal styles of the 

Medieval, Renaissance and Baroque 
periods come alive.

For program information and tickets, visit 
www.azearlymusic.org or call (520) 721-0846.
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NORTHERN LIGHTS
October 19 - 21, 2018

AMERICAN RHYTHM
November 3 - 4, 2018

LESSONS & CAROLS BY CANDLELIGHT
December 13 - 16, 2018

TRUE CONCORD GOES LATIN!
January 18 - 20, 2019

CORINNE WINTERS IN RECITAL
January 22, 2019

BACH ST. MATTHEW PASSION
February 22 - 24, 2019

MOZART REQUIEM
March 29 - 31, 2019

VISIT TRUECONCORD.ORG FOR 
TICKETING OR VENUE INFORMATION

OR CALL 520-401-2651

LUMINOUS
 —18 —
SEASON
 —19 —

International Concert Artist Series

Andres Ségovia
revolutionized Spanish guitar.

Now a new generation of artists
is building on his legacy.

 
Come hear what 

the excitement is about!

    Tucson Guitar Society
    www.tucsonguitarsociety.org
    520-342-0022
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$10,000 & ABOVE

Jean-Paul Bierny & Chris Tanz
Jim Cushing
Boyer Rickel

$5,000 – 9,999

Shirley Chann
David & Joyce Cornell
John & Terry Forsythe
Leonid Friedlander
Charles & Suzanne Peters
John & Helen Schaefer 
Paul A. St. John  
	 & Leslie P. Tolbert
Walt Swap

$2,500 – 4,999

Celia Balfour 
Stan Caldwell & Linda Leedberg
Dagmar Cushing
Alison Edwards & Henri Frischer
Robert & Ursula Garrett
George & Irene Perkow
Randy Spalding 
Walter Swap
Elliott & Wendy Weiss

$1,000 – 2,499

Nancy Bissell
Richard & Martha Blum 
Celia Brandt
Gail D. Burd  
	 & John G. Hildebrand
Robert D. Claassen  
	 & John T. Urban 
Bryan & Elizabeth Daum
Donald & Louise Doran
Elliott & Sandy Heiman 
Milton Francis  
	 & Marilyn Heins
Beth Foster
Julie Gibson
Katherine Havas
Robert & Deborah Johnson
Arthur & Judy Kidder 

Al Kogel
John & Ila Rupley
Richard & Judith Sanderson
Minna J. Shah
James Tharp & James Lindheim
Joe & Connie Theobald
George Timson
Teresa Tyndall
Gwen Weiner

$500 – $999

Bob Albrecht & Jan Kubek
Barbara Carpenter
James & Chris Dauber 
Raul & Isabel Delgado
Michael Evanston
Philip & Nancy Fahringer
Carole & Peter Feistmann
Harold Fromm
J. D. & Margot Garcia
Eloise Gore & Allen Hile
Wesley Green
Helen Hirsch
Sidney & Martha Hirsh 
David Johnson
Paul & Marianne Kaestle
Larry & Rowena G. Matthews
Martie Mecom
Kitty & Bill Moeller
Lawrence & Nancy Morgan 
Serene Rein
Arnie & Hannah Rosenblatt 
Reid & Linda Schindler
Bonnie Winn
Anne Wright

$250 – $499

Thomas & Susan Aceto
Wes & Sue Addison
Sydney Arkowitz
Gail Bernstein
Ann Blackmarr
Nathaniel  
	 & Suzanne Bloomfield
Jan Buckingham  
	 & LM Ronald
James Cook

Nancy Cook
Philip M. Davis
Marilyn Dettloff
Stephen & Aimee Doctoroff 
Lionel & Karen Faitelson
Gerald & Barbara Goldberg
Sandra Hoffman
William & Ann Iveson
George & Cecile Klavens 
Daniela Lax
Alan Levenson  
	 & Rachel Goldwyn
Amy & Malcolm Levin
Hal Myers
Richard & Susan Nisbett
Nancy Ostromencki  
	 & Phil Renaud
Mary Peterson & Lynn Nadel
Judith C. Pottle
Seymour Reichlin 
David & Ellin Ruffner
Barbara Straub
Nancy Strauss
Sally Sumner
Sheila Tobias
Allan & Diane Tractenberg
Ellen Trevors
Maurice Weinrobe & Trudy Ernst
Jan Wezelman & David Bartlett

$100 – $249

Andrea & Gary Abramowitz 
Helmut A. Abt
Frank & Betsy Babb
Margaret Bashkin
Peter & Betty Bengtson
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Elizabeth Buchanan
Patricia & Ed Campbell
Thomas & Debra Collazo 
Terence DeCarolis
C. Jane Decker
Martin Diamond & Paula Wilk
John & Mary Enemark
Penny & Mark Estomin
Bob Foster

THANK YOU TO OUR SUPPORTERS! 
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THANK YOU TO OUR SUPPORTERS! 

James & Ruth Friedman
Linda L. Friedman
Tommy & Margot Friedmann 
Thomas & Nancy Gates
Marvin & Carol Goldberg
Ben & Gloria Golden
Marilyn Halonen
Clare Hamlet
Suzanne Hayt
Ruth B. Helm
Jim Homewood
Sara Hunsaker
Lee L. Kane
Joe Kantauskis  
	 & Gayle Brown
Carl Kanun
Karen Loeb
Robert Lupp
Frank & Janet Marcus
Warren & Felicia May
Harry Nungesser
Karen Ottenstein Beer
Jay Pisik
Margaret Pope  
	 & Norman Epstein
John Raitt
Lynn Ratener
James Reel
Helen Rosen
Jay & Elizabeth Rosenblatt
Herschel & Jill Rosenzweig
Elaine Rousseau
Kenneth J. Ryan
Stephen & Janet Seltzer
Tanya Servaas
Sara Shifrin
Shirley Snow
Harry Stacy
Ronald Staub
Jennalyn Tellman 
Sheila Tobias
Karla Van Drunen Littooy
Ann Ward
Patricia Waterfall
Patricia Wendel
Daryl Willmarth
Sheila Wilson & Hal Barbar
Peggy Wolf

GIFTS IN MEMORY OF

Clifford & Wendy Crooker 
by Beth Foster

Raymond Hoffman 
by Sandra Hoffman

Kathy Kaestle 
by Paul & Marianne Kaestle

Gloria Ottenstein 
by Andrea & Gary Abramowitz 
by Penny & Mark Estomin

Carl T. Tomizuka 
by Sheila Tobias

Carol Zuckert 
by Cathy Anderson

GIFTS IN HONOR OF

Cathy Anderson 
by C. Jane Decker

Dr. & Mrs. Nathaniel Bloomfield 
by Dr. Melvin & Maude Shafron

James Reel 
by C. Jane Decker 
by Hal Myers

Randy Spalding 
by Thomas and Debra Collazo

Contributions are listed from 
November 1, 2017 through 
October 31, 2018. Space 
limitations prevent us from listing 
contributions less than $100.

Every contribution helps secure 
the future of AFCM.

Please advise us if your name is not 
listed properly or inadvertently 
omitted.
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JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Mr. & Mrs. Nathaniel Bloomfield
Theodore & Celia Brandt
Nancy Cook
Dagmar Cushing
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom Lewin
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher, Trustee of the 
	 Frank L. Wadleigh Trust
Anne Denny
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund  
	 (held at the Community 
	 Foundation for Southern 
	 Arizona)
Herbert Ploch
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
	 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans and 
posthumous gifts.

COMMISSIONS

Jean-Paul Bierny & Chris Tanz
Shirley Chann
Jim Cushing
Mr. Leonid Friedlander

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz 
Stan Caldwell & Linda Leedberg
David & Joyce Cornell 
Jim Cushing
John & Terry Forsythe 
George & Irene Perkow
John & Helen Schaefer
Minna J. Shah
Randy Spalding
Tucson Desert Song Festival

MUSICIAN SPONSORSHIPS

Celia Balfour
Jean-Paul Bierny & Chris Tanz
Dagmar Cushing 
Boyer Rickel

All commission, concert, 
and musician sponsors are 
acknowledged with posters in 
the theater lobby and in concert 
programs.

CORPORATE SUPPORTERS

Ameriprise Financial 
Arizona Early Music Society  
Cantera Custom Creations 
Center for Venous Disease  
Copenhagen
Downtown Kitchen + Cocktails
Fishkind, Bakewell,  
	 Maltzman, Hunter  
Flower Shop on 4th Avenue
Holualoa Companies 
Homecare Assistance 
Kinghorn Heritage Law Group
La Posada  
Ley Piano 
Loft Cinema 
Mister Car Wash
Rogue Theater 
True Concord 
Tucson Guitar Society 

THANK YOU TO OUR SUPPORTERS! 
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VERSE

Grasses
A L F R E D  K R EY M B O R G  ( 1883– 1966 )

Who
would decry
instruments—
when grasses
ever so fragile,
provide strings
stout enough for
insect moods
to glide up and down
in glissandos
of toes along wires
or finger-tips on zithers—
   though
   the mere sounds
   be theirs, not ours—
   theirs, not ours,
   the first inspiration—
   discord 
   without resolution—
who 
would cry
being loved,
when even such tinkling
comes of the loving?

Selected for tonight’s concert by Sarah Kortemeier, Instruction  
and Outreach Librarian, and Julie Swarstad Johnson, Library 
Specialist, at the University of Arizona Poetry Center.
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DECEMBER 5, 2018

Juilliard String Quartet
7:30 pm

B E ET H O V E N

Quartet in D Major,  
Op. 18 No. 3
L E M B I T  B E E C H E R

String Quartet
H AY D N

Quartet in F Major,  
Op. 77 No. 2

DECEMBER 16, 2018

Daniel Hsu, piano
3:00 pm

JANUARY 23, 2019

Chamber Music Society  
of Lincoln Center
7:30 pm

B R A H M S

Piano Quartet No. 3  
in C Minor, Op. 60
S U K

Piano Quartet in  
A Minor, Op. 1
D V O R Á K

Piano Quartet in  
E-Flat Major, Op. 87

JANUARY 31, 2019

Te Amo, Argentina
7:30 pm

G I NA S T E R A 

Puneña No. 2
P I A Z Z O L L A

Milonga Del Angel
G UA S TAV I N O

Canciones Argentinas
P I A Z Z O L L A

Le Grand Tango
G I NA S T E R A

Canciones Populares 
Argentinas
P I A Z Z O L L A

Verano Porteña
S C H I F R I N

Pampas
G A R D E L

Two Tangos

FEBRUARY 13, 2019

Alexander String 
Quartet with pianist 
Joyce Yang
7:30 pm

M O Z A RT

Piano Quartet in  
E-Flat Major, K. 493
S A MU E L  A D A M S

Piano Quintet
S C H U M A N N

Piano Quintet in  
E-Flat Major, Op. 44

FEBRUARY 21, 2019

Portals –  
Tim Fain, violin
7:30 pm

P H I L I P  G L A S S

Partita
L EV  Z H U R B I N

Sicilienne
N I C O  MU H LY

Honest Music
A A R O N  JAY  K E R N I S

Air
WI L L I A M  B O L C O M

Graceful Ghost
K EV I N  P U T S

Arches

MARCH 3–10, 2019

26th Tucson Winter  
Chamber Music Festival

APRIL 3, 2019

Jerusalem Quartet
7:30 pm

H AY D N

Quartet in G Major,  
Op. 76 No. 1
D E B U S S Y

Quartet in G Minor,  
Op. 10
S H O S TA KO V I C H

String Quartet No. 3  
in F Major, Op. 73

APRIL 18, 2019

ZOFO Piano Duet
7:30 pm

2018–2019  
SEASON OVERVIEW
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BOARD MEMBER PROFILE 
LAURA CÁSAREZ

AFCM is managed by volunteers who, in addition to 
being passionately dedicated to chamber music, have 
outstanding qualifications. We invite you to get to 
know them.

Q: How long have you been involved with AFCM?
Laura Cásarez: This is my first season. 

Q: Where are you from?
LC: I am originally from Houston and am a  
Houston Astros baseball fan – not only recently!  
I am also part-Canadian and love ice hockey. I moved 
to Tucson last year to begin my Master’s Degree in  
violin performance.

Q: You’re new! What attracted you to the  
AFCM Board?
LC: I am a member of the Graduate String Quartet 
at the U of A and attended AFCM concerts last year. 
I had served on the board of the Houston Friends of 
Chamber Music during college as a student fellow. 

Q: What is your current role on the Board?                                          
LC: I am interested in being a link between AFCM 
and the U of A student body.

Q: Tell us about the role music plays in your life: 
LC: Music has always been an important part of  
my life. I started taking piano lessons when I was  
five years old and violin lessons when I was seven.  
I attended classical music concerts all over Houston 
(thanks to my parents!). Once I started playing, 
something clicked and I wanted to pursue music  
as a profession. Currently, music occupies almost 
every thought and plan that I make on a daily basis. 
Though it drives my schedule and my workload,  
it still brings me the same happiness it did when  
I was doing it for fun.

Q: How did you first become interested in the 
chamber music form?
LC: During my freshman year of high school, the 
youth orchestra started a chamber music program.  
I joined with some of my friends and have not 
stopped playing chamber music since. 

Q: What do you do when you’re not working  
on AFCM:
LC: Mostly I attend classes and rehearsals. My 
position in the Graduate String Quartet gives me the 
chance to perform all over Tucson. I work as a private 
teacher in the U of A’s String Project program. 

Q: Your interests outside of chamber music?
LC: I love to travel. This summer, my quartet 
participated in festivals in Vancouver and 
Philadelphia. I have become more and more 
interested in photography during every trip I take.  
I love to spend my free time reading, drinking  
coffee, and playing with my cat (who happens to  
be an excellent photography subject!). 
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RELAX. 
THINK. 
FIND JOY.
arizonachambermusic.org

5599 N. Oracle Road 
10425 N. Oracle Road, Suite 135

eyestucson.com

With the Precision 
of a Fine Performance.

520-293-6740

October 20 & 21, 2018 – Márquez’ lively favorites Conga del Fuego Nuevo and 
Danzón No. 2, Saint-Saëns’ audience-favorite Piano Concerto No. 2, Debussy’s 
poetry-inspired Petite Suite and Chávez’s Symphony No. 2.

November 17 & 18, 2018 – Bernstein’s Candide Overture, Arutiunian’s 
challenging Trumpet Concerto, Jobim’s chart-topping Girl from Ipanema 
and Borodin’s Symphony No. 2.

February 2 & 3, 2019 – Brahms’ Double Concerto for Violin and Cello plus 
two works by Mendelssohn – The Hebrides (inspired by a visit to a sea cave 
in Scotland) and Symphony No. 5, The Reformation.

March 2 & 3, 2019 – Offenbach’s Orpheus in the Underworld, inspired by 
Greek mythology, plus the premiere of White’s Concertino, Dukas’ spritely 
The Sorcerer’s Apprentice and Rimsky-Korsakov’s Capriccio Espagnol.

April 6 & 7, 2019 – Suppé’s The Beautiful Galathea Overture and classics by 
Mozart – his final Violin Concerto, known as The Turkish, and his Coronation 
Mass, with SASO Chorus.

Season Sponsor: 
Dorothy Vanek

For tickets call (520) 308-6226 or visit www.sasomusic.org 

SaddleBrooke 
Saturdays at 7:30 pm

DesertView 
Performing Arts Center

39900 S. Clubhouse Drive

Northwest Tucson 
Sundays at 3:00 pm    

St. Andrew’s Presbyterian Church
7650 N Paseo Del Norte

(Ticket fee waived for students 
ages 17 and under at this location)
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WORKING TOGETHER TO BUILD A STRONGER COMMUNITY

Proud to Support

Bringing World Class Chamber Music 
to Tucson

Arizona Friends of 
Chamber Music
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Open Monday-Friday 9am - 5pm

CanteraCustomCreations.com      4818 E Speedway Blvd.     (520) 326 6051       

Tables
Spheres
Sculptures
And More!

Fireplaces
Fountains
Pavers
Benches

Authentic 
Hand Caved 

Cantera Stone
We Offer 
Custom 

Designs And 
Service



22

When an older adult in your 
life needs help, choose 
a higher class of home care.

• Expert Oversight by Professional 
Care Managers

• High Expectations for All Care 
Employees

• Holistic, Active Caregiving through
Our Balanced Care Method™

• Specializing in hourly or 24/7 
Live in Care

520-276-6555
HomeCareAssistanceTucson.com

Keep the Music Playing

Changing the Way the World Ages
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The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,  
a registered investment adviser. 

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15) 

PHILIP P. PAPPAS II
Ph.D., CFP®, CRPC®, ADPA®
Financial Advisor 

520.514.1027
5151 E Broadway Blvd, Ste 1530 
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas 
CA Insurance #0D29731

You’ve worked hard for your money. You want your money  
to work hard for you. Using our Confident Retirement®  
approach, I’ll work with you to develop a customized  
plan that can help you realize your financial goals –  
today and well into the future.

When you have the right financial advisor, 
life can be brilliant.



Indoor and outdoor pools • State-of-the-art wellness Pavilion 
Preferred access to a continuum of support • Financial peace  
of mind with our exclusive LifeLease commitment • Superb 
dining, from elegant to casual • Over 100 acres of beautifully  

maintained grounds • Independent living in a variety of 
home options: from spacious apartments to  

award-winning houses

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.

350 E. Morningside Rd., Green Valley 
PosadaLife.org

Explore the 
La Posada Lifestyle


