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FROM THE PRESIDENT

Welcome to our first concert of the new year,
featuring some old friends—the members of the
Takdcs Quartet. The ensemble has performed

for AFCM eight times since we presented its first
Tucson appearance in 1987. Interestingly, the
composition they’ve performed most often for us is
the relatively neglected second quartet of Bartdk, a
total of three times at one-decade intervals. If the
pattern holds, you'll have to wait until the early
2020s to hear them play it again. There’s no Bartdk
tonight; indeed, they’ve never played any of the
items on this evening’s program in Tucson before.

Before I let you focus on the music—yes, you are
compelled to finish reading this page before you
can continue with your life—1I'd like to thank those

of you who participated in our Year-End Campaign.

I know there are a couple of you who hate it when
we ask for money—you've told me so—but the
truth is that in many cases, the only way some
people will think to make a donation is if we make
adirectappeal. We do that only twice a year,

so in terms of today’s fundraising practices, that’s
pretty low-key.

We had a great response, including participation
by several new donors, and supplementary
donations from people who'd already made a
contribution last year. As you surely know, our low
ticket prices cover only a portion of the costs of
bringing you these concerts, so I, the AFCM board,
and the other members of the audience should
be very grateful to those of you who are able to step
forward with donations.

On asad note, it seems that every couple of
months we hear of the passing of another stalwart
AFCM audience member. We don’t generally
announce this sort of thing, but tonight I would like
to recognize the loss of our good friend Jay Shah, a
keen connoisseur of many things, including music,
and one of our most devoted longtime audience
members. Jay and his wife, Minna Mehta, had
already planned to provide a half sponsorship of
tonight’s concert, and Minna has elected to extend
that to a full sponsorship in Jay’s memory.

Do (Gl

JAMES REEL
President
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The Takdcs Quartet, now entering its forty-third
season, is renowned for the vitality of its
interpretations. 7he New York Times recently
lauded the ensemble for “revealing the familiar

as unfamiliar, making the most traditional of works
feel radical once more,” and the Financial Times
described a recent concert at Wigmore Hall: “Even
in the most fiendish repertoire these players show
no fear, injecting the music with a heady sense

of freedom. At the same time, though, there isan
uncompromising attention to detail: neither

a note nor a bow-hair is out of place.” Currently,
the Takdcs Quartet performs eighty concerts

ayear worldwide.

Last season, the Takdcs presented complete six-
concert cycles of Beethoven’s quartets in Wigmore
Hall, at Princeton, the University of Michigan,

and at UC Berkeley. Complementing these cycles,
Edward Dusinberre’s book, Beethoven for a Later
Age: The Journey of a String Quartet, was published
in the UK by Faber and Faber and in North America
by the University of Chicago Press. The book takes
the reader inside the life of a string quartet, melding
music history and memoir as it explores the
circumstances surrounding the composition of
Beethoven’s quartets.

The members of the Takdcs Quartet are
Christoffersen Faculty Fellows at the University of
Colorado Boulder and play on instruments
generously loaned to them by a family Foundation.
The Quartet has helped to develop a string program
with a special emphasis on chamber music, where
students work in a nurturing environment designed
to help them develop their artistry. In addition, the
Takdcs is a Visiting Quartet at the Guildhall School
of Music and Drama, London.

AFCM last heard the Takdcs Quartet as part of our
Evening Series in January 2014.



TONIGHT'S PROGRAM This evening’s concert is
sponsored by the generous

WOLFGANG AMADEUS MOZART (1756-1791)

Sving Quartet D Majos K. 575 contribution of Minna

Allegretto Mehta-Shah, in memory of

Andante her husband, Jayant Shah.

Menuetto: Allegretto
Allegretto

ERNO DOHNANYI (1877-1960)

String Quartet No. 2 in D-flat Major, Op. 15

Andante—Allegro

Presto acciacato

Molto adagio—Animato—Adagio—
Andante—Allegro

INTERMISSION

JOHANNES BRAHMS (1833-1897)

String Quartet in B-flat Major, Op. 67

Vivace

Andante

Agitato (Allegretto non troppo)
Poco Allegretto con Variazioni



PROGRAM NOTES

IN 1789 MOZART TRAVELED to Potsdam with
hopes of obtaining lucrative commissions from

the music-loving Frederick William IT of Prussia.
While attending concerts at the palace, Mozart
noted that Frederick participated as a competent
cellist in the programs. When Frederick eventually
commissioned several chamber works, Mozart
decided to emphasize the king’s own instrument—
the cello. The resulting three “Prussian” Quartets
build on the foundation that Mozart had established
through close study of Haydn’s string quartets,
primarily his inventive Opus 33 (“Gli Scherzi”).
However, Mozart’s three Prussian Quartets further
expand the form’s lyrical range, because the cello
fully participates as a melodic instrument rather
than an accompanying voice.

Severe problems with both health and finances beset
Mozart after his return to Vienna. He suffered from
headaches and insomnia, possibly brought on by
Constanze’s difficult fifth pregnancy as well as their
desperate poverty. After sending several of the
requested six quartets to the king and receiving a
muted response (possibly because the virtuoso cello
scores exceeded the king’s abilities), Mozart sold his
three completed Prussian Quartets to the publisher
Artaria for ready cash—but without a dedication to
Frederick. Mozart wrote: “I have disposed of the
quartets (all chat toilsome work) for a mockery of a
fee, only to keep myself going.” Although the many
erasures in the manuscripts indicate that the work
possibly was “toilsome,” the quartets develop with
graceful elegance and lighthearted inventiveness.

Mozart wrote his K. 575, the first of his Prussian
Quartets, within a month of his return to Vienna
in June 1789. The Allegro develops two buoyant
themes, the first stated by the violin and the second
—in a forte dynamic—by the cello. The lyrical
three-part Andante (A major) explores a melody
based on Mozarts earlier song “Das Veilchen” (The
Violet), his setting of a Goethe poem.

“I have disposed of the quartets
(all that toilsome work) for a
mockery of a fee, only to keep
myself going.”

WOLFGANG AMADEUS MOZART

The delightful Menuetto (D major) is animated by
strong dynamic contrasts. Its trio section (G major)
showcases the cello with a recurring ornamented
phrase in its upper register. The main theme of the
Allegretto finale, introduced by the cello, is a rising
arpeggio that recalls the first theme of the opening
Allegro. A rondo in form, the movement develops
with brilliantly contrasting interludes and inventive
counterpoint.

ERNO DOHNANYI WAS A FIGURE of legendary
musicianship. Ranked as one of the greatest

pianists of all time, renowned as a conductor and

a productive composer, he was one of Hungary’s
most eminent musicians until he was caught in the
political crossfire of World War II. Although he

had resigned from his directorial post at the
Budapest Academy rather than observe anti-Semitic
legislation, he obeyed a summons from the Arrow
Cross party leader, who informed him of the new
regime’s plans for Hungary’s musical life. As a result
of this meeting, Dohndnyi was placed on a short list
of important Nazi collaborators. When he emigrated
to the United States in 1949, he was cleared of all
suspicions by US intelligence. However, Hungary’s
new communist regime, which Dohndnyi
vehemently opposed, continued to perpetuate
rumors, and the composer’s career suffered damage.

A prodigy, Dohndnyi’s early works caught the
attention of Johannes Brahms, who arranged for the
Viennese premiere of his Opus 1 Piano Quintet.
The slightly later Opus 15 String Quartet (1906),
written and premiered during Dohndnyi’s tenure at
the Berlin Hochschule, shows strong influences of
both his countryman Franz Liszt and Brahms in its
richly romantic harmonies and sweeping lyrical



lines. As in his Piano Quintet, an opening motto
theme dominates the work since it recurs in a variety
of forms throughout the quartet.

The violin introduces the motto theme of the first
movement, which is freely cast in sonata form.
Quicksilver tempo changes delineate the structure
throughout. A rapid passage briefly interrupts

the serene introduction; the allegro section returns
with a second thematic idea heard in the violin.
After a brief development of ideas, the introductory
motto is recapitulated in the violin as the cello
articulates a pizzicato accompaniment.

The Presto acciacato (very fast and bruising) is a
demonic F minor scherzo launched by a propulsive
rhythmic pattern in the cello. Ominous chords
intrude. The trio section of this ABA form movement
suggests a healing hymn inspired by the Doxology.
The “bruising” opening material returns, and

the movement concludes with the flourish of a
unison chord.

The substantial finale (C-sharp minor) develops
with dramatic changes of tempo. The movement
opens quietly with a sustained hymnlike phrase that
recalls the trio section of the preceding movement.
Faster note values are gradually insinuated, and
after a brief pause the forceful theme from the
preceding scherzo returns abruptly. Ideas from the
opening movement return, and the first violin
recalls the motto theme. An ethereal viola statement
accompanied by the two violins conjures a serene
mood. Agitated muctterings intrude from the second
violin, and the tempo accelerates. In the ensuing
Andante section the opening motto is restated, and
the two violins ascend steadily higher into their
upper registers. The tempo quickens, but the
movement soon concludes with a quiet statement
of the motto theme.

ALTHOUGH EACH OF BRAHMS’S three surviving
quartets was published within a two-year period
(1874-75), he had refined and polished their
movements for over two decades. Brahms
completed Opus 67, the third and final quartet
of the set, during the last stages of composing his
First Symphony (a fourteen-year project). Possibly
a welcome respite from these ardors, the quartet
strikes a joyous spirit at the outset—the opening
melody suggests a vigorous hunting fanfare. Like
Mozart’s eponymous “Hunt” Quartet in B-flat
Major, K. 458, “The Hunt” has also become

a popular nickname for Brahms’s quartet. Brahms
initially described the work as a “trifle” but later
admitted it was the favorite of his string quartets.

The exuberant Vivace derives much of its energy
from unexpected accents and the juxtaposition of
differing rhythms. Its three contrasting themes

are developed in sonata form; a brilliant coda based
on the hunting theme concludes the movement.
The Andante (F major) is cast in three-part song
form. At its center, the serene opening melody is
interrupted by emphatic, declamatory chords and
terse rhythms. After a ritardando, the cello brings a
return of the opening idea in a passage marked
“sweet and graceful.” Subtle syncopations energize
the tranquil conclusion.

Brahms described the D minor Agitato (enigmatically
notated “moderately allegro but not too much”) as
“the most tender and most impassioned movement

I have ever written.” A complex intermezzo, the
movement begins with all strings muted except

the viola, which urgently carries the melodic weight.
A central trio section (A minor) offers a flowing
contrast. The opening material returns, and the
movement concludes with a pianissimo coda.

The finale (B-flat major) offers eight variations on

a folklike theme. After an excursion into the remote
key of G-flat major (six flats), the hunt theme
developed in the first movement returns at variation
seven. A soft and sinuous passage in B-flat minor
leads to an assertive coda (B-flat major) that
combines the movement’s opening theme with

the hunt motif.

Notes by Nancy Monsman



THE OSCAR NOMINATED
SHORT FILMS 2018

Catch all of this year's Oscar nominated short films on The Loft's
big screen before the 90th Annual Academy Awards telecast on
Sunduy, March 4, 2018

DOCUMENTARY SHORTS

TUESDAY, FEBRUARY 13 AT 7:30PM
SATURDAY, FEBRUARY 17 AT NOON

LIVE ACTION SHORTS

TUESDAY, FEBRUARY 20 AT 7:30PM
SATURDAY, FEBRUARY 24 AT NOON

ANIMATED SHORTS

TUESDAY, FEBRUARY 27 AT 7:30PM
SATURDAY, MARCH 3 AT NOON

Details at: loftcinema.org

THE LOFT CINEMA
3233 E SPEEDWAY BLVD
TUCSON, AZ 85716

WWW.LOFTCINEMA.ORG




201/-2018 SEASON
STILL TO COME

New York Festival of Song Wu Han / Philip Setzer / David Finckel
Bernstein Bash Complete Beethoven Piano Trios I1
Wednesday, January 31,2018, 7:00 pm Thursday, March 29,2018, 7:30 pm
Crowder Hall Leo Rich Theater

Jasper String Quartet Andrei lonita, cello

Wednesday, February 14, 2018, 7:30 pm Sunday, April 15,2018, 3:00 pm

Leo Rich Theater Leo Rich Theater

Rémi Geniet, piano Tucson Winter

Sunday, February 25, 2018, 3:00 pm Chamber Music Festival

Berger Performing Arts Center March 4-11, 2018

Wu Han / Philip Setzer / David Finckel Leo Rich Theater

Complete Beethoven Piano Trios I More details online at

Wednesday, March 28,2018, 7:30 pm arizonachambermusic.org

Leo Rich Theater Tickets available now.

Please visit our website or call

520-577-3769
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Mister:

UNLIMITED
CAR WASHES

INFINITELY CLEAN.

With 76 Tucson Locations
Starting at *19.99 per month

mistercarwash.com
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We Know Pianos

Inside and Out.

Move - Tune - Storage - Repair - Restore

520 -750 § 0372 leypianocompany.com

We are a FULL SERVICE shop with 20 years experience in complete piano care.
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Founded in 1982, the Arizona Early
Music Society presents the finest national
and international ensembles specializing
in the music of “Bach and Before.”

Join us this season to hear period
instruments and vocal styles of the
Medieval, Renaissance and Baroque
periods come alive.

For program information and tickets, visit
www.azearlymusic.org or call (520) 721-0846.
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¢ Phone: [-520-299-9191

7. & or -800-545-2185

w Fax: 520-299-138I
www.degrazia.org

DeGRrAzIA GALLERY IN THE SUN Open Seven Days a Week
6300 North Swan Tucson, Arizona 85718 from 10:00am - 4:00pm.

CLASSICALLY CONTEMPORARY

RELAX.
THINK.,
-

e L
i . ;
- o e
B - . ] C -
" copenfiagenr ND [OY
contemporary °
furniture & accessories

TUCSON 3660 E. Fort Lowell 520-795-0316
Ei @ www.CopenhagenLiving.com arizonachambermusic.org

When an older adult in your
life needs help, choose
a higher class of home care.

- Expert Oversight by Professional
Care Managers

- High Expectations for All Care
Employees

« Holistic, Active Caregiving through
Our Balanced Care Method™

« Specializing in hourly or 24/7
Live in Care

520-276-6555

HomeCareAssistanceTucson.com

Home Care Changing the Way the World Ages
ASSISTANCE
Keep the Music Playing
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‘e are the musiec maRrRe s,
ndl we are the ArEAE= of drean.

; N - Arthur O'Shaughnessy

| We invite you to step out of the ordinary
N ; and into our stimulating SASO concerts. Enjoy’!

SOUTHERN ARIZONA
| SYMPHONY ORCHESTRA

2017 - 2018 Seqson

October 14-15 American violinist Chloé Trevor returns to perform
Khachaturian’s Violin Concerto and Vivaldi’s “Summer” from The Four
Seasons. Also featured are Dvordk’s Slavonic Dances Nos. 5-8.

]
4 November 18-19 Paraguay’s acclaimed Diego Sdnchez Haase conducts
Beethoven’s “Pastoral” and Rachmaninov’s third piano concerto with

returning soloist Thilisi-born Yelena Beriyeva.

January 27-28 The Chinese Concert features UA faculty member Jing
Xia on the guzheng and Xiaoyin Xheng on the erhu. Composers are
Lu Qiming, Xhou Yuguo, Liu Wenjin and Wang Liping and Larry Lang.
March 10-11 SASO’s favorite soprano, ChristiAmonson, performs

Barber’s Knoxville Summer of 1915, then joins voices with the
SASO Chorus for Poulenc’s Gloria.

April 14-15 Christopher Theofanidis’ Rainbow Body, Wieniawski’s
Violin Concerto No. 1 with TSO concertmaster Lauren Roth and
Rachmaninov’s Symphonic Dances.

Guest Arttsts
SaddleBrooke
F Saturdays at 7:30 pm
DesertView
Trevor Sénchez Haase Benyeva Performing Arts Center
- - 3
= "y Northwest Tucson
Zheng ArsonT e oawr Sundays at 3:00 pm

) N 4 St. Andrew’s
For tickets visit www.sasomusic.org Presbyterian Church

or call: (520) 308-6226

7 Season Sponsor:
¢ Dorothy Vanek

2017 Shelby Lynne, Il

Celia, A Slave

by Barbara Seya, Sep 7-24, 2017

SEASO N by%ﬁmar lgoses, %v 2—p1 é, 2g017

THE GRAPES OF WRATH
by John Steinbeck, Jan 11-28, 2018

THREE TALL LWOmMEeN

by Edward Albee, Feb 22—Mar 11, 2018

KIiDG LeAR

by William Shakespeare, Apr 26-May 13, 2018

THEATRE

Tickets $38, Previews $28
Student Rush $15
Season Tickets Available

The Rogue Theatre in The Historic Y
300 E University Bivd

,-’6';:'eat Iﬁte rature.

Challenglng ideas. 520-551-2053
| www.TheRogueTheatre.org
I"t"“ate setting. | Buy tickets online
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CELEBRATE WITH THE WORLD!

Celebrate Leonard Bernstein at 100 with a wine and appetizer party
followed by a celebratory concert, featuring this cultural giant’s
Arias and Barcarolles and light vocal works. The piano duo and pair
of singers hail from the prestigious New York Festival of Song,

and the concert is part of the Tucson Desert Song Festival.

Wednesday, January 31,2018

Crowder Hall, University of Arizona

7:00 pm wine and appetizer party

7:30 pm concert .

Part of the NOW Music series.
One performance only. $30 Adult $10 Students

Get tickets now: arizonachambermusic.org

or 520-577-3769







VERSE

Romantics

BY LISEL MUELLER

Johannes Brahms and Clara Schumann

The modern biographers worry

“how far it went,” their tender friendship.
They wonder just what it means

when he writes he thinks of her constantly,
his guardian angel, beloved friend.
The modern biographers ask

the rude, irrelevant question

of our age, as if the event

of two bodies meshing together
establishes the degree of love,
forgetting how softly Eros walked

in the nineteenth century, how a hand
held overlong or a gaze anchored

in someone’s eyes could unseat a heart,
and nuances of address not known

in our egalitarian language

could make the redolent air

tremble and shimmer with the heat

of possibility. Each time I hear

the Intermezzi, sad

and lavish in their tenderness,

I imagine the two of them

sitting in a garden

among late-blooming roses

and dark cascades of leaves,

letting the landscape speak for them,
leaving us nothing to overhear.

THE UNIVERSITY OF ARIZONA

POETRY CENTER

A

“Romantics” by Lisel Mueller originally appeared in Waving from
Shore, published in 1989 by Louisiana State University Press.
Reprinted with the permission of the publisher.

Selected for tonight’s concert by Sarah Kortemeier, Instruction
and Outreach Librarian, and Julie Swarstad Johnson, Library

Specialist, at the University of Arizona Poetry Center.



BOARD PROFILE:
NANCY BISSELL

AFCM is managed by an all-volunteer board of
directors. We asked board member Nancy Bissell
to tell us about her involvement with AFCM.

Nancy Bissell: My long history with AFCM began

in the 1970s when I stood in the “student rush”

line for tickets. I worked my way up, finally securing
a season ticket, and later joining the board for

what I thought would be a two-year commitment.
That was in 1994. Today, I serve in a variety of ways,
primarily helping out with the Winter Chamber

Music Festival and with various organizational tasks.

More than anything, I want to see the next
generation of music lovers fill the hall. To thatend,
the planning that goes on both in board meetings
and in informal sessions with colleagues and
community members, pushes me to consider the
balance between tradition and innovation, and to
question my own assumptions about chamber
music, past, present, and future: to be open to the
new while loving the old.

I have been fortunate to experience music not just as
a listener, but from the inside out, having taken up
the cello in midlife and kept it up for 25 years before
hanging up my bow two years ago. As an amateur
player, I learned to listen in a more discerning way,
which of course led to greater pleasure and
enjoyment. [ learned what it felt like to perform,
albeit in more humble circumstances. And to
appreciate the talent and hard work we see in our
extraordinary musicians.

To judge by the buzz in the lobby during
intermissions, chamber music has a truly magical
appeal. It could have to do with the intimacy of the
genre and, unlike the experience of an opera or
symphony, the close proximity of the performers.
This feeling is echoed by young elementary students
who cheer wildly when they hear the string quartets
who visit their schools as part of AFCM’s outreach
program to youth. They want to get right up close,
touch the instruments, talk to the musicians, and
share their own musical experiences.

Now in retirement, I have—I hope—years ahead to
broaden my musical horizons. And to deepen my
musical connections. Nothing could be better.

17



THANK YOU

TO OUR SUPPORTERS!

$10,000 & ABOVE

Walter Swap

$5,000-59,999

Nancy Bissell
David & Joyce Cornell
Jim Cushing
John & Teresa Forsythe
Paul A. St. John

& Leslie P. Tolbert
John & Helen Schaefer
Jayant Shah & Minna Mehta
Michael Spino

& Susan Henderson
Gwen Weiner
Wendy & Elliott Weiss

$2,500-54,999

Jean-Paul Bierny & Chris Tanz
Stan Caldwell & Linda Leedberg
Caleb & Elizabeth Deupree
Alison Edwards & Henri Frischer
Tom Lewin

Randy Spalding

Ted & Shirley Taubeneck

$1,000-%2,499

Celia A. Balfour
Celia Brandt
Scott Brittenham
Robert D. Claassen

& John T. Urban
Dagmar Cushing
Bryan & Elizabeth Daum
Philip & Nancy Fahringer
Carole & Peter Feistmann
Beth Foster
Milton Francis

& Dr. Marilyn Heins
Julie Gibson
Katherine Havas
Elliott & Sandy Heiman

18

Drs. John Hildebrand

& Gail Burd
Helen Hirsch
Eddy Hodak
Robert & Deborah Johnson
Arthur & Judy Kidder
George & Irene Perkow
Charles & Suzanne Peters
John & Ila Rupley
Richard & Judith Sanderson
James Tharp & James Lindheim
Joe & Connie Theobald
George F. Timson
Maria Tymoczko

$500-$999

Wes Addison
K. Porter Aichele
Frank & Betsy Babb
Julie Behar
Nathaniel & Suzanne Bloomfield
Tim & Diane Bowden
Jan Buckingham

& Lauren Ronald
Dora & Barry Bursey
Barbara Carpenter
James Cook
Raul & Isabel Delgado
Stephen & Aimee Doctoroff
The Evanston Group
Leonid Friedlander

& Yelena Landis
Linda Friedman
Harold Fromm
J. D. & Margot Garcia
Wesley Green
Sidney & Marsha Hirsh
Janet & Joe Hollander
Paul & Marianne Kaestle
Al Kogel
Ann Lancero
Amy & Malcolm Levin
Larry & Rowena G. Matthews
Martie Mecom
Jay Pisik
Arnie & Hannah Rosenblatt
Reid & Linda Schindler
Si & Eleanor Schorr

Sally Sumner
Maurice Weinrobe
& Trudy Ernst
Bonnie Winn

Ann Wright

$250-$499

Thomas & Susan Aceto
Bob Albrecht & Jan Kubeck
Syd Arkowitz
Peter & Betty Bengtson
Gail Bernstein
Ann Blackmarr
Al & Carolyn Colini
Nancy Cook
Janna-Neen Cunningham
James Dauber
Philip M. Davis
Thomas & Nancy Gates
Gabriele Gidion
Gerald & Barbara Goldberg
Eloise Gore & Allen Hile
David Johnson
Carl Kanun
George & Cecile Klavens
Daniela Lax
Dr. Alan Levenson

& Rachel K. Goldwyn
Karen & Leonard Loeb
Emily T. Mazur
Richard & Judith Meyer
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Mary Peterson & Lynn Nadel
Judith Pottle
Seymour Reichlin
Dr. Elaine Rousseau
Nancy K. Strauss
Sheila Tobias
Ellen Trevors
Patricia Waterfall
Daryl Willmarth
Peggy Wolf



$100-$249

Helmut A. Abt

Julia Annas

Hal Barber & Sheila Wilson
Margaret Bashkin

Karen Ottenstein Beer
Ruth Berman

DPeter Bleasby

Joyce Bolinger

Sarah Boroson

Elizabeth Buchanan

Jack Burks & Sara Ohgushi
Laurie Camm

Susan & Robert Carlson
Shirley Chann

Terence DeCarolis

C. Jane Decker

Mae Delorenzo-Morales
Marilyn Dettloff

Martin Diamond & Paula Wilk
Douglas & Dee Donahue
John & Mary Enemark
Deanna Evenchik

Lionel & Karen Faitelson
Barbara Fass

Matt Felix

Bob Foster

James & Ruth Friedman
Tommy & Margot Friedmann
Marvin & Carol Goldberg
Ben & Gloria Golden
Linda Grant & Peter Medine
Marilyn Halonen

Clare Hamlet

Charlotte Hanson

M.K. & Regine Haynes
Suzanne Hayt

Ruth B. Helm

Thomas & Louise Homburger
Jim Homewood

Sara Hunsaker

William & Ann Iveson
Joan Teer Jacobson

Lee L. Kane

Barbara Katz

Keith & Adrienne Lehrer
Mary Ellen Lewis

Joan Lisse

Meredith Little
Robert Lupp
Alan Mallach
Ana Mantilla
Frank & Janet Marcus
Warren & Felicia May
William McCallum
Joan Mctarnahan
Hal Myers
Doris Nelson
Richard & Susan Nisbett
Harry Nungesser
Karen Ottenstein Beer
John & Farah Palmer
Margaret Pope

& Norman Epstein
John Raitt
Lynn Ratener
James Reel
Richard & Harlene Reeves
Seymour Reichlin
Serene Rein
Kay Richter

& Stephen Buchmann
Helen Rosen
Jay & Elizabeth Rosenblatt
Ellin Ruffner
Kenneth Ryan
Howard & Helen Schneider
Dr. Stephen & Janet Selezer
Sara Shifrin
Shirley Snow
Harry Stacy
Ronald Staub
Barbara Straub
Allan & Diane Tractenberg
Barbara Turton
Karla Van Drunen Littooy
Gail Wahl
John Wahl & Mary Lou Forier
Ann Ward
Patricia Wendel
Jan Wezelman & David Bartlett
Anne Wright

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Dick Firth
by Ted & Shirley Taubeneck

His Mother,
Helen Margaret Hodak
by Eddy Hodak

Kathy Kaestle
by Paul & Marianne Kaestle

David Schaffer
by Ann-Marie Schaffer

Jayant Shah
by Minna Mehta-Shah

Ted Taubeneck
by Jay & Elizabeth Rosenblatt

Carl Tomizuka
by Sheila Tobias

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Sandy & Elliott Heiman
by K. Porter Aichele

Marilyn Heins
by Katherine Havas

Rachel Silberman’s 90th birthday
by Lionel & Karen Faitelson

Randy Spalding
by James Cook

Gwen Toepfer
by Robert A.

Joseph Tolliver
by Beth Foster
by Eddy Hodak

Every contribution helps
secure the future of AFCM.
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THANK YOU

TO OUR SUPPORTERS!

MUSIC IN THE SCHOOLS

Sponsors for the

2017-2018 season

Nancy Bissell

Dagmar Cushing

Judy & Richard Sanderson
Chris Tanz & Jean-Paul Bierny
Ted & Shirley Taubeneck
Connie & Joe Theobald
George Timson

Leslie Tolbert & Paul St. John

COMMISSIONS

Susan Henderson

& Michael Spino
Boyer Rickel
Wendy & Elliott Weiss

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Stan Caldwell & Linda Leedberg
David & Joyce Cornell

John & Teresa Forsythe

John & Helen Schaefer

Jayant Shah & Minna Mehta
Randy Spalding

MUSICIAN SPONSORSHIPS

Celia Balfour
Dagmar Cushing

All concert and musician
sponsors are acknowledged with
posters in the theater lobby and
in concert programs.
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Mr. & Mrs. Nathaniel Bloomfield
Theodore & Celia Brandt
Dagmar Cushing

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom Lewin

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher,
Trustee of the Frank L.
Wadleigh Trust

Anne Denny

Richard E. Firth

Carol Kramer

Arthur Maling

Claire B. Norton Fund
held at the Community
Foundation for Southern
Arizona

Herbert Ploch

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif

Edythe Timbers

Listed are current plans
and posthumous gifts.

CORPORATE SUPPORTERS

Ameriprise Financial
Arizona Early Music Society
Arizona Flowers
Caldwell Banker
Cantera Custom Creations
Center for Venous Disease
Copenhagen
Cushing Street Restaurant
DeGrazia Gallery in the Sun
Desert Diamond Casino
& Entertainment
Downtown Kitchen + Cocktails
Fidelity Investments
Fishkind, Bakewell,
Maltzman, Hunter
Holualoa Companies
Homecare Assiistance
Kinghorn Heritage Law Group
La Posada
Ley Piano
Loft Cinema
Mister Car Wash
Pastiche Modern Eatery
Rogue Theater
Southern Arizona Symphony
Orchestra
True Concord
Tucson Guitar Society
Udall Law Firm

Contributions are listed

from January 1, 2017 through
December 31, 2017. Space
limitations prevent us from
listing contributions less

than $100.

Please advise us if your
name is not listed properly
or inadvertently omitted.



YEAR-END
CAMPAIGN

Helmut Abt
James Andrada
Syd Arkowitz
Frank & Betsy Babb
Hal Barber & Sheila Wilson
Karen Ottenstein Beer
Gail Bernstein
Ann Blackmarr
Peter Bleasby
Nathaniel & Suzanne Bloomfield
Elizabeth Buchanan
Wen Bucher
Jan Buckingham

& Lauren Ronald
Jack Burks & Sara Ohgushi
Barbara Carpenter
Robert Claassen & John Urban
Jim Cook
Nancy Cook
Jim Cushing
James Dauber
Bryan & Elizabeth Daum
Raul & Isabel Delgado
Marilyn Dettloff
Stephen & Aimee Doctoroff
Joan & Arnold Drucker
The Evanston Group
Philip & Nancy Fahringer
Lionel & Karen Faitelson
Carole & Peter Feistmann
David Ferre
Linda Friedman
Peter & Linda Friedman
Thomas & Margot Friedmann
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Marvin & Carol Goldberg
Eloise Gore & Allen Hile
Clare Hamlet
Katherine Havas
Suzanne Hayt
Marilyn Heins
Sidney & Marsha Hirsh
Jim Homewood
Sara Hunsaker
William & Ann Iveson

Ross Iwamoto
& Marianne Vivirito
Robert & Deborah Johnson

Our heartfelt
thanks to those

Arthur & Judy Kidder h

George & Cecile Klavens wino responded
Daniela Lax

Karen & Leonard Loeb to our year end
Minna Mehta-Shah Camp aign .

Richard & Susan Nisbett

Charles & Suzanne Peters
Mary Peterson & Lynn Nadel
Jay Pisik
Margaret Pope
& Norman Epstein
Judith Pottle
James Reel
Helen Rosen
Jay & Elizabeth Rosenblatt
Richard & Judy Sanderson
Shirley Snow
Randy Spalding
Harry Stacy
Barbara Straub
Michael Tabor
Sheila Tobias
Barbara Turton
Karla Van Drunen Littooy
Ann Ward
Mark Warnken
Maurice Weinrobe
& Trudy Ernst
Patricia Wendel
Daryl Willmarth
Ann Wright
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Total Vein Care

G VEINSCREENING com
TOTALVER CARE

AL CVD we treat a broed
range of venous disorders
including vamncose veins,
leg pain, leg swelling. and
spider veins, Cur
Physicians are collectively
Board Certified in; Venous
and Lymphatic Medicine
and General & Vascular
Surgery.

DE. THOMAS R. ELLIOTT

1F5 W, Boipital Drwve, St 3000 W
Tison, AZ BSTOH LS i
5207429062 g =

‘ Ao Cage o
® PHLEBOLGEY

LE¥s AKGELES = "HOENIX = TUESON = KONA = PARLS

One-on-one
investment help

Get answers at your local Fidelity Investor Center.

Our representatives are ready to give you the help you need.

* Review your plan.
® Check your portfolio.
® Build an investment strategy.

Tucson Investor Center
_ ) %Eld&llty 5330 East Broadway Boulevard

vesTmEny 520.747.1807

Investing involves risk, including risk of loss.
Fidelity Brokerage Services LLC, Member NYSE, SIPC
©2017 FMR LLC. Allrights reserved. 793162.1.10
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HONORED TO JOIN E g....

ARIZONA
_FRIENDS

- !

——

——
FVEN A

DESERT DIAMOND

—.CASINOS & ENTERTAINMENT ——

866.DDC.WINS | Gogrg)i DDCAZ ccm

Must be 21 {0 enle :uum.*.] g e Ay reEg
Ap En ---\--I'||'||\.\-|.-\.\-JI4"\.1\.—

Fireplaces Tables

Fountains Sphereﬁ

Pavers Sculptures
Benches  And More!
Authentic Hand Carved
Cantera Stone.

We Offer Custom

Designs And Service




Tucson Guitar Society

www.tucsonguitarsociety.org
520-342-0022

Andres Ségovia
revolutionized S}?anisﬁ guitar.

Now a new generation of artists
is building on his legacy.

Come hear
what the excitement is about!

W\

International Concert Artist Series




e (S0)30-16B¢

500 N. Tucson Blvd., Ste. 190
In The Village at Sam Hughes

Fishkind, Bakewell,
é Maltzman, Hunter
& Associates

Eye Care & Surgery Center

With the Precision
of a Fine Performance.

5599 N. Oracle Road
10425 N. Oracle Road, Suite 135

eyestucson.com

520-293-6740

HNDCHAQ
MUSIC.

¢ \\X\\\\Q

Join us! Tickets on sale at

trueconcord.org or call 520.401.2651

o¢ether

USE COUPON AZF17 FOR 10% OFF

) true
gy — concord®..

voices & orchestra
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Proud to Support
Arizona Friends of Chamber Music

- e . 198 W.Cushing Street
f_lh..__ v Az
e

—— UDALL

Ann Lancero, REALTOR® LAW FIRM LLp
Your helping hand in real estate

520.906.7190 . .
Ann.H.Lancero@gmail.com Serving business and

individual clients since 1952
EOA.-“DK%IE!LE Tucson 520-623-4353 Phoenix 602-606-2111

4801 E. Broadway Blvd, Suite 400 4600 E. Washington St, Suite 300
Tucson, AZ 85711 Phoenix, AZ 85034

smuee  RESIDENTIAL BROKERAGE =5
_ mww.udalllaw.com
Crwined & operated by MRT, LLC

Orchestrate Your Future and Their Legacy

FREE Legal Consultation & Estate Planning Seminars

TUCSON - PHOENIX

Proudly supporting the arts in Southern Arizona AMERICAN CADENY

CALL TODAY (520) 529-4000

KINGHORN HERITAGE LAW GROUP, PLC

TRUSTS « WILLS « PROBATE + ELDER LAW » BUSINESS
3573 E. Sunrise Dr., Suite 209 - Tucson, AZ 85718 - www.heritagelawaz.com

26



When you have the right financial advisor,
life can be brilliant.

You've worked hard for your money. You want your money Cning
to work hard for you. Using our Confident Retirement® a legacy

approach, I'll work with you to develop a customized
. . . the unexpected
plan that can help you realize your financial goals —

today and well into the future.

Covering
essentials
®

Confident Retirement®approach

PHILIP P. PAPPAS I
Ph.D., CFP® CRPC?® ADPA®
Financial Advisor

520.514.1027

5151 E Broadway Blvd, Ste 1530
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas
CA Insurance #0D29731

Ameriprise % Be Brilliant.

Financial

The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,
a registered investment adviser.

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15)
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Erenashipe:
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, 49 , / r
at no'aaaitional cnarge
Indoor and outdoor pools ¢ State-of-the-art wellness Pavilion
Preferred access to a continuum of support ¢ Financial peace
of mind with our exclusive LifeLease commitment ¢ Superb
dining, from elegant to casual ¢ Over 100 acres of beautifully
maintained grounds ¢ Independent living in a variety of

home options: from spacious apartments to
award-winning houses

To attend a FREE
Financial WorksPop
or receive your free
informatio% kit call: La P Osada
520-648-8131 350 E. Morningside Rd., Green Valley

Posadalife.org

d

)

‘
&

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.




