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FROM THE PRESIDENT 

As we launch this season’s Evening Series with the 
Shanghai Quartet, I’m perusing the rest of this 
season’s offerings and am struck by how, well, 
mainstream tonight’s program is, compared to the 
concerts to come. Now, I don’t mean “mainstream” 
as a criticism, especially since, as you’ll hear, 
“mainstream” can be wonderfully varied  
and engaging. 

The thing is, tonight’s program is devoted entirely  
to music by three well-known composers, all of 
whom are safely dead. Our usual mix is more like 
two famous dead white male composers, plus one or 
two who are either very much alive, or undeservedly 
neglected. It’s a point of pride for AFCM to present 
the full panoply of post-Baroque chamber music.

Still, it can be refreshing to devote an entire  
evening to music of the dead and famous when the 
contents are as diverse as what you are about to 
experience. All three works fall into the traditional 
four-movement structure, and each is the first 
published quartet of its composer—in each case,  
a young(ish) man working to establish his own 
musical voice. But nothing here is really a maiden 
effort; Mendelssohn actually completed his  
second quartet before this “first” one, Bridge had 
already written several pieces for string foursome 
though nothing using this structure, and  
Brahms had produced and destroyed some twenty 
quartets before allowing this one to be published. 
Tonight you’ll hear Mendelssohn beginning, 
tentatively, to shake off the influence of Beethoven, 
and Brahms doing so more forcefully. Bridge, 
meanwhile, isn’t looking over his shoulder at any  
of his forebears; still within the Romantic tradition,  
he begins to toy with harmonic innovations he 
would embrace more fully, twenty years later,  
as a cautious modernist.

So even in a “mainstream” program of familiar 
music all constructed from similar tonal building 
blocks, you’ll find evidence of what Star Trek ’s  
Mr. Spock celebrates as “infinite diversity in infinite 
combinations.” Tonight, since you don’t have to 
boldly go where no listener has gone before, you 
may find even greater pleasure in familiar music’s 
surprises as well as its comforts.

 
 

JAMES REEL 

President
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Renowned for its passionate musicality, impressive 
technique, and multicultural innovations, the 
Shanghai Quartet has become one of the world’s 
foremost chamber ensembles. Its elegant style melds 
the delicacy of Eastern music with the emotional 
breadth of Western repertoire, allowing it to traverse 
musical genres including traditional Chinese folk 
music, masterpieces of Western music, and  
cutting-edge contemporary works.

Formed at the Shanghai Conservatory in 1983,  
the Quartet has worked with the world’s most 
distinguished artists and regularly tours the major 
music centers of Europe, North America, and  
Asia. Recent festival performances range from the 
International Music Festivals of Seoul and Beijing 
to the Festival Pablo Casals in France, Beethoven 
Festival in Poland, Yerevan Festival in Armenia,  
and Cartagena International Music Festival in 
Colombia, as well as numerous concerts in all 
regions of North America.

The Shanghai Quartet has an extensive discography 
of more than thirty recordings, ranging from the 
Schumann and Dvořák piano quintets with Rudolf 
Buchbinder to Zhou Long’s Poems from Tang for 
string quartet and orchestra with the Singapore 
Symphony (BIS). Delos released the Quartet’s most 
popular disc, Chinasong, a collection of Chinese 
folk songs arranged by Yi-Wen Jiang reflecting on 
his childhood memories of the Cultural Revolution 
in China. In 2009 Camerata released the Quartet’s 
recordings of the complete Beethoven String 
Quartets, a seven-disc project.

Currently serving as Quartet-in-Residence at the 
John J. Cali School of Music, Montclair State 
University, New Jersey, the Shanghai Quartet is also 
Ensemble-in-Residence with the Shanghai 
Symphony Orchestra, and visiting guest professors 
of the Shanghai Conservatory and the Central 
Conservatory in Beijing. They are proudly 
sponsored by Thomastik-Infeld Strings.

AFCM last heard the Shanghai Quartet as part of 
our Festival in 2013.

SHANGHAI QUARTET 
OCTOBER 18, 2017

Shanghai Quartet
Weigang Li, violin 
Yi-Wen Jiang, violin 
Honggang Li, viola 
Nicholas Tzavaras, cello

California Artists Management 
564 Market Street, Suite 420 
San Francisco, CA  94104-5412
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SHANGHAI QUARTET 
OCTOBER 18, 2017

TONIGHT’S PROGRAM

FELIX MENDELSSOHN (1809–1847)

String Quartet No. 1 in E-flat Major, Op. 12

Adagio non troppo—Allegro non tardante 
Canzonetta: Allegretto 
Andante espressivo 
Molto allegro e vivace

FRANK BRIDGE (1879–1941)

String Quartet No. 1 in E Minor (“Bologna”)

Adagio—Allegro appassionato 
Adagio molto 
Allegretto grazioso—Animato 
Allegro agitato—Allegro moderato—Adagio molto

INTERMISSION

JOHANNES BRAHMS (1833–1897)

String Quartet No. 1 in C Minor, Op. 51, no. 1

Allegro 
Romanze: Poco Adagio 
Allegro molto moderato e comodo— 
	 Un poco più animato 
Allegro

This evening’s concert is 
sponsored by the generous 
contribution of David  
& Joyce Cornell.
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PROGRAM  
NOTES

OF THE SIX STRING QUARTETS composed by Felix 
Mendelssohn, the early Opus 12 has proved to be 
his most popular. After his graduation from the 
University of Berlin, Mendelssohn sailed to England 
in 1829. He soon wrote to his sister Fanny: “My 
quartet is now in the middle of the last movement, 
and I think it will be completed in a few days.” 
Although he was only twenty years old, Mendelssohn 
had already acquired fluency in quartet composition. 
The first of his string quartets to be published, the 
Opus 12 was actually written two years after his 
brilliant adolescent quartet, the Opus 13.

A brief and restrained introduction, distinguished 
by a rising three-note motto theme, precedes the 
main section of the first movement. The first theme 
is an expansive, singing melody that gradually 
becomes subdued; the calmer second theme follows 
the same rhythmic pattern as the first. After 
development of these ideas, a pensive new theme is 
heard in the second violin, accompanied by the 
viola. The themes are recapitulated in a poised and 
poetic atmosphere.

As a departure from the traditional scherzo, the 
second movement is inspired by the sixteenth-
century canzonetta, a light and dancelike song. 
Particularly favored as an encore movement, this 
graceful canzonetta enlivens its ideas with effective 
staccato and pizzicato passages. In its central section 
there is a charming exchange between the two 
violins over pedal tones in the viola and cello.

The three-note motto heard at the introduction  
to the first movement forms the basis of the  
Andante espressivo’s noble theme. An improvisatory 
recitative for the first violin, marked “with fire,” 
leads to an embellished restatement of the  
opening material.

Proceeding without pause, the finale opens with two 
emphatic chords. The movement resembles a 
tarantella, a demonically rapid dance that was once 
believed to cure tarantula bite. At its midpoint, the 
viola plays a reprise of the pensive theme from the 
first movement. The vivacious mood returns, and 
the work concludes with a coda based on themes 
from the opening movement.

ALTHOUGH THE MUSIC of British composer  
Frank Bridge fell into neglect following his death, 
his masterfully crafted and poetic works are 
currently undergoing revival. The composition 
teacher of Benjamin Britten, who honored him by 
incorporating Bridge’s themes into his own works, 
Bridge has been called a “musician’s musician” 
because of his outstanding competence as a  
violinist, conductor, and composer with a subtle 
understanding of instrumental color. Bridge studied 
violin and composition at the Royal College of 
Music under the tutelage of C. V. Stanford, a 
difficult taskmaster notorious for discouraging all 
but the strongest candidates. After graduation 
Bridge joined the English String Quartet as violinist 
and undertook numerous conducting engagements. 
At this time he composed both substantial,  
warmly romantic chamber works as well as light, 
entertaining pieces that unjustly contributed to his 
reputation as a salon composer. Benjamin Britten 
defended Bridge: “When Frank Bridge matured at 
the turn of the century, the school of chamber music 
was in the doldrums. Bridge was not only a listener 
and composer but a player too. Little wonder  
he wanted to write music grateful to play and easy  
to listen to.”

Bridge wrote his String Quartet No. 1 (1901) for a 
competition held by the Accademia Filarmonica in 
Bologna, and it won the Honorable Mention award. 
Already an experienced chamber composer with 
several works to his credit, including an early string 
quartet without an opus number, Bridge composed 
his new large-proportioned string quartet  
within a month.
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PROGRAM  
NOTES

The quartet begins with a very brief introduction as 
the cello softly states the first theme. The passionate 
Allegro that follows without pause develops two 
new themes with fervor and sweep. Rich harmonies 
create a colorful late romantic sound world. A 
calmer second thematic area (G major) introduces 
sweetly expressive themes that evoke the fin de siècle 
atmosphere of the salon. The opening themes  
return and are recapitulated “with warmth.” The 
movement concludes with an emphatic coda.

The second movement consists of two related 
Adagio statements that frame a faster contrasting 
central section. Its expressive themes are varied  
with reflective soliloquies; soft dynamics and calm 
rallentandi create a gentle effect. Momentum builds 
and subsides; the opening material returns and  
the movement concludes quietly.

The Allegretto grazioso is a delicate scherzo that 
unfolds like a piquant dance. A variation of the first 
movement’s primary theme returns in the 
contrasting central section.

The two energetic motifs of the dramatic finale are 
developed with florid textures punctuated by solo 
soliloquies. Themes from the opening movement 
are recalled, and all ideas are expansively stated. The 
movement ends quietly as the cello alludes to the 
first movement’s introduction.

 “When Frank Bridge matured 
at the turn of the century,  
the school of chamber music 
was in the doldrums. Bridge 
was not only a listener and 
composer but a player too. 
Little wonder he wanted to 
write music grateful to play 
and easy to listen to.”

BENJAMIN BRITTEN

BRAHMS’S ADORING VIENNESE AUDIENCES 

honored him as the heir to Beethoven, an onerous 
burden for this relentlessly self-critical composer.  
So that his own symphonies and string quartets 
might be worthy of comparison to Beethoven’s 
undisputed masterpieces, Brahms created works in 
these forms with utmost deliberation. He produced 
only three string quartets over the course of his long 
career, but admitted to destroying at least twenty 
that did not meet his exacting standards. As early as 
1855 his violinist friend Joseph Joachim inquired 
how the C minor Quartet was progressing, and 
fourteen years later he sent Clara Schumann its two 
outer movements before deciding that they were  
not yet ready for public view. The premiere of this 
first quartet, the Opus 51 No. 1, finally occurred  
in 1873 after two full decades of revising and 
polishing. The work was dedicated to his physician 
friend Theodor Billroth since, as Brahms stated in  
a letter, he “needed a doctor for its difficult birth.”

Heroic and defiant in tone, the Opus 51 No. 1 
reveals a profundity that is typical of both Brahms 
and Beethoven works in the key of C minor.  
The three themes of the opening movement are 
developed with a concentration and bold logic that 
suggest the influence of Beethoven.

The three-part Romanze echoes Beethoven in its 
pensive and expressive middle section, in which 
some listeners hear a suggestion of the Cavatina 
from Beethoven’s late Opus 130 quartet. The third 
movement opens with an F minor statement made 
restless by displaced accents; a graceful intermezzo 
section follows. The trio section (F major) resembles 
a Viennese waltz.

The tempestuous Allegro finale, which in its 
vehemence resembles the first movement, begins 
with a terse motif that is related to the beginning of 
the work. After development of its three themes, the 
movement concludes with an extended coda.

Notes by Nancy Monsman 
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WHERE TO BUY YOUR TICKETS

Online – arizonachambermusic.org  
(using PayPal and a credit card) 
Phone – 520-577-3769 
Email – office@arizonachambermusic.org  
In Person – at every concert 

BRING A FRIEND

Most people learn about chamber music when they 
are invited to a concert by a friend. Share the joy  
of AFCM with someone in your life. If you have 
tickets, you may purchase an extra single or pair of 
tickets the week of a concert when seats are available 
(not sold out) at a discounted price: $22 each or  
$40 for a pair. Students are $10. Please email or call 
beginning seven days prior to a concert date for 
availability and to purchase. 

SUPPER CLUB

AFCM organizes a pre-concert, pay as you go dinner 
at a local restaurant at 5:00pm before every evening 
concert. Each Supper Club includes a music-expert 
speaker who offers insights on the performers and 
their compositions for the evening’s concert. There 
is no charge to attend; you pay the cost of your  
meal to the restaurant. We invite you to bring friends  
to introduce them to chamber music. Purchase 
concert tickets separately. If you would like more 
information, be put on the email list to receive 
notifications of the details and RSVP deadlines, or  
to attend the next one, please email Cathy Anderson 
at info@arizonachambermusic.org.

HOW TO CHOOSE YOUR TICKETS

There are three ways to buy tickets:

Full Season
A ticket to every concert in the 2017–18 Season.  
Get first choice of seats, a 20% discount off the single 
ticket price, renewal option, and the assurance you 
won’t miss a sold-out concert. If you can’t make it  
to a concert, call our Box Office Manager and return 
your tickets prior to the day of the concert and 
count them as a donation to AFCM.

FULL SEASON (ALL 16 CONCERTS –  
LIKE GETTING 3 FREE)

$380 Adult 
$160 Student

Series Subscription
Get tickets and priority access tickets to every 
concert in a series. Discounted at 15–20% off the 
single ticket price with renewal option. Return 
tickets you’re unable to use prior to day of concert 
and count them as a donation to AFCM.

EVENING SERIES (7 CONCERTS) 

$180 Adult 
$70 Student

NOW MUSIC SERIES (4 CONCERTS)

$95 Adult 
$40 Student

FESTIVAL SERIES (5 CONCERTS)

$120 Adult 
$50 Student

Single Tickets
Buy anytime. Same day tickets often available – 
please call or email. 

$30 Adult  
$10 Student 

TICKETS ARE VALUABLE
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Most likely, you’ve met Cathy. She replies to your 
emails, returns your calls, and greets you at the 
entrance to every concert. She has been helping 
AFCM patrons for 14 years.

Q: What does the typical season look like for you?
Cathy Anderson: It’s cyclical. It starts when we send 
out the season brochure in the spring, and I renew 
seats for our regular ticket holders. If I haven’t heard 
from someone, I get in touch. I mail out tickets  
to subscribers around Labor Day. I field calls for 
orders, greet audience members at the theater, and 
find everyone the perfect seat. Our patrons are good 
about turning in unused tickets so I can reassign 
them the day of the concert. I work with the Board 
on our ticket sales. I also do light bookkeeping  
and handle donations.

Q: Where are the best seats?
CA: In Leo Rich, they’re all great. Center-Center is 
the most desirable and claimed by most of our loyal 
subscribers. When there’s a piano, the left side. 

Q: What goes into your work at a concert?
CA: Other than handling all ticket activities, I lay 
out materials, greet our ushers, answer questions 
about upcoming concerts, and sell CDs. Afterwards, 
I pack up everything since Leo Rich is not our 
permanent office. 

Q: What’s the best part of the job?  
The most challenging?
CA: Best parts are the patrons and working with  
the Board. Because of them, it doesn’t feel like work. 
The challenge is continually trying to find each 
ticket buyer the perfect seat.

Q: Have you had unusual experiences as  
Box Office Manager?
CA: Sometimes curious people walk in off the street 
and have no idea what chamber music is, so it’s 
always intriguing to discuss it with them. Once,  
I locked myself out of the box office and had to 
become a contortionist to get my keys. 

Q: What’s your background in chamber music?
CA: I came to the job with no knowledge of 
chamber music, but it opened the door to chamber 
music for me. I’ve come to appreciate the personal 
experience and intimate setting and am able to 
convey the beauty of chamber music to potential 
audience members. 

Q: What’s changed during your tenure?
CA: Several things, all good. The demographics of 
our audience have shifted.  There are younger 
people, particularly students, coming to concerts 
now. Our Board has raised the bar on our marketing 
and outreach. We sell fewer subscriptions and more 
individual tickets as patrons select exactly which 
concerts they’d like to attend. We used to have a 
waiting list, and people would think we were a 
closed society. I like having single tickets available  
to get more of the community in the door.

Q: What’s new these days?
CA: The newest thing is something I really enjoyed, 
our Summertime Evenings series. The concerts  
were casual, without an intermission, and there was 
wine and hors d’oeuvres beforehand. We had a  
great response, and the feedback I received was how 
much patrons enjoyed that sort of experience. 

MEET CATHY ANDERSON,  
AFCM’S BOX OFFICE MANAGER



10

Chamber music is just one  
of many genres in the 
tradition of art music. Also 
known as Western classical 
music, art music is composed 
with structural elements and 
written down, rather than 
passed along orally. 

It’s easy to get confused by terminology. There  
are the compositions themselves (“a symphony”) 
and the ensembles of musicians who perform  
them (“a symphony orchestra”) although the words 
are often used interchangeably (“I’m going to hear  
the symphony perform”). 

Here are a few facts to help you decipher  
the genres:

ORCHESTRA

The broad term for any ensemble featuring a sizable 
array of stringed instruments. Two basic orchestras 
are the chamber orchestra which is made up of 50 or 
fewer musicians and the symphony orchestra which 
can include more than 100 players. As the name 
denotes, the chamber orchestra’s compositions, like 
those for chamber music, were designed to be 
played in a private hall or palace chamber. 

Definition: n. (3. a.) A group of instrumentalists 
performing concert music, esp. one combining 
string, woodwind, brass and percussion sections. 
Now also more generally: a (usually large) group of 
musicians of any kind.

Etymology: from classical Latin orche-stra (developed 
into  French orchestre ), area in front of the stage in the 
ancient Greek theater where the chorus performed, 
area in front of the stage in the ancient Roman 
theatre where the senators sat, from ancient  
Greek ὀρχήστρα.

SOURCE: Oxford English Dictionary

EVERY WONDERED WHAT MAKES  
CHAMBER MUSIC UNIQUE?
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SYMPHONY

A symphony is a composition for many musicians. 
A symphony orchestra is one big enough to play a 
symphony. As “Symphony” literally means “harmony 
of sounds,” the symphonic performance is just that: 
lots of instruments blending together to create a 
fulsome consonance which could not possibly arise 
from a single instrument or small grouping.

Example: Tucson Symphony Orchestra, Southern 
Arizona Symphony Orchestra

Definition: n. (5. Music. b.) An elaborate orchestral 
composition in three or more movements, originally 
developed from the opera overture, similar in form 
to a sonata, but usually of grander dimensions and 
broader style.

Etymology: from Old French simphonie (from 12th 
cent.), modern French symphonie = Italian sinfonia, 
Spanish sinfonia, Portuguese senfoni, from Latin 
sympho-nia sound of instruments, instrumental 
harmony, voices in concert, musical instrument 
(Dan. iii. 5, Luke xv. 25), from Greek συμϕωνία 
agreement or concord of sound, concert of vocal  
or instrumental music.

SOURCE: Oxford English Dictionary

EARLY MUSIC 

Historically-informed performances of European 
repertory composed before 1800 using period 
instruments, designed to recreate sounds of earlier 
times. Baroque music falls within this category.

Example: The Arizona Early Music Society

Definition: A term once applied to music of the 
Baroque and earlier periods, but now commonly 
used to denote any music for which a historically 
appropriate style of performance must be 
reconstructed on the basis of surviving scores, 
treatises, instruments and other contemporary 
evidence. The “early music movement,” involving  
a revival of interest in this repertory and in the 
instruments and performing styles associated with 
it, had a wide-ranging impact on musical life in  
the closing decades of the 20th century.

SOURCE: The New Grove Dictionary of Music and 
Musicians, Second Edition

CHAMBER MUSIC

Compositions written for and performed by a  
small ensemble, usually instrumental, with one 
performer per part. It is most often a string quartet 
but piano and strings, mixed with winds and other 
combinations occur. Music for a solo performer  
is often excluded, because interplay of parts is 
considered an essential element of chamber music. 

Definition: Originally music intended for 
performance in a private room, as opposed to a 
concert hall, church, etc.; (subsequently) any music 
composed for a small group of musicians and 
typically played with a single instrument to a part.

Etymology: from chamber n. + music n., after 
Italian musica da camera (apparently 1544 or 
earlier); compare German Kammermusik (1629), 
French musique de la chambre (1673 or earlier), 
musique de chambre (1843 or earlier), both  
after Italian.

SOURCE: Oxford English Dictionary

EVERY WONDERED WHAT MAKES  
CHAMBER MUSIC UNIQUE?
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6300 North Swan Tucson, Arizona 85718
DeGrazia Gallery in the Sun

Phone: 1-520-299-9191
or 1-800-545-2185
Fax: 520-299-1381
www.degrazia.org

Open Seven Days a Week
from 10:00am - 4:00pm.

When an older adult in your 
life needs help, choose 
a higher class of home care.

• Expert Oversight by Professional 
Care Managers

• High Expectations for All Care 
Employees

• Holistic, Active Caregiving through
Our Balanced Care Method™

• Specializing in hourly or 24/7 
Live in Care

520-276-6555
HomeCareAssistanceTucson.com

Keep the Music Playing

Changing the Way the World Ages

RELAX. 
THINK. 
FIND JOY.
arizonachambermusic.org
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SaddleBrooke 
Saturdays at 7:30 pm

DesertView 
Performing Arts Center

Northwest Tucson 
Sundays at 3:00 pm 

St. Andrew’s 
Presbyterian Church

We invite you to step out of the ordinary 
and into our stimulating SASO concerts. Enjoy!

October 14-15  American violinist Chloé Trevor returns to perform 
Khachaturian’s Violin Concerto and Vivaldi’s “Summer” from The Four 
Seasons. Also featured are Dvořák’s Slavonic Dances Nos. 5–8.

November 18-19  Paraguay’s acclaimed Diego Sánchez Haase conducts 
Beethoven’s “Pastoral” and Rachmaninov’s third piano concerto with 
returning soloist Tbilisi-born Yelena Beriyeva. 

      January 27-28  The Chinese Concert features UA faculty member Jing  
               Xia on the guzheng and Xiaoyin Xheng on the  erhu. Composers are 
              Lu Qiming, Xhou Yuguo, Liu Wenjin and Wang Liping and Larry Lang. 
      March 10-11  SASO’s favorite soprano, ChristiAmonson, performs 
               Barber’s Knoxville Summer of 1915, then joins voices with the 
               SASO Chorus for Poulenc’s Gloria. 
      April 14-15  Christopher Theofanidis’ Rainbow Body, Wieniawski’s 
               Violin Concerto No. 1 with TSO concertmaster Lauren Roth and 
               Rachmaninov’s Symphonic Dances. 

Xia

Roth

Trevor Beriyeva

Zheng Amonson Fine

Sánchez Haase

Guest Artists

For tickets visit www.sasomusic.org 
or call: (520) 308-6226

2017 - 2018 Season
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Season Sponsor: 
Dorothy Vanek
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One-on-one
investment help
Get answers at your local Fidelity Investor Center.

Investing involves risk, including risk of loss.
Fidelity Brokerage Services LLC, Member NYSE, SIPC
© 2017 FMR LLC. All rights reserved.  793162.1.10

Tucson Investor Center
5330 East Broadway Boulevard
520.747.1807

Our representatives are ready to give you the help you need.
• Review your plan.
• Check your portfolio.
• Build an investment strategy.

30893_76_TucsonChamberMusic_r2.indd   1 6/1/17   10:42 AM
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DDC17_2233 AFCM 2017-18 Season.indd   1 9/12/2017   5:15:01 PM
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VERSE

Night
H. D.,  1886 – 1961

The night has cut 
each from each 
and curled the petals 
back from the stalk 
and under it in crisp rows;

under at an unfaltering pace, 
under till the rinds break, 
back till each bent leaf 
is parted from its stalk;

under at a grave pace, 
under till the leaves 
are bent back 
till they drop upon earth, 
back till they are all broken.

O night, 
you take the petals 
of the roses in your hand, 
but leave the stark core 
of the rose 
to perish on the branch.

Selected for tonight’s concert by Sarah Kortemeier, 
Instruction and Outreach Librarian, and Julie 
Swarstad Johnson, Library Specialist, at the 
University of Arizona Poetry Center.
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HARLEM QUARTET  
WITH ALDO LÓPEZ-GAVILÁN, PIANO

November 15, 2017, 7:30 PM 
Leo Rich Theater

PACIFICA QUARTET  
WITH SHARON ISBIN, GUITAR

December 6, 2017, 7:30 PM 
Leo Rich Theater

TAKÁCS QUARTET

January 17, 2018, 7:30 PM 
Leo Rich Theater

NEW YORK FESTIVAL OF SONG  
BERNSTEIN BASH

January 31, 2018, 7:30 PM 
Holsclaw Hall 

JASPER STRING QUARTET

February 14, 2018, 7:30 PM 
Leo Rich Theater

RÉMI GENIET, PIANO

February 25, 2018, 3:00 PM 
Berger Performing Arts Center 

WU HAN / PHILIP SETZER /  
DAVID FINCKEL – COMPLETE BEETHOVEN  
PIANO TRIOS I 

March 28, 2018, 7:30 PM 
Leo Rich Theater

WU HAN / PHILIP SETZER /  
DAVID FINCKEL – COMPLETE BEETHOVEN  
PIANO TRIOS II

March 29, 2018, 7:30 PM 
Leo Rich Theater

ANDREI IONITA, CELLO

April 15, 2018, 3:00 PM  
Leo Rich Theater

TUCSON WINTER  
CHAMBER MUSIC FESTIVAL

March 4–11, 2018 
Leo Rich Theater

More details online at  
arizonachambermusic.org 
Tickets available now.  
Please visit our website or call 
520-577-3769 
$30 adult, $10 student 
Subscription discounts

2017–2018 SEASON – 
STILL TO COME
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$10,000 & ABOVE

Walter Swap

$5,000 – $9,999

Nancy Bissell
Jim Cushing
John & Teresa Forsythe
Paul A. St. John  
	 & Leslie P. Tolbert
John & Helen Schaefer
Jayant Shah & Minna Mehta
Michael Spino  
	 & Susan Henderson
Gwen Weiner
Wendy & Elliott Weiss

$2,500 – $4,999

Jean-Paul Bierny & Chris Tanz
Caleb & Elizabeth Deupree
Alison Edwards & Henri Frischer
Tom Lewin
Randy Spalding
Ted & Shirley Taubeneck

$1,000 – $2,499

Celia A. Balfour
Celia Brandt
Scott Brittenham
Dagmar Cushing
Beth Foster
Mr. Milton Frances  
	 & Dr. Marilyn Heins
Julie Gibson

Katherine Havas
Elliott & Sandy Heiman
Drs. John Hildebrand  
	 & Gail Burd
Helen Hirsch
Eddy Hodak
Robert & Deborah Johnson
George & Irene Perkow
Charles & Suzanne Peters
John & Ila Rupley
Richard & Judith Sanderson
James Tharp
George F. Timson
Maria Tymoczko

$500 – $999

Wes Addison
K. Porter Aichele
Julie Behar
Tim & Diane Bowden
Dora & Barry Bursey
Robert D. Claassen  
	 & John T. Urban
Bryan & Elizabeth Daum
Raul & Isabel Delgado
Philip & Nancy Fahringer
Carole & Peter Feistmann
Leonid Friedlander  
	 & Yelena Landis
Linda Friedman
Harold Fromm
J. D. & Margot Garcia
Sidney Hirsh
Janet & Joe Hollander
Paul & Marianne Kaestle
Arthur & Judy Kidder
Al Kogel
Ann Lancero
Larry & Rowena G. Matthews
Martie Mecom
Arnie & Hannah Rosenblatt
Si & Eleanor Schorr
Bonnie Winn

$250 – $499

Thomas & Susan Aceto
Sydney Arkowitz
Peter & Betty Bengtson
Nathaniel & Suzanne Bloomfield
Barbara Carpenter
Al & Carolyn Colini
James Cook
Janna-Neen Cunningham
James Dauber
Philip M. Davis
Stephen & Aimee Doctoroff
Gabriele Gidion
Marvin & Carol Goldberg
Eloise Gore & Allen Hile
David Johnson
Carl Kanun
Daniela Lax
Dr. Alan Levenson  
	 & Rachel K. Goldwyn
Amy & Malcolm Levin
Emily T. Mazur
Richard & Judith Meyer
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Jay Pisik
Seymour Reichlin
Dr. Elaine Rousseau
Sally Sumner
Ellen Trevors
Maurice Weinrobe  
	 & Trudy Ernst
Peggy Wolf

THANK YOU  
TO OUR SUPPORTERS! 



21

THANK YOU  
TO OUR SUPPORTERS! 

$100 – $249

Helmut A. Abt
Julia Annas
Margaret Bashkin
Ruth Berman
Gail Bernstein
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Jack Burks
Laurie Camm
Susan & Robert Carlson
Shirley Chann
Nancy Cook
Terence DeCarolis
C. Jane Decker
Mae Delorenzo-Morales
Marilyn Dettloff
Martin Diamond & Paula Wilk
Douglas & Dee Donahue
John & Mary Enemark
Deanna Evenchik
Barbara Fass
Matt Felix
Bob Foster
James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Ben & Gloria Golden
Linda Grant & Peter Medine
Marilyn Halonen
Clare Hamlet
Charlotte Hanson
M.K. & Regine Haynes
Ruth B. Helm
Thomas & Louise Homburger
Jim Homewood
Sara Hunsaker
William & Ann Iveson
Joan Teer Jacobson
 

Lee L. Kane
Barbara Katz
Keith & Adrienne Lehrer
Mary Ellen Lewis
Joan Lisse
Meredith Little
Karen Loeb
Robert Lupp
Alan Mallach
Ana Mantilla
Frank & Janet Marcus
Warren & Felicia May
William McCallum
Joan Mctarnahan
Hal Myers
Doris Nelson
Harry Nungesser
Karen Ottenstein Beer
John & Farah Palmer
John Raitt
Lynn Ratener
Richard & Harlene Reeves
Seymour Reichlin
Serene Rein
Kay Richter  
	 & Stephen Buchmann
Jay & Elizabeth Rosenblatt
Ellin Ruffner
Kenneth Ryan
Howard  & Helen Schneider
Dr. Stephen & Janet Seltzer
Sara Shifrin
Shirley Snow
Ronald Staub
Nancy Strauss
Allan & Diane Tractenberg
Barbara Turton
Karla Van Drunen Littooy 
Gail Wahl
John Wahl & Mary Lou Forier
Patricia Waterfall
Patricia Wendel
Jan Wezelman & David Bartlett
Daryl Willmarth
Sheila Wilson
Anne Wright

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Dick Firth
by Ted & Shirley Taubeneck

His Mother,  
Helen Margaret Hodak
by Eddy Hodak

Kathy Kaestle
by Paul & Marianne Kaestle

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Sandy & Elliott Heiman
by K. Porter Aichele

Gwen Toepfer
by Robert A. 

Joseph Tolliver
by Beth Foster 
by Eddy Hodak

Every contribution helps secure 
the future of AFCM.

Contributions are listed from 
September 1, 2016 through 
September 30, 2017. Space 
limitations prevent us from 
listing contributions less  
than $100.

Please advise us if your name  
is not listed properly or 
inadvertently omitted.



22

MUSIC IN THE SCHOOLS

Sponsors for the  
2017–2018 season
Nancy Bissell
Dagmar Cushing 
Judy & Richard Sanderson 
Chris Tanz & Jean-Paul Bierny
Ted & Shirley Taubeneck
Connie & Joe Theobald
George Timson
Leslie Tolbert & Paul St. John

COMMISSIONS

Susan Henderson  
	 & Michael Spino
Boyer Rickel
Wendy & Elliott Weiss

CONCERT SPONSORSHIPS

Nancy Bissell
David & Joyce Cornell
John & Teresa Forsythe
John & Helen Schaefer
Jayant Shah & Minna Mehta
Randy Spalding

MUSICIAN SPONSORSHIPS

Celia Balfour
Dagmar Cushing

All sponsors are acknowledged 
with posters in the theater lobby 
and in concert programs. 

JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Mr. & Mrs. Nathaniel 
	 Bloomfield
Theodore & Celia Brandt
Dagmar Cushing
Anne Denny
Richard E. Firth
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom Lewin
Herbert Ploch
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher,  
	 Trustee of the Frank L. 
	 Wadleigh Trust
Carol Kramer
Arthur Maling 
Claire B. Norton Fund  
	 (held at the Community 
	 Foundation for Southern 
	 Arizona)
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
	 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans and  
posthumous gifts.

THANK YOU  
TO OUR SUPPORTERS! 
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Tucson Guitar Society
www.tucsonguitarsociety.org
520-342-0022

Andres Ségovia
revolutionized Spanish guitar.

Now a new generation of artists
is building on his legacy.

 
Come hear

what the excitement is about!

International Concert Artist Series
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Together

Join us! Tickets on sale at 

trueconcord.org or call 520.401.2651

USE COUPON AZF17 FOR 10% OFF
Violin/arms graphic
Join us! Tickets on sale at trueconcord.org or 
call 520.401.2651
Logo

Use coupon #AZF17 for 10% off
social media iconsa

FIND CHAMBER 
MUSIC.

5599 N. Oracle Road 
10425 N. Oracle Road, Suite 135

eyestucson.com

With the Precision 
of a Fine Performance.

520-293-6740
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Cushing Street
Bar & Restaurant

198 W. Cushing Street 
622-7984

www.udalllaw.com

Ser ving business and 
individual clients since 1952

Tucson 520-623-4353
4801 E. Broadway Blvd, Suite 400

Tucson, AZ 85711

Phoenix 602-606-2111
4600 E. Washington St, Suite 300 

Phoenix, AZ 85034
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The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,  
a registered investment adviser. 

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15) 

PHILIP P. PAPPAS II
Ph.D., CFP®, CRPC®, ADPA®
Financial Advisor 

520.514.1027
5151 E Broadway Blvd, Ste 1530 
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas 
CA Insurance #0D29731

You’ve worked hard for your money. You want your money  
to work hard for you. Using our Confident Retirement®  
approach, I’ll work with you to develop a customized  
plan that can help you realize your financial goals –  
today and well into the future.

When you have the right financial advisor, 
life can be brilliant.



Indoor and outdoor pools • State-of-the-art wellness Pavilion 
Preferred access to a continuum of support • Financial peace  
of mind with our exclusive LifeLease commitment • Superb 
dining, from elegant to casual • Over 100 acres of beautifully  

maintained grounds • Independent living in a variety of 
home options: from spacious apartments to  

award-winning houses

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.

350 E. Morningside Rd., Green Valley 
PosadaLife.org

Friendship... 

at no additional charge 

To attend a FREE 
Financial Workshop
 or receive your free 
information kit call:  

520-648-8131 


