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FROM THE PRESIDENT 

We have been having a conversation about “mission 
creep.” The Oxford Dictionary defines that as  
“a gradual shift in objectives during the course of a 
military campaign, often resulting in an unplanned 
long-term commitment.” During the past few years, 
AFCM has been expanding its activities to become 
no longer merely the concert presenter it was for its 
first 60 years, but an organization that is all things 
chamber music in Tucson.

Our mission statement used to be very simple: to 
present world-class music played by world-class 
musicians to Tucson audiences at affordable prices. 
“World-class” is the term that’s giving some of us 
trouble now. As we branch out, are we losing our 
focus on the finest artistry?

Absolutely not. Everything having to do with the 
Evening Series and the Tucson Winter Chamber 
Festival and all but the most experimental aspects of 
Now Music still is and will always be “world class.” 
That’s fundamental.

But as we consider adding new endeavors and 
undertaking partnerships with local organizations, 
we are asking ourselves fundamental strategic 
questions: “Why does AFCM exist? What is the 
scope of our activities? What are AFCM’s core 
competencies? How should we prioritize activities? 
From where will we generate future growth? Who 
are our constituents, and who do we let others serve 
(since we cannot be everything to all)? What is no 
longer working but draining resources that could  
be better employed?”

My short answer to these questions lies in the  
revised mission statement we adopted in 2015 as 
part of our strategic plan: “The Arizona Friends of 
Chamber Music, founded in 1948, sustains interest 
in and knowledge of classical chamber music from 
around the world, supports the performance of  
old and recent works, sponsors the creation of new 
compositions, and presents professional artists  
to educate and entertain audiences and students in 
Southern Arizona.”

I think everything we do—including our Music  
in the Schools program, the Summer Evenings 
series, the Tucson Adult Chamber Players program, 
and other things we’ve been considering—falls 
within the mission’s purview.

What do you think? Let us know by e-mail:  
office@arizonachambermusic.org. 

 
 
JAMES REEL 

President
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PACIFICA QUARTET

Recognized for its virtuosity, exuberant 
performance style, and often-daring repertory 
choices, over the past two decades the Pacifica 
Quartet has achieved international recognition as 
one of the finest chamber ensembles performing 
today. Named the quartet-in-residence at Indiana 
University’s Jacobs School of Music in March 2012, 
the Pacifica was previously the quartet-in-residence 
at the Metropolitan Museum of Art. In 2017,  
the Quartet was appointed to lead the Center for 
Advanced Quartet Studies at the Aspen Music 
Festival and School.

Formed in 1994, the Pacifica Quartet quickly  
won chamber music’s top competitions, including  
the 1998 Naumburg Chamber Music Award. In 
2002 the ensemble was honored with Chamber 
Music America’s Cleveland Quartet Award and the 
appointment to Lincoln Center’s CMS Two, and  
in 2006 was awarded a prestigious Avery Fisher 
Career Grant. Also in 2006 the Quartet was 
featured on the cover of Gramophone and heralded 
as one of “five new quartets you should know 
about,” the only American quartet to make the list. 
And in 2009, the Quartet was named “Ensemble  
of the Year” by Musical America.

An ardent advocate of contemporary music, the 
Pacifica Quartet commissions and performs many 
new works, including those by Keeril Makan and 
Shulamit Ran, the latter in partnership with the 
Music Accord consortium, London’s Wigmore Hall, 
and Tokyo’s Suntory Hall. The work—entitled 
Glitter, Doom, Shards, Memory—had its New York 
debut as part of the Chamber Music Society at 
Lincoln Center series.

The members of the Pacifica Quartet live in 
Bloomington, Indiana, where, in addition to serving 
as quartet-in-residence at Indiana University’s 
Jacobs School of Music, they are full-time faculty 
members. Prior to their appointment, the Quartet 
was on the faculty of the University of Illinois at 
Champaign-Urbana from 2003 to 2012, and also 
served as resident performing artist at the University 
of Chicago for seventeen years.

PACIFICA QUARTET,  
WITH SHARON ISBIN

Pacifica Quartet
Simin Ganatra, violin 
Austin Hartman, violin 
Guy Ben-Ziony, viola 
Brandon Vamos, cello

with 
Sharon Isbin, guitar

Management for Pacifica Quartet: 
MKI Artists 
One Lawson Lane, Suite 320 
Burlington, VT 05401

Management for Sharon Isbin: 
Columbia Artists Management Inc. 
1790 Broadway 
New York, NY 10019
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PACIFICA QUARTET,  
WITH SHARON ISBIN

SHARON ISBIN

Acclaimed for her extraordinary lyricism, technique, 
and versatility, multiple Grammy Award winner 
Sharon Isbin has been hailed as “the pre-eminent 
guitarist of our time.” She is the winner of Guitar 
Player magazine’s “Best Classical Guitarist”  
award, and the Toronto and Madrid Queen Sofia 
competitions, and was the first guitarist ever to  
win the Munich Competition. She has appeared  
as soloist with over 170 orchestras and has given 
sold-out performances in the world’s finest halls, 
including New York’s Carnegie and Avery Fisher 
Halls, Boston’s Symphony Hall, Washington, D.C.’s 
Kennedy Center, London’s Barbican and Wigmore 
Halls, Amsterdam’s Concertgebouw, Paris’s Châtelet, 
Vienna’s Musikverein, Munich’s Herkulessaal, 
Madrid’s Teatro Real, and many others.

As a chamber musician, Ms. Isbin has performed 
with the Emerson String Quartet, the Chamber 
Music Society of Lincoln Center, a “Guitar Summit” 
tour with jazz greats Herb Ellis, Stanley Jordan,  
and Michael Hedges, trio recordings with Larry 
Coryell and Laurindo Almeida, and duo recordings 
with Carlos Barbosa-Lima. She collaborated with 
Antonio Carlos Jobim, and has shared the stage with 
luminaries from Sting to Aretha Franklin.

Ms. Isbin was born in Minneapolis, and she began 
her guitar studies at age nine in Italy, later studying 
with Andrés Segovia and Oscar Ghiglia. She 
received a B.A. cum laude from Yale University and 
a Master of Music from the Yale School of Music.  
In addition, she is the Director of guitar departments 
at the Aspen Music Festival and The Juilliard 
School, the latter program created by her in l989,  
at which time she became the first and only guitar 
instructor in the institution’s 100-year history. 

This evening’s concert is 
sponsored by the generous 
contribution of John &  
Helen Schaefer.

TONIGHT’S PROGRAM

DMITRI SHOSTAKOVICH (1906–1975)

String Quartet No. 3 in F Major, Op. 73

Allegretto 
Moderato con moto 
Allegro non troppo 
Adagio 
Moderato—Adagio

ENRIQUE GRANADOS (1867–1916)

Danza Española (“Andaluza”), Op. 37, no. 5

ANTONIO VIVALDI (1678–1741)

Concerto for Guitar and Strings in D Major, RV 93

Allegro giusto 
Largo 
Allegro

INTERMISSION

GIACOMO PUCCINI (1858–1924)

Crisantemi

FRANCISCO TÁRREGA (1852–1909)

Capricho Árabe 
Recuerdos de la Alhambra

LUIGI BOCCHERINI (1743–1805)

Guitar Quintet No. 4 in D Major (“Fandango”),  
G. 448

Pastorale 
Allegro maestoso 
Grave assai—Fandango
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PROGRAM NOTES

 “LIFE IS BEAUTIFUL. All that is dark and ignominious 
will disappear. All that is beautiful will triumph.”

This quote is Shostakovich’s own description of  
his Symphony No. 8, which was composed in  
1943 during WWII, and gives direct insight to the 
composer’s feelings during a period of great turmoil. 
Although this symphony and his third quartet are 
composed three years apart, they bear much 
resemblance in design. They are both set in five 
movements and share a war-themed inception.

Shostakovich composed fifteen symphonies and the 
same number of quartets. His third quartet is 
composed on a symphonic scale and is one of the 
longest ones in his voluminous output. Originally 
this quartet was conceived with descriptive titles for 
each movement and was to be presented as a “war 
quartet.” For unknown reasons Shostakovich 
decided to remove these titles, and the work was 
premiered in Moscow on December 16, 1946.

The first movement (“Calm unawareness of the 
future cataclysm”) is in modified sonata form and 
features a double-fugue in its development. The first 
theme is infused with Haydn-like innocence and 
comic sub tones while the second theme is set in a 
quiet atmosphere. Tonally the movement ventures 
from the F major “pastoral key” to its tonal 
disintegration, and ends with a tumultuous return 
to the F major center during the coda.

When the second movement (“Rumblings of unrest 
and anticipation”) starts, the atmosphere is one of 
capriciousness and pedantic qualities. The forte 
arpeggio in the viola drives the movement to a heavy 
3/4 pulse that will feature glissandos and sectional 
dynamic contrasts. The movement ends morendo 
(“dying”) on a C major chord, setting the scene for 
the scherzo that follows.

 “Life is beautiful. All that is 
dark and ignominious will 
disappear. All that is beautiful 
will triumph.”

DMITRI SHOSTAKOVICH

The third movement (“The Forces of War 
unleashed”) is a violent Allegro whose rhythmic 
interexchange between 2/4 and 3/4 creates the 
principal militaristic qualities that are exploited 
throughout this movement. The rhythmically 
charged atmosphere created up to this point finds 
relief in the Adagio (“Homage to the Dead”). In this 
fourth movement, Shostakovich explores the 
passacaglia form with unusual freedom. When the 
Adagio comes to a close, it organically paves the way 
for the rondo finale. The last movement (“The 
Eternal question—Why? And to what purpose?”) 
returns to the rhythmically driven character of the 
third movement, but this time Shostakovich’s 
masterful voice layering is on full display by his 
employment of a canon. The third string quartet 
comes to a close in a poetic manner after reaching a 
stationary and translucent atmosphere over the 
tonic major chord. 

ENRIQUE GRANADOS belongs to the nationalistic 
school that flourished in Spain during the second 
half of the 19th century. Representatives from this 
school, such as Manuel de Falla and Isaac Albéniz, 
advocated for the inclusion of Spain’s rich folkloric 
tradition on the concert stage. Several of Granados’s 
works have been transcribed for the guitar by figures 
such as Andrés Segovia, and the work on today’s 
program is one of those.

Originally composed for the piano, the fifth Danza 
Española, also known as “Andaluza,” belongs to the 
suite titled 12 Danzas Españolas (1890). The clear 
influence of folk dances and Spanish landscape 
depictions is omnipresent in the titles of each 
danza. The fifth danza pays homage to the region of 
Andalucía and showcases a popular melodic 
language that is accompanied by the rich and 
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colorful romantic harmonies characteristic of 
Spain’s nationalistic school. The piece fits the 
six-course guitar to perfection and is enriched by  
the timbre and color capabilities available to  
the guitarist.

ANTONIO VIVALDI is one of the most predominant 
figures of the Baroque period. Nicknamed Il Prete 
Rosso (“The Red Priest”) for the color of his hair, 
Vivaldi is known for defining a new approach  
to concerto writing that contrasts the use between 
orchestral ritornellos and virtuosic solo episodes. 
The concerto on today’s program features this 
coined form both in the first and third movements.

Vivaldi’s D Major Concerto was originally written 
for the lute ca. 1730. Around this time, his 
compositional output reflects several other works 
for lute, such as his violin, harpsichord, and lute 
trios (RV 82 and RV 85). The overall structure of 
this concerto respects the traditional outline of fast 
and slow alternation. The first and third movements 
showcase the brilliant style of Vivaldi’s virtuosic 
writing, and the second movement, set in binary 
form, highlights a sensitive and meditative 
atmosphere in which guitarists have the opportunity 
to infuse their personal style through the use of 
flourishes and ornamentation.

ONE OF THE MOST REVERED opera composers  
of all time, Giacomo Puccini, with his lyrical style, 
embodies the nostalgic past, the emotions of the 
present, and the foreshadowing of the future to 
come. This short string quartet titled Crisantemi 
(1890) is an elegy for Amedeo di Savoia,  
Duke of Aosta, and it showcases Puccini’s extreme 
lyricism. Its name, Crisantemi, derives from 
“Chrysanthemums,” which is a traditional Italian 
flower of mourning typically used for funerals. The 
piece is set in one slow movement, in the key of 
C-sharp minor, labeled Andante mesto, and Puccini 
reused its melodic content in his opera  
Manon Lescaut (1893).

FRANCISCO TÁRREGA is the embodiment of the 
19th-century guitaristic tradition that links  
the school of Fernando Sor (1778–1839) and his 
contemporaries with the great resurgence of the 
guitar in the 20th century. He is revered as an  
artist, composer, transcriber, and pedagogue, who 
validated the stature of the guitar on the concert 
stage with his transcriptions and further defined  
the guitar technique developed from the addition  
of the sixth string to the five-course guitar. Both  
of the pieces on today’s program are among his  
most famous and, in addition, they both share the 
thematic commonality of Moorish influence.  
The first piece, Capricho Árabe (1892), is a melodic 
exploration of Arabic exoticism, and it is set in a 
large-scale ABBA form with a semi-rhapsodic 
introduction that serves harmonically as a 
prolongation of the dominant chord of D minor, 
the home key. The piece is unified by the use of  
an ostinato bass and is based on the complementary 
harmonic relation between the minor home key  
and its relative major, which is featured in  
the B section.

 “Tárrega with his guitar  
makes you forget Sarasate, 
erases from your imagination 
the memory of Rubinstein, 
and fades away all the 
harmonies produced by 
Esmeralda’s harp.”

REVIEW OF HIS CONCERT  
IN THE THÉÂTRE DE L’ODÉON (1881)
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The second piece, Recuerdos de la Alhambra (1896), 
was conceived after Tárrega’s visit to the Moorish 
palace of the Alhambra with his patroness, Doña 
Concha Martinez. At the palace in Granada, 
Tárrega was captivated by the sound of the famous 
water fountains, which explains why he composed 
this piece in its entirety as a tremolo study. The 
tremolo is a key technical feature of the guitar. This 
technique is achieved in the top melodic line 
through the use of repetitive and continuous strokes 
with the right hand ring, middle, and index fingers, 
respectively, while sustaining an arpeggio bass line 
with the thumb. The perpetual sixteenth-note 
motion recreates with perfection the fluid 
movement of water that is seen in the Alhambra’s 
fountains while creating a mesmerizing atmosphere 
supported by the sonority of the instrument.

BOCCHERINI IS THE FOREMOST Italian composer  
of instrumental music during the late 18th century. 
Born into a musical family and trained in the  
cello since childhood, Boccherini excelled in the 
composition of string quartets and was a pivotal 
figure in the development of this genre. As a prolific 
composer, he wrote approximately 500 works 
expanding the genres of sacred music, symphonies, 
chamber music, and concerti. During his lifetime, 
Boccherini was employed by two major European 
royal courts: the Spanish royal court (1770–1785) 
and the Prussian court (1786–1796). His musical 
linkage to Spain and its musical school is particularly 
predominant in the last movement of this quintet.

The Guitar Quintet in D major is a transcription 
Boccherini made himself in 1798 of movements 
from two works originally written as quintets  
for two violins, viola, and two cellos (G. 270 and  
G. 341). The particularity of the instrumentation,  
a string quartet joining forces with the Spanish 
guitar, is connected to the instrumental preference 
of its commissioner. During the late 1790s, 
Boccherini was commissioned to transcribe and 
arrange about a dozen of his string quintets by the 
Marquis de Benavent, Francisco de Borja de Riquer 
y de Ros—a Spanish nobleman who was a guitar 
aficionado since his youth and played the guitar 
quite excellently.

The quintet opens with a pastoral movement 
orchestrated to achieve a perfect harmonious and 
melodic balance between the beautiful musical lines 
of the violins and the interjections of the guitar.  
The use of muted strings aids with the creation of a 
soothing and delicate atmosphere that will contrast 
with the arrival of the lively second movement. In 
the Allegro maestoso, the guitar takes a secondary 
role acting as a supporting accompaniment leaving 
the spotlight to the cello, which is featured with 
lyrical passages and splashes of virtuosic writing. 
The final movement is composed to bear the 
relationship of introduction and dance. The Grave 
assai serves as the precursor to the famous Fandango 
and sets the harmonic scene of the dance by 
modulating to the minor mode. The Fandango is a 
Spanish couple-dance in triple meter and lively 
tempo, and Boccherini arranged it with added parts 
for two percussive instruments, castanets and the 
sistrum (an ancient instrument that resembles a 
tambourine), in order to maintain the dance’s 
natural Spanish folk flavor and setting.

Notes by Kathy Acosta Zavala

 “Our family took a sabbatical 
in Italy from Minneapolis 
when I was nine years old.  
My older brother asked for 
guitar lessons and when he 
discovered that it wasn’t Elvis 
Presley but classical … he 
bowed out and I volunteered 
to take his place.”

SHARON ISBIN



9

AFCM is managed by an all-volunteer board of 
directors. So that you may get to know the people 
behind AFCM, we periodically present profiles  
of board members.

Q: How long have you been involved  
with AFCM?
Helmut Abt: More than 30 years. Fred Chaffee, a 
longtime AFCM vice president, got me involved— 
I was his Ph.D. thesis advisor and I introduced him 
to much music.

Q: What is your current role on the Board?
HA: I have been the Recording Secretary for nearly 
30 years, following Ed Read.

Q: Tell us about the role music plays in your life.
HA: Much. I listen to music when I am not writing, 
mostly CDs.

Q: Did you play an instrument or perform  
as a child?
HA: Piano before I was 15; after that we did not 
have one.

Q: How did you first become interested  
in the chamber music form?
HA: While I was a grad student at Caltech, the 
university had Hollywood musicians on Sunday 
evenings in a lounge—the best.

Q: What other kinds of music do you enjoy?
HA: Symphonic, opera, Oriental (Chinese opera, 
Japanese, erhu, gucheng), but not jazz, popular 
music, or showtunes. 

Q: What do you do when you’re not  
working on AFCM?
HA: Since officially retiring from 41 years on the 
Kitt Peak staff, I do astronomical research every day 
and publish five to six papers per year. 

Q: Your interests outside of chamber music?
HA: I read a lot (25 books per year) and travel a lot 
(about 60 trips abroad). I just returned from two 
weeks in China (to give talks) and Tibet.

Q: What is a little-known fact about  
chamber music? 
HA: That there are many great little-known 
composers.

Q: Your favorite piece of chamber music?
HA:  Shostakovich String Quartet No. 3.

Q: Your favorite book?
HA: Winesburg, Ohio by Sherwood Anderson or  
The Bridge of San Luis Rey by Thornton Wilder.

BOARD PROFILE: HELMUT ABT
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DID YOU KNOW, YOU CAN  
COMMISSION A NEW WORK?

For chamber music to thrive, it needs new work.

Beethoven wrote some of his finest quartets only 
through the patronage of a music-loving Russian 
count, Andrey Razumovsky. Tchaikovsky wrote 
much of his greatest music only with the financial 
support of a wealthy patroness he never met, 
Nadezhda von Meck. We owe the existence of major 
quartets by Bartók, Britten, Prokofiev, and 
Schoenberg to funding from an American heiress 
named Elizabeth Sprague Coolidge.

Because of AFCM’s robust commissioning program, 
you can be the patron who enables a great 
contemporary composer to do his or her work in 
this century.

AFCM nurtures new music by commissioning 
works from interesting, accessible composers 
specifically tailored to great ensembles of our choice. 
Ours is one of the strongest commissioning 
programs in the country—thanks to the talent of 
our board and the involvement of audience 
members like you.

Every AFCM commission is supported financially—
in its entirety—by audience members, either 
individuals, or households, or groups of friends, and 
premiered on stage in Tucson.

You might wonder, at a cost of several thousand 
dollars, why would sponsors come forward to take a 
chance on a piece of music without knowing exactly 
how it will turn out?

It’s the rare chance for an ordinary audience 
member to collaborate in the creation of new work, 
serving as the catalyst for composers and performers. 
It is the chance to inspire a composer to set pencil  
to manuscript, and to inspire musicians to practice 
with dedicated effort and passion. In other words, 
it’s the chance to set creativity in motion.

Sponsors can be part of this process from the earliest 
stages, sharing reactions to possible composer 
collaborations, while forming relationships with the 
performers. They are also distinguished guests at 
any events involving the composer and musicians 
during their residency in Tucson, including pre-
concert dinners, concert talks, master classes, and 
receptions. The sponsor’s name appears in the 
original manuscript and all subsequent published 
editions of that work, and each sponsor receives a 
copy of the score.

We invite you to share the thrill—and 
uncertainty—of artistic creation, to feel the 
excitement of hearing a new piece performed for the 
first time, in some cases to honor a loved one or 
mentor, to ensure and help shape the future of 
concert music by directing support toward the most 
brilliant composers, and to exchange ideas and 
experiences with fascinating, dynamic people—the 
composers of these amazing new works.

Keep chamber music alive; commission  
a new work.

Learn more about commissioning a new work by 
contacting board member Philip Alejo at 
commissions@arizonachambermusic.org.
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VERSE

Ancient Winter
BY SALVATORE QUASIMODO

Desire for your bright hands 
in the half-shadow of the flame: 
they smelled of oak and roses; 
and death. Ancient winter. 

The birds out foraging seed 
were suddenly snow; 
like our words. 
A little sun, an angel’s halo, 
then mist: and the trees, 
and us made of air in the morning.

 “Ancient Winter” by Salvatore Quasimodo, 
translated by Jonathan Galassi from THE FSG  

BOOK OF TWENTIETH-CENTURY ITALIAN POETRY  
edited by Geoffrey Brock. Introduction and 
selection copyright © 2012 by Geoffrey Brock. 
English translation of poem copyright © 2012 by 
Jonathan Galassi. Reprinted by permission of 
Farrar, Straus and Giroux.

Selected for tonight’s concert by Sarah Kortemeier, 
Instruction and Outreach Librarian, and Julie 
Swarstad Johnson, Library Specialist, at the 
University of Arizona Poetry Center.

The following acknowledgement should have 
appeared in the November 15, 2017 program: 
“Guitar” by Nicolás Guillén, in The Whole Island: 
Six Decades of Cuban Poetry, A Bilingual Anthology 
edited by Mark Weiss. © 2009 by the Regents  
of the University of California. Published by the 
University of California Press. Reprinted with the 
permission of the University of California Press. 
We regret the error.
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$10,000 & ABOVE

Walter Swap

$5,000 – $9,999

Nancy Bissell 
David & Joyce Cornell
Jim Cushing
John & Teresa Forsythe
Paul A. St. John  
	 & Leslie P. Tolbert
John & Helen Schaefer
Jayant Shah & Minna Mehta
Michael Spino  
	 & Susan Henderson
Gwen Weiner
Wendy & Elliott Weiss

$2,500 – $4,999

Jean-Paul Bierny & Chris Tanz
Stan Caldwell & Linda Leedberg
Caleb & Elizabeth Deupree
Alison Edwards & Henri Frischer
Tom Lewin
Randy Spalding
Ted & Shirley Taubeneck

$1,000 – $2,499

Celia A. Balfour
Celia Brandt
Scott Brittenham
Dagmar Cushing 
Bryan & Elizabeth Daum
Beth Foster
Milton Francis  
	 & Dr. Marilyn Heins
Julie Gibson
Katherine Havas
Elliott & Sandy Heiman

Drs. John Hildebrand  
	 & Gail Burd
Helen Hirsch
Eddy Hodak
Robert & Deborah Johnson
George & Irene Perkow
Charles & Suzanne Peters
John & Ila Rupley
Richard & Judith Sanderson
James Tharp & James Lindheim
Joe & Connie Theobald
George F. Timson
Maria Tymoczko

$500 – $999

Wes Addison
K. Porter Aichele
Julie Behar
Tim & Diane Bowden
Dora & Barry Bursey
Robert D. Claassen  
	 & John T. Urban
Raul & Isabel Delgado
Philip & Nancy Fahringer
Carole & Peter Feistmann
Leonid Friedlander  
	 & Yelena Landis
Linda Friedman
Harold Fromm
J. D. & Margot Garcia 
Wesley Green
Sidney Hirsh
Janet & Joe Hollander
Paul & Marianne Kaestle
Arthur & Judy Kidder
Al Kogel
Ann Lancero 
Amy & Malcolm Levin
Larry & Rowena G. Matthews
Martie Mecom
Arnie & Hannah Rosenblatt 
Reid & Linda Schindler
Si & Eleanor Schorr 
Sally Sumner
Bonnie Winn

$250 – $499

Thomas & Susan Aceto 
Bob Albrecht & Jan Kubeck
Sydney Arkowitz
Peter & Betty Bengtson
Nathaniel & Suzanne Bloomfield 
Jan Buckingham  
	 & Lauren Roland
Barbara Carpenter
Al & Carolyn Colini
James Cook
Janna-Neen Cunningham
James Dauber
Philip M. Davis
Stephen & Aimee Doctoroff
Gabriele Gidion
Marvin & Carol Goldberg
Eloise Gore & Allen Hile
David Johnson
Carl Kanun
Daniela Lax
Dr. Alan Levenson  
	 & Rachel K. Goldwyn
Emily T. Mazur
Richard & Judith Meyer
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Jay Pisik
Seymour Reichlin
Dr. Elaine Rousseau 
Nancy K. Strauss
Ellen Trevors 
Patricia Waterfall
Maurice Weinrobe  
	 & Trudy Ernst
Peggy Wolf

THANK YOU  
TO OUR SUPPORTERS! 
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THANK YOU  
TO OUR SUPPORTERS! 

$100 – $249

Helmut A. Abt
Julia Annas
Margaret Bashkin
Ruth Berman
Gail Bernstein
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Jack Burks
Laurie Camm
Susan & Robert Carlson
Shirley Chann
Nancy Cook
Terence DeCarolis
C. Jane Decker
Mae Delorenzo-Morales
Marilyn Dettloff
Martin Diamond & Paula Wilk
Douglas & Dee Donahue
John & Mary Enemark
Deanna Evenchik
Barbara Fass
Matt Felix
Bob Foster
James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Ben & Gloria Golden
Linda Grant & Peter Medine
Marilyn Halonen
Clare Hamlet
Charlotte Hanson
M.K. & Regine Haynes
Ruth B. Helm
Thomas & Louise Homburger
Jim Homewood
Sara Hunsaker
William & Ann Iveson
Joan Teer Jacobson
 

Lee L. Kane
Barbara Katz
George & Cecile Klavens
Keith & Adrienne Lehrer
Mary Ellen Lewis
Joan Lisse
Meredith Little
Karen Loeb
Robert Lupp
Alan Mallach
Ana Mantilla
Frank & Janet Marcus
Warren & Felicia May
William McCallum
Joan Mctarnahan
Hal Myers
Doris Nelson
Harry Nungesser
Karen Ottenstein Beer
John & Farah Palmer
John Raitt
Lynn Ratener
Richard & Harlene Reeves
Seymour Reichlin
Serene Rein
Kay Richter  
	 & Stephen Buchmann
Jay & Elizabeth Rosenblatt
Ellin Ruffner
Kenneth Ryan
Howard & Helen Schneider
Dr. Stephen & Janet Seltzer
Sara Shifrin
Shirley Snow
Ronald Staub 
Barbara Straub
Allan & Diane Tractenberg
Barbara Turton
Karla Van Drunen Littooy 
Gail Wahl
John Wahl & Mary Lou Forier
Patricia Wendel
Jan Wezelman & David Bartlett
Daryl Willmarth
Sheila Wilson
Anne Wright

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Dick Firth
by Ted & Shirley Taubeneck

His Mother,  
Helen Margaret Hodak
by Eddy Hodak

Kathy Kaestle
by Paul & Marianne Kaestle

David Schaffer 
by Ann-Marie Schaffer

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Sandy & Elliott Heiman
by K. Porter Aichele

Gwen Toepfer
by Robert A. 

Joseph Tolliver
by Beth Foster 
by Eddy Hodak

Every contribution helps secure 
the future of AFCM.

Contributions are listed from 
September 1, 2016 through 
November 30, 2017. Space 
limitations prevent us from 
listing contributions less  
than $100.

Please advise us if your name  
is not listed properly or 
inadvertently omitted.
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Classical music faces  
an uncertain future.  
Some groups have closed  
their doors – others  
are vibrant and growing. 

The difference is you!

You keep chamber music vibrant in Tucson  
when you donate. 

Please give what you can to the Year-End Campaign 
before December 31st.

How to give:
At the box office tonight. 
Online: arizonachambermusic.org 
By phone: 520-577-3769

We will acknowledge Year-End  
Campaign donors in writing  
and in a separate category in the  
season programs. 

AFCM is a 501(c)(3) non-profit  
organization so your donation  
is tax-deductible.
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MUSIC IN THE SCHOOLS

Sponsors for the  
2017–2018 season
Nancy Bissell
Dagmar Cushing
Judy & Richard Sanderson
Chris Tanz & Jean-Paul Bierny
Ted & Shirley Taubeneck
Connie & Joe Theobald
George Timson
Leslie Tolbert & Paul St. John

COMMISSIONS

Susan Henderson  
	 & Michael Spino
Boyer Rickel
Wendy & Elliott Weiss

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Stan Caldwell & Linda Leedberg
David & Joyce Cornell
John & Teresa Forsythe
John & Helen Schaefer
Jayant Shah & Minna Mehta
Randy Spalding

MUSICIAN SPONSORSHIPS

Celia Balfour
Dagmar Cushing

All concert and musician 
sponsors are acknowledged with 
posters in the theater lobby and 
in concert programs. 

JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Mr. & Mrs. Nathaniel 
	 Bloomfield
Theodore & Celia Brandt
Dagmar Cushing
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom Lewin
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher,  
	 Trustee of the Frank L. 
	 Wadleigh Trust 
Anne Denny 
Richard E. Firth
Carol Kramer
Arthur Maling 
Claire B. Norton Fund  
	 held at the Community 
	 Foundation for Southern 
	 Arizona
Herbert Ploch
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
	 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans and  
posthumous gifts.

THANK YOU  
TO OUR SUPPORTERS! 
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 Early Music
Made New

Founded in 1982, the Arizona Early 
Music Society presents the finest national 
and international ensembles specializing 

in the music of “Bach and Before.”

Join us this season to hear period 
instruments and vocal styles of the 

Medieval, Renaissance and Baroque 
periods come alive.

For program information and tickets, visit 
www.azearlymusic.org or call (520) 721-0846.
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6300 North Swan Tucson, Arizona 85718
DeGrazia Gallery in the Sun

Phone: 1-520-299-9191
or 1-800-545-2185
Fax: 520-299-1381
www.degrazia.org

Open Seven Days a Week
from 10:00am - 4:00pm.

When an older adult in your 
life needs help, choose 
a higher class of home care.

• Expert Oversight by Professional 
Care Managers

• High Expectations for All Care 
Employees

• Holistic, Active Caregiving through
Our Balanced Care Method™

• Specializing in hourly or 24/7 
Live in Care

520-276-6555
HomeCareAssistanceTucson.com

Keep the Music Playing

Changing the Way the World Ages

RELAX. 
THINK. 
FIND JOY.
arizonachambermusic.org
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SaddleBrooke 
Saturdays at 7:30 pm

DesertView 
Performing Arts Center

Northwest Tucson 
Sundays at 3:00 pm 

St. Andrew’s 
Presbyterian Church

We invite you to step out of the ordinary 
and into our stimulating SASO concerts. Enjoy!

October 14-15  American violinist Chloé Trevor returns to perform 
Khachaturian’s Violin Concerto and Vivaldi’s “Summer” from The Four 
Seasons. Also featured are Dvořák’s Slavonic Dances Nos. 5–8.

November 18-19  Paraguay’s acclaimed Diego Sánchez Haase conducts 
Beethoven’s “Pastoral” and Rachmaninov’s third piano concerto with 
returning soloist Tbilisi-born Yelena Beriyeva. 

      January 27-28  The Chinese Concert features UA faculty member Jing  
               Xia on the guzheng and Xiaoyin Xheng on the  erhu. Composers are 
              Lu Qiming, Xhou Yuguo, Liu Wenjin and Wang Liping and Larry Lang. 
      March 10-11  SASO’s favorite soprano, ChristiAmonson, performs 
               Barber’s Knoxville Summer of 1915, then joins voices with the 
               SASO Chorus for Poulenc’s Gloria. 
      April 14-15  Christopher Theofanidis’ Rainbow Body, Wieniawski’s 
               Violin Concerto No. 1 with TSO concertmaster Lauren Roth and 
               Rachmaninov’s Symphonic Dances. 

Xia

Roth

Trevor Beriyeva

Zheng Amonson Fine

Sánchez Haase

Guest Artists

For tickets visit www.sasomusic.org 
or call: (520) 308-6226

2017 - 2018 Season
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Season Sponsor: 
Dorothy Vanek
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One-on-one
investment help
Get answers at your local Fidelity Investor Center.

Investing involves risk, including risk of loss.
Fidelity Brokerage Services LLC, Member NYSE, SIPC
© 2017 FMR LLC. All rights reserved.  793162.1.10

Tucson Investor Center
5330 East Broadway Boulevard
520.747.1807

Our representatives are ready to give you the help you need.
• Review your plan.
• Check your portfolio.
• Build an investment strategy.

30893_76_TucsonChamberMusic_r2.indd   1 6/1/17   10:42 AM
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Tucson Guitar Society
www.tucsonguitarsociety.org
520-342-0022

Andres Ségovia
revolutionized Spanish guitar.

Now a new generation of artists
is building on his legacy.

 
Come hear

what the excitement is about!

International Concert Artist Series
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Together

Join us! Tickets on sale at 

trueconcord.org or call 520.401.2651

USE COUPON AZF17 FOR 10% OFF
Violin/arms graphic
Join us! Tickets on sale at trueconcord.org or 
call 520.401.2651
Logo

Use coupon #AZF17 for 10% off
social media iconsa

FIND CHAMBER 
MUSIC.

5599 N. Oracle Road 
10425 N. Oracle Road, Suite 135

eyestucson.com

With the Precision 
of a Fine Performance.

520-293-6740
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Cushing Street
Bar & Restaurant

198 W. Cushing Street 
622-7984

www.udalllaw.com

Ser ving business and 
individual clients since 1952

Tucson 520-623-4353
4801 E. Broadway Blvd, Suite 400

Tucson, AZ 85711

Phoenix 602-606-2111
4600 E. Washington St, Suite 300 

Phoenix, AZ 85034
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The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,  
a registered investment adviser. 

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15) 

PHILIP P. PAPPAS II
Ph.D., CFP®, CRPC®, ADPA®
Financial Advisor 

520.514.1027
5151 E Broadway Blvd, Ste 1530 
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas 
CA Insurance #0D29731

You’ve worked hard for your money. You want your money  
to work hard for you. Using our Confident Retirement®  
approach, I’ll work with you to develop a customized  
plan that can help you realize your financial goals –  
today and well into the future.

When you have the right financial advisor, 
life can be brilliant.



Indoor and outdoor pools • State-of-the-art wellness Pavilion 
Preferred access to a continuum of support • Financial peace  
of mind with our exclusive LifeLease commitment • Superb 
dining, from elegant to casual • Over 100 acres of beautifully  

maintained grounds • Independent living in a variety of 
home options: from spacious apartments to  

award-winning houses

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.

350 E. Morningside Rd., Green Valley 
PosadaLife.org

Friendship... 

at no additional charge 

To attend a FREE 
Financial Workshop
 or receive your free 
information kit call:  

520-648-8131 


