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FROM THE PRESIDENT

Not too many decades ago, any music that counted
as crossover or fusion was best avoided. Opera
singers hooting their way through Tin Pan Alley
standards, jazz musicians struggling through
classical concertos, classical soloists slurping their
way through jazz duets, orchestras that couldn’t
swing trudging through pops arrangements. It
was a disservice to the music and to the musicians
themselves. Because of the way musicians were
trained, they might have attained tremendous
proficiency in one genre, but despite their best
intentions they lacked the feeling or technique for
much else.

Now, here we are tonight, proudly presenting a

concert drawing on multiple music traditions, and

performers who are comfortable and idiomatic

in them all. Composers of chamber music have long

incorporated bits of non-classical music into their

works; just think of the “Gypsy Rondo” that

concludes one of Haydn’s trios, to say nothing of the
folk traditions that infuse certain works by the likes
of Dvotdk and Bartdk. But these were concert-hall

composers working a bit of local color into their
traditional art-music structures.

You're about to hear five musicians who can
truly fuse several musical impulses into a coherent
whole. Long gone are the days when classical

.. <« . » .
musicians could be accused of “slumming,”or jazz/
pop/folk musicians could be accused of trying to
rise “above their station.” This is just good music,
expertly performed.

I hope you enjoy this and the rest of our season’s
offerings, mainstream and beyond. And I invite you
to support the Arizona Friends of Chamber Music’s
efforts by participating in our year-end campaign,

which you can learn about on page 9.

Jowmss (Gl

JAMES REEL
President




HARLEM QUARTET
NOVEMBER 15, 201/

Harlem Quartet
Ilmar Gavildn, violin
Melissa White, violin
Jaime Amador, viola
Felix Umansky, cello

with
Aldo Lépez-Gavildn, piano

Sciolino Artist Management
230 Central Park West 14-]
New York, NY 10024

HARLEM QUARTET

The Harlem Quartet, praised for its “panache”

by The New York Times, is “bringing a new attitude
to classical music, one that is fresh, bracing, and
intelligent,” says the Cincinnati Enquirer. The
quartet’s mission is to advance diversity in classical
music, engaging young and new audiences through
the discovery and presentation of varied repertoire
that includes works by minority composers.

Since its public debut in 2006 at Carnegie Hall,
the New York-based ensemble has performed
throughout the U.S. as well as in France, the U.K.,
Belgium, Panama, Canada, and in South Africa,
where under the auspices of the U.S. State
Department they spent two weeks on tour
performing concerts and participating in outreach
activities. In addition, the quartet has been featured
on WNBC, CNN, the Today Show, WQXR-FM,
and the News Hour with Jim Lehrer. In 2009 they
performed for President Obama and First Lady
Michelle Obama at the White House and appeared
Christmas morning on NBC’s Today Show.

The ensemble is regularly featured at jazz festivals
around the world, including the Panama Jazz
Festival in Panama City, Montreal Jazz Festival,
and Miami Nice Jazz Festival.

Their recording career began in 2007 when

White Pine Music issued Tzke the ‘A” Train, a
release featuring the string quartet version of that
jazz standard by Billy Strayhorn; the CD was
highlighted that year in the November issue of
Strings magazine. A second CD, featuring works

of Walter Piston, was released in 2010 by Naxos.
The quartet’s third recording, released in early 2011,
is a collaboration with pianist Awadagin Practand
showcases works by American composer Judith
Lang Zaimont. And two recording projects in
collaboration with Chick Corea were completed

at the end of the 201011 season. In May 2013,
the quartet released a live CD from New York City’s
Merkin Hall with works by Mozart and Schubert.

AFCM last heard the Harlem Quartet in
February 2013.



ALDO LOPEZ-GAVILAN

Praised for his “dazzling technique and rhythmic
fire” in the Seattle Times, and dubbed a “formidable
virtuoso” by The Times of London, Cuban pianist
and composer Aldo Lépez-Gavildn excels in both
the classical and jazz worlds as a recitalist, concerto
soloist, chamber music collaborator, and performer
of his own electrifying jazz compositions. He has
appeared in such prestigious concert halls as the
Amadeo Rolddn (Cuba), Teresa Carefio (Venezuela),
Bellas Artes (Mexico), Carnegie Hall and Jordan
Hall (U.S.), Royal Festival Hall (U.K.), Nybrokajen
11 (Sweden), The Hall of Music (Russia), and

Le Duc des Lombards and Le Petit Journal
Montparnasse (France), as well as venues in Canada,
Santo Domingo, Colombia, Spain, Greece, Hong
Kong, Burkina Faso, Germany, and Austria.

Mr. Lépez-Gavildn was born in Cuba to a family
of internationally acclaimed classical musicians,
his father a conductor and composer, his mother

a concert pianist. At the age of two, he had written
his first musical composition. By four, his mother
introduced the budding prodigy to the piano, and
he began formal piano studies at the age of seven.
His first international triumph was at the age of
eleven when he won a Danny Kaye International
Children’s Award, organized by UNICEF. Mr.
Lépez-Gavildn made his professional debut at age
twelve with the Matanzas Symphony Orchestra.
He later went on to perform Prokofiev’s Third
Concerto with the National Symphonic Orchestra
of Cuba. Parallel to his classical abilities,

Mr. Lépez-Gavildn developed remarkable skills

in improvisation. He was invited to perform in the
world-famous Havana Jazz Festival with the
legendary Chucho Valdés, who called him “simply
a genius, a star.”

A milestone in Lépez-Gavildn’s professional and
personal life came in early 2015, when he joined the
New York-based Harlem Quartet—co-founded

by his brother Ilmar, the quartet’s first violinist—for
concerts in Calgary, Seattle, and Phoenix. His
partnership with the Harlem Quartet continues

in fall 2017 and spring 2018.

TONIGHT'S PROGRAM

CLAUDE DEBUSSY (1862-1918)

Quartet in G Minor, Op. 10

Animé et tres décidé

Scherzo: Assez vif et bien rythmé
Andantino, doucement expressif
Trés modéré

ALDO LOPEZ-GAVILAN (b. 1979)

Epilogo

INTERMISSION

ALDO LOPEZ-GAVILAN (b. 1979)

Talking to the Universe
Eclipse

(New Work)

Viernes de Cindad

Pan con Timba

This evening’s concert is
partially sponsored by
the generous contribution

of Stan Caldwell &
Linda Leedberg.



PROGRAM
NOTES

MUSICAL IMPRESSIONISM flowered with
Claude Debussy, who in the 1890s continued
the movement generated twenty years earlier

by the painter Monet and the symbolist poet
Mallarmé. Debussy sought to impart a similarly
ineffable atmosphere by emphasizing color and
nuance rather than systematic thematic
development. He achieved his sensitive and
haunting style through brief melodies, often based
on ancient or exotic scales, supported by shifting
harmonies and rapidly changing meters.

An early work, the Quartet in G Minor (1893)
reveals both established techniques and evidence
of Debussy’s revolutionary new language.

Its movements conform to traditional sonata,
scherzo, and three-part song form structures.

The influence of his older contemporary César
Franck can be heard in the quartet’s cyclic form
—a unifying device in which related thematic
material permeates all movements. Yet the quartet’s
evocative sonorities anticipate the fully

impressionistic world Debussy created in his next
work, Prelude to the Afternoon of a Faun (1894).

The quartet opens with a strongly accented theme
in the ancient Phrygian mode. Kaleidoscopic
permutations of this material recur throughout

the entire quartet. The second movement, a piquant
scherzo animated by colorful pizzicato figures,

led Franck to observe that “Debussy creates music
on needle points.” At the 1889 Paris Exposition a
Javanese gamelan orchestra had enchanted Debussy,
and his contemporary critics heard similarly exotic
effects in this scherzo.

The third movement, cast in three-part song form,
is framed by a passionate song for muted strings;
alyrical episode for viola and cello falls at its center.
The finale opens with a quiet introduction and
accelerates with a fugato section based on the
quartet’s opening theme. This agile movement
inventively synthesizes material from the preceding
three movements. The movement concludes with

a brilliant coda.

“EPILOGUE,” the first work on tonight’s program
by Aldo Lépez-Gavildn, was originally written for
piano, clarinet, and orchestra. The central theme,
lyrical and highly modulatory, explores a dream and
makes a triumphant musical gesture reminiscent
of “Nueva Trova,” a style pioneered and made world
famous by troubadour singers Silvio Rodriguez and
Pablo Milanés. The development section showcases
Aldo’s take on a characteristic canon, with
kaleidoscopic rhythms staggered across all instruments.

“TALKING TO THE UNIVERSE,” also the title of one
of Aldo’s earlier albums, originated as a solo piano
work. It then evolved into a piece for piano and jazz
band, then to one for piano, jazz band, and
orchestra. Itaims to convey the emotions of a
person sending a “message in a bottle” out to the
universe, and the ensuing vibrancy and wholeness
that comes with a feeling at one with the cosmos.
The quintet version captures these intimate and
yearning qualities, employing complex and
exhilarating counterpoint that gradually increases
in energy as the piece progresses.

“ECLIPSE,” originally for violin and piano, is a very
personal piece written for Aldo’s brother IImar. It
addresses vulnerability and the emotional toll taken
by the two brothers’ involuntary separation due
to outside political circumstances as [lmar went to
the United States while Aldo remained in Cuba.



“PAN CON TIMBA,” whose title means “bread with
unknown something,” is consistently joyful and

contagiously optimistic. It reflects the classic mood

of post-revolutionary Cuba: the younger
generation, faced with scarcity and economic

hardship, refused to indulge in self-pity and instead

embraced humor as a psychological lifting device.
This form of humor has become an essential part
of the current Cuban identity. “Pan con Timba”
features such rhythmic characteristics as the
quintessentially Cuban form of ostinato known as
“tumbao” and also intertwines elements of various
dance styles popular in contemporary Cuba.

The New Work and “Viernes de Ciudad” will
be discussed from the stage.

Notes by Nancy Monsman (Debussy) and IImar Gavildn
(Aldo Lépez-Gavildn)

“Our name, Harlem
Quartet, comes from the
neighborhood in New
York City that holds such
a rich piece of American
history—The Harlem
Renaissance. During the
1920s, Harlem became a
beacon of hope where
educated African-Americans
migrated looking for better
opportunities in the North.
We like to think that the
work we do—bringing
classical music to schools in
Harlem and around the
world—is in line with this
cultural renaissance Harlem
represents for African-
Americans.”

HARLEM QUARTET



VERSE

Guitar

NICOLAS GUILLEN

Beneath the full moon,

they went hunting guitars.

And brought back this one,

pale, delicate, shapely,

eyes of inexhaustible mulata,

waist of wood with an opening.

She’s young, barely flies.

But already she sings

when she hears

songs and couplets

flutter their wings in other cages.

Sombersongs and lonelycouplets.

There’s this inscription on her cage:
“Beware: she dreams.”

THE UNIVERSITY OF ARIZONA

POETRY CENTER

A

Selected for tonight’s concert by Sarah Kortemeier,

Instruction and Outreach Librarian, and Julie
Swarstad Johnson, Library Specialist, at the
University of Arizona Poetry Center.



YEAR-END CAMPAIGN

KEEP CHAMBER MUSIC ALIVE

ANNUAL REPORT

You joined us here tonight, to enjoy the beauty of
chamber music performed live. Thank you for
that generous show of support for Arizona Friends
of Chamber Music. We ask you to provide another
kind of support as well: Please donate to the
Year-End Campaign.

WHAT IS THE YEAR-END CAMPAIGN?

It is a call for sustaining support of the Annual
Fund, from now until December 31, 2017.

WHY DOES AFCM NEED YOUR DONATION?

The price you pay for your ticket covers only 47%
of the cost to put on each concert. When you give
before December 31st, we are able to secure next
year’s lineup of world-class musicians and put in
place strategies for enhancing the concert
experience, including attracting a diverse audience.

WHAT YOUR MONEY ACCOMPLISHES

AFCM belongs to you. AFCM is a non-profit

run by volunteers so your donation goes straight

to paying musicians, printing programs, tuning
pianos, and renting the concert hall. We are the only
organization to bring to Tucson the professional
chamber music ensembles that perform in New
York, London, and Berlin. It is both a luxury and

a necessity to maintain this level of chamber music
in Tucson. We need supporters like you to keep

it going strong.

When you donate to us, you place your trust in

our work. Please look for our Annual Report later
this month. It provides details of the organization
and financial results. If you have donated in the
past, you will receive a copy by mail, along with an
invitation to participate in the Year-End Campaign.
If you're not yet a donor and would like a copy,
please leave your mailing address with the Box
Office Manager this evening.

AFCM isa501(c)(3) charitable organization;
contributions are tax-deductible as allowed by law.



THANK YOU

TO OUR SUPPORTERS!

$10,000 & ABOVE

Walter Swap

$5,000-$9,999

Nancy Bissell
Jim Cushing
John & Teresa Forsythe
Paul A. St. John

& Leslie P. Tolbert
John & Helen Schaefer
Jayant Shah & Minna Mehta
Michael Spino

& Susan Henderson
Gwen Weiner
Wendy & Elliott Weiss

$2,500 - $4,999

Jean-Paul Bierny & Chris Tanz
Stan Caldwell & Linda Leedberg
Caleb & Elizabeth Deupree
Alison Edwards & Henri Frischer
Tom Lewin

Randy Spalding

Ted & Shirley Taubeneck

$1,000 - $2,499

Celia A. Balfour
Celia Brandt
Scott Brittenham
Dagmar Cushing
Beth Foster
Milton Francis
& Dr. Marilyn Heins
Julie Gibson
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Katherine Havas
Elliott & Sandy Heiman
Drs. John Hildebrand

& Gail Burd
Helen Hirsch
Eddy Hodak
Robert & Deborah Johnson
George & Irene Perkow
Charles & Suzanne Peters
John & Ila Rupley
Richard & Judith Sanderson
James Tharp & James Lindheim
Joe & Connie Theobald
George F. Timson
Maria Tymoczko

$500 - $999

Wes Addison
K. Porter Aichele
Julie Behar
Tim & Diane Bowden
Dora & Barry Bursey
Robert D. Claassen

& John T. Urban
Bryan & Elizabeth Daum
Raul & Isabel Delgado
Philip & Nancy Fahringer
Carole & Peter Feistmann
Leonid Friedlander

& Yelena Landis
Linda Friedman
Harold Fromm
J. D. & Margot Garcia
Sidney Hirsh
Janet & Joe Hollander
Paul & Marianne Kaestle
Arthur & Judy Kidder
Al Kogel
Ann Lancero
Larry & Rowena G. Matthews
Martie Mecom
Arnie & Hannah Rosenblatt
Si & Eleanor Schorr
Bonnie Winn

$250 - $499

Thomas & Susan Aceto
Sydney Arkowitz
Peter & Betty Bengtson
Nathaniel & Suzanne Bloomfield
Barbara Carpenter
Al & Carolyn Colini
James Cook
Janna-Neen Cunningham
James Dauber
Philip M. Davis
Stephen & Aimee Doctoroff
Gabriele Gidion
Marvin & Carol Goldberg
Eloise Gore & Allen Hile
David Johnson
Carl Kanun
Daniela Lax
Dr. Alan Levenson

& Rachel K. Goldwyn
Amy & Malcolm Levin
Emily T. Mazur
Richard & Judith Meyer
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Jay Pisik
Seymour Reichlin
Dr. Elaine Rousseau
Sally Sumner
Ellen Trevors
Maurice Weinrobe

& Trudy Ernst
Peggy Wolf



$100 - $249

Helmut A. Abt

Julia Annas

Margaret Bashkin

Ruth Berman

Gail Bernstein

Peter Bleasby

Joyce Bolinger

Sarah Boroson

Jack Burks

Laurie Camm

Susan & Robert Carlson
Shirley Chann

Nancy Cook

Terence DeCarolis

C. Jane Decker

Mae Delorenzo-Morales
Marilyn Decttloff

Martin Diamond & Paula Wilk
Douglas & Dee Donahue
John & Mary Enemark
Deanna Evenchik

Barbara Fass

Matt Felix

Bob Foster

James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Ben & Gloria Golden

Linda Grant & Peter Medine
Marilyn Halonen

Clare Hamlet

Charlotte Hanson

M.K. & Regine Haynes
Ruth B. Helm

Thomas & Louise Homburger
Jim Homewood

Sara Hunsaker

William & Ann Iveson

Joan Teer Jacobson

Lee L. Kane
Barbara Katz
George & Cecile Klavens
Keith & Adrienne Lehrer
Mary Ellen Lewis
Joan Lisse
Meredith Little
Karen Loeb
Robert Lupp
Alan Mallach
Ana Mantilla
Frank & Janet Marcus
Warren & Felicia May
William McCallum
Joan Mctarnahan
Hal Myers
Doris Nelson
Harry Nungesser
Karen Ottenstein Beer
John & Farah Palmer
John Raitt
Lynn Ratener
Richard & Harlene Reeves
Seymour Reichlin
Serene Rein
Kay Richter
& Stephen Buchmann
Jay & Elizabeth Rosenblatt
Ellin Ruffner
Kenneth Ryan
Howard & Helen Schneider
Dr. Stephen & Janet Seltzer
Sara Shifrin
Shirley Snow
Ronald Staub
Nancy Strauss
Allan & Diane Tractenberg
Barbara Turton

Karla Van Drunen Littooy
Gail Wahl

John Wahl & Mary Lou Forier

Patricia Waterfall
Patricia Wendel

Jan Wezelman & David Bartlett

Daryl Willmarth
Sheila Wilson
Anne Wright

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Dick Firth
by Ted & Shirley Taubeneck

His Mother,
Helen Margaret Hodak
by Eddy Hodak

Kathy Kaestle
by Paul & Marianne Kaestle

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Sandy & Elliott Heiman
by K. Porter Aichele

Gwen Toepfer
by Robert A.

Joseph Tolliver
by Beth Foster
by Eddy Hodlak

Every contribution helps secure
the future of AFCM.

Contributions are listed from
September 1, 2016 through
October 31, 2017. Space
limitations prevent us from
listing contributions less
than $100.

Please advise us if your name
is not listed properly or
inadvertently omitted.
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THANK YOU

TO OUR SUPPORTERS!

MUSIC IN THE SCHOOLS

Sponsors for the

2017-2018 season

Nancy Bissell

Dagmar Cushing

Judy & Richard Sanderson
Chris Tanz & Jean-Paul Bierny
Ted & Shirley Taubeneck
Connie & Joe Theobald
George Timson

Leslie Tolbert & Paul St. John

COMMISSIONS

Susan Henderson

& Michael Spino
Boyer Rickel
Wendy & Elliott Weiss

CONCERT SPONSORSHIPS

Jean-Paul Bierny & Chris Tanz
Nancy Bissell

Stan Caldwell & Linda Leedberg
David & Joyce Cornell

John & Teresa Forsythe

John & Helen Schaefer

Jayant Shah & Minna Mehta
Randy Spalding

MUSICIAN SPONSORSHIPS

Celia Balfour
Dagmar Cushing

All sponsors are acknowledged

with posters in the theater lobby
and in concert programs.
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JEAN-PAUL BIERNY
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz

Nancy Bissell

Mr. & Mrs. Nathaniel
Bloomfield

Theodore & Celia Brandt

Dagmar Cushing

Anne Denny

Richard E. Firth

Dr. Marilyn Heins

Joe & Janet Hollander

Judy Kidder

Linda Leedberg

Tom Lewin

Herbert Ploch

Ghislaine Polak

Boyer Rickel

Randy Spalding

Anonymous

$25,000 and above

Family Trust of Lotte Reyersbach

Phyllis Cutcher,
Trustee of the Frank L.
Wadleigh Trust

Carol Kramer

Arthur Maling

Claire B. Norton Fund
held at the Community
Foundation for Southern
Arizona

Lusia Slomkowska Living Trust

Agnes Smith

$10,000 — $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999

Elmer Courtland

Margaret Freundenthal

Susan R. Polleys
Administrative Trust

Frances Reif
Edythe Timbers

Listed are current plans and
posthumous gifis.



THE LOFT CINEMA

COME SEE A FILM IN OUR NEWLY
RENOVATED THEATRE - HOME OF THE
LARGEST SCREEN IN SOUTHERN ARIZONA!

THE LOFT CINEMA
3233 E SPEEDWAY BLVD

LOFTCINEMA.ORG
520-795-7777 (SHOWTIMES)




Mister:

UNLIMITED
CAR WASHES

INFINITELY CLEAN.

With 76 Tucson Locations
Starting at *19.99 per month

mistercarwash.com
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Made MNew

Founded in 1982, the Arizona Early
Music Society presents the finest national

and international ensembles specializing
in the music of “Bach and Before.”

Join us this season to hear period
instruments and vocal styles of the
Medieval, Renaissance and Baroque
periods come alive.

For program information and tickets, visit

www.azearlymusic.org or call (520) 721-0846.
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et

contemporary
furniture & accessories

TUCSON 3660 E. Fort Lowell 520-795-0316

Ei ] www.CopenhagenlLiving.com

Phone: [-520-299-9191
or [-800-545-2185
Fax: 520-299-138I
www.degrazia.org

Deff” i

DEeGRAzIA GALLERY IN THE SUN
6300 North Swan Tucson, Arizona 85718

Open Seven Days a Week
from 10:00am - 4:00pm.

- LAX.
—HINK.
ND JOY.

arizonachambermusic.org

R
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Home Care

ASSISTANCE

Changing the Way the World Ages

When an older adult in your
life needs help, choose
a higher class of home care.

- Expert Oversight by Professional
Care Managers

- High Expectations for All Care
Employees

« Holistic, Active Caregiving through
Our Balanced Care Method™

« Specializing in hourly or 24/7
Live in Care

520-276-6555

HomeCareAssistanceTucson.com

Keep the Music Playing
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2017 Shelby Lyn:

‘e are the nousic malRe ™

nd we are the O\YeaV\A,CYS O‘f‘ dreams

- Arthur O'shaughnessy

We invite you to step out of the ordinary
and into our stimulating SASO concerts. Enjoy’

SOUTHERN ARIZONA i/
SYMPHONY ORCHESTRA F

017— 2018 Season

October 14-15 American violinist Chloé Trevor returns to perform
Khachaturian’s Violin Concerto and Vivaldi’s “Summer” from The Four
Seasons. Also featured are Dvordk’s Slavonic Dances Nos. 5-8.

November 18-19 Paraguay’s acclaimed Diego Sdnchez Haase conducts
Beethoven’s “Pastoral” and Rachmaninov’s third piano concerto with
returning soloist Thilisi-born Yelena Beriyeva.

January 27-28 The Chinese Concert features UA faculty member Jing
Xia on the guzheng and Xiaoyin Xheng on the erhu. Composers are
Lu Qiming, Xhou Yuguo, Liu Wenjin and Wang Liping and Larry Lang.
March 10-11 SASO’s favorite soprano, ChristiAmonson, performs
Barber’s Knoxville Summer of 1915, then joins voices with the
SASO Chorus for Poulenc’s Gloria.
April 14-15 Christopher Theofanidis’ Rainbow Body, Wieniawski’s
Violin Concerto No. 1 with TSO concertmaster Lauren Roth and
Rachmaninov’s Symphonic Dances.

Guest Artists
-’ SaddleBrooke
" - Saturdays at 7:30 pm
DesertView
Trevor Sanchez Haase Benyeva Performing Arts Center
- -
= N Northwest Tucson
«-‘J P | Zheng AmonT — o Sundays at 3:00 pm
) |m . . . St. Andrew’s
Season Sponsor For tickets visit www.sasomusic.org Presbyterian Church
% Dorothy Vanek ‘it or call: (520) 308-6226

Tim Fuller

Celia, A Slave

by Barbara Seya, Sep 7-24, 2017

SEASO N by?eaﬁmar l?oses, %v ZE é, 2g017

THE GRAPES OF WRATH
by John Steinbeck, Jan 11-28, 2018

THREE TALL LWOmMEeN

by Edward Albee, Feb 22—Mar 11, 2018

KINDG LEAR

by William Shakespeare, Apr 26-May 13, 2018

THEATRE

Tickets $38, Previews $28
Student Rush $15
Season Tickets Available

The Rogue Theatre in The Historic Y
300 E University Bivd

,-"6';'eat literature.

Challenging ideas. / 520-551-2053
s iz . www.TheRogueTheatre.org
Intimate setting. | Buy tickets online
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Total Vein Care

G VEINSCREENING com
TOTALVEINCARE

AL CVD we treat a broed
range of venous disorders
including vamncose veins,
leg pain, leg swelling. and
spider veins, Cur
Physicians are collectively
Board Certified in; Venous
and Lymphatic Medicine
and General & Vascular

Surgery.

DE. THOMAS R, ELLIOTT

1R, Boipital Dirwve, Saste K00 [
Tison, AZ BSTOH .J'—-'."E
5207429062

Huiuufca Cnmpanies

and Beth & Michael Kasser

LO¥s AKGELES = I"'HUENIX = TIUSONN = KUNA = PARIS

One-on-one
investment help

Get answers at your local Fidelity Investor Center.

* Review your plan.
* Check your portfolio.
* Build an investment strategy.

Investing involves risk, including risk of loss.
Fidelity Brokerage Services LLC, Member NYSE, SIPC
©2017 FMR LLC. Allrights reserved. 793162.1.10

> ridelity

VESTMENT

Our representatives are ready to give you the help you need.

Tucson Investor Center
5330 East Broadway Boulevard
520.747.1807
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HONORED TO JOIN E g....

ARIZONA
_FRIENDS

- !

——

——
FVEN A

DESERT DIAMOND

—.CASINOS & ENTERTAINMENT ——

866.DDC.WINS | Gogrg)i DDCAZ ccm

Must be 21 {0 enle :uum.*.] g e Ay reEg
Ap En ---\--I'||'||\.\-|.-\.\-JI4"\.1\.—

Fireplaces Tables

Fountains Spimreﬁ

Pavers Sculptures
Benches And More!
Authentic Hand Carved
Cantera Stone.

We Offer Custom
Designs And Service




Tucson Guitar Society

www.tucsonguitarsociety.org
520-342-0022

Andres Ségovia
revolutionized S}?anisﬁ guitar.

Now a new generation of artists
is building on his legacy.

Come hear
what the excitement is about!

W\

International Concert Artist Series




e (S0)30-16B¢

500 N. Tucson Blvd., Ste. 190
In The Village at Sam Hughes

Fishkind, Bakewell,
é Maltzman, Hunter
& Associates

Eye Care & Surgery Center

With the Precision
of a Fine Performance.

5599 N. Oracle Road
10425 N. Oracle Road, Suite 135

eyestucson.com

520-293-6740

HNDCHAQ
MUSIC,
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Join us! Tickets on sale at

trueconcord.org or call 520.401.2651

o¢ether

USE COUPON AZF17 FOR 10% OFF

) true
gy — concord®..

voices & orchestra
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Proud to Support
Arizona Friends of Chamber Music

h-.__.. —""l--..g_-= 198 W. Cushing Street
S ———— - 622-7984

—— UDALL

Ann Lancero, REALTOR® LAW FIRM LLp
Your helping hand in real estate

520.906.7190 . .
Ann.H.Lancero@gmail.com Serving business and

individual clients since 1952
EOA.-“DK%IE!LE Tucson 520-623-4353 Phoenix 602-606-2111

4801 E. Broadway Blvd, Suite 400 4600 E. Washington St, Suite 300
Tucson, AZ 85711 Phoenix, AZ 85034

smuee  RESIDENTIAL BROKERAGE =5
_ H_Xvww.udalllaw.com
Crwined & operated by MRT, LLC

Orchestrate Your Future and Their Legacy

FREE Legal Consultation & Estate Planning Seminars

TUCSON - PHOENIX

Proudly supporting the arts in Southern Arizona AMERICAN CADENY

CALL TODAY (520) 529-4000

KINGHORN HERITAGE LAW GROUP, PLC

TRUSTS « WILLS « PROBATE + ELDER LAW » BUSINESS
3573 E. Sunrise Dr., Suite 209 - Tucson, AZ 85718 - www.heritagelawaz.com
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When you have the right financial advisor,
life can be brilliant.

You've worked hard for your money. You want your money Cning
to work hard for you. Using our Confident Retirement® a legacy

approach, I'll work with you to develop a customized
. . . the unexpected
plan that can help you realize your financial goals —

today and well into the future.

Covering
essentials
®

Confident Retirement®approach

PHILIP P. PAPPAS II
Ph.D., CFP® CRPC® ADPA®
Financial Advisor

520.514.1027

5151 E Broadway Blvd, Ste 1530
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas
CA Insurance #0D29731

Ameriprise % Be Brilliant.

Financial

The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,
a registered investment adviser.

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15)
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Erenashipe:
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at o additionatcnarge

Indoor and outdoor pools ¢ State-of-the-art wellness Pavilion
Preferred access to a continuum of support ¢ Financial peace
of mind with our exclusive LifeLease commitment ¢ Superb
dining, from elegant to casual « Over 100 acres of beautifully
maintained grounds ¢ Independent living in a variety of

home options: from spacious apartments to
award-winning houses

To attend a FREE
Financial WorksPop
or receive your free
informatio% kit call: La P Osada
520-648-8131 350 E. Morningside Rd., Green Valley

Posadalife.org
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La Posada is an award-winning, nationally accredited not-for-profit continuing care community.




