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Welcome to the opening concert of AFCM’s new 
season, and the opening concert of our most 
misunderstood series!

A few people said over the summer that they’re not 
subscribing to Now Music because they don’t like 
new music. Perhaps this misunderstanding is  
a case of vowel trouble: misreading New for Now. 
More likely, it hinges on the assumption that Now 
actually does mean New in this context. There’s  
a simple answer to that: not necessarily.

Now Music does incorporate freshly written scores 
into the series—an example being the Kaija  
Saariaho piece on today’s concert. But we have been 
incorporating newish music into almost every 
concert in every series for decades. New music is 
nothing new. Today’s program, in its choice of artists 
and repertoire, is exactly the sort of thing the old 
Piano & Friends series presented from  
its inception in 1995.

But the word Now also applies to the rest of  
this program. Chamber music is a living, evolving 
tradition that embraces Beethoven and Brahms  
as well as Saariaho. The music remains relevant,  
and musicians continue to explore its meanings  
and use it as a vehicle for their own self-expression.

The title Now Music means that this series is  
open to all manner of chamber music and concert 
presentation that can captivate us in the here and 
now. That could mean employing our usual concert 
template, as we are today, or experimenting  
with shorter concerts preceded or followed by some 
different component (festivities, talks about the 
music, artist Q&As), presenting the performance  
in an unusual yet apt venue, or, yes, sometimes 
focusing on entirely new music.

So if you are a past Piano & Friends subscriber and 
have been hesitating, I urge you to go ahead and 
order your Now Music tickets. If you’ve never 
bought anything other than the Evening Series or 
Festival, I encourage you to consider this group of 
four concerts. You’ll be pleased you did. 
 

JAMES REEL 

President

FROM THE PRESIDENT 



4

BENJAMIN BEILMAN

Twenty-six year old American violinist Benjamin 
Beilman is recognized as one of the fastest rising 
stars of his generation, winning praise in both North 
America and Europe for his passionate performances 
and deep rich tone, which the Washington Post 
called “mightily impressive” and The New York 
Times described as “muscular with a glint of violence.” 
The Times also praised his “handsome technique, 
burnished sound, and quiet confidence [which] 
showed why he has come so far so fast.” Following 
his performance of the Sibelius Concerto at the 
Montreal Competition, The Strad described his 
performance of the slow movement as “pure poetry.”

In recent seasons, Mr. Beilman has appeared with 
the Philadelphia Orchestra and returned to play 
with them at the Bravo! Vail Valley Festival, and, last 
summer, at Saratoga. He has recently appeared both 
in Carnegie Hall’s Stern Auditorium with the New 
York Youth Symphony and Weill Hall, for his recital 
debut, in a program that included the premiere of a 
new work by David Ludwig commissioned for him 
by Carnegie Hall. Mr. Beilman is also a frequent 
guest artist at festivals including Music@Menlo, 
Music from Angel Fire, and Chamber Music 
Northwest, as well as at the Bridgehampton, 
Marlboro, Santa Fe, Seattle, and Sedona Chamber 
Music Festivals. Internationally, he has appeared in 
recital at the Louvre, Tonhalle Zürich, Wigmore 
Hall, and Festspiele Mecklenburg-Vorpommern. 
His recordings include Prokofiev’s complete sonatas 
for violin on the Analekta label, and in March 2016, 
Warner Classics released his debut recital CD of 
works by Schubert, Janáček, and Stravinsky.

Mr. Beilman studied with Almita and Roland 
Vamos at the Music Institute of Chicago, Ida 
Kavafian and Pamela Frank at the Curtis Institute of 
Music, and Christian Tetzlaff at the Kronberg 
Academy. He plays the “Engleman” Stradivarius 
from 1709, generously on loan from the Nippon 
Music Foundation.

BENJAMIN BEILMAN, VIOLIN 
ANNA POLONSKY, PIANO

Benjamin Beilman, violin 
Anna Polonsky, piano

Management for Benjamin Beilman: 
Opus 3 Artists 
470 Park Avenue South, 9N 
New York, NY 10016
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BENJAMIN BEILMAN, VIOLIN 
ANNA POLONSKY, PIANO

ANNA POLONSKY

Anna Polonsky made her solo piano debut at the  
age of seven at the Special Central Music School in 
Moscow, Russia. She emigrated to the United States 
in 1990 and attended high school at the Interlochen 
Arts Academy in Michigan. Her education continued 
with a Bachelor of Music diploma from The  
Curtis Institute of Music, under the tutelage of the 
renowned pianist Peter Serkin, and a Master’s 
Degree from the Juilliard School, where she studied 
with Jerome Lowenthal. She currently serves on  
the piano faculty of Vassar College, and in the 
summer at the Marlboro and Kneisel Hall chamber 
music festivals. With her husband Orion Weiss,  
she is a member of the Polonsky-Weiss Piano Duo.

Widely in demand as a soloist and chamber musician, 
Ms. Polonsky has appeared with the Moscow 
Virtuosi, the Buffalo Philharmonic, the Saint Paul 
Chamber Orchestra, the Columbus Symphony 
Orchestra, the Memphis Symphony, the Chamber 
Orchestra of Philadelphia, the St. Luke’s Chamber 
Ensemble, and many others. She has collaborated 
with the Guarneri, Orion, Daedalus, and Shanghai 
Quartets, and with such musicians as Mitsuko 
Uchida, Yo-Yo Ma, David Shifrin, Richard Goode, 
Emanuel Ax, Arnold Steinhardt, Peter Wiley, and 
Jaime Laredo. A frequent guest at the Chamber 
Music Society of Lincoln Center, she was a member 
of the Chamber Music Society Two during 2002–
2004. She has also performed chamber music at 
festivals such as Marlboro, Chamber Music 
Northwest, Seattle, Music@Menlo, Cartagena, 
Bard, and Caramoor, as well as at Bargemusic in 
New York City. In the spring of 2007 she performed 
a solo recital at Carnegie Hall’s Stern Auditorium  
to inaugurate the Emerson Quartet’s Perspectives 
Series. Ms. Polonsky is a recipient of a Borletti-
Buitoni Trust Fellowship and the Andrew Wolf 
Chamber Music Award.

AFCM last heard Ms. Polonsky on a Piano & 
Friends concert of February 1, 2015.

THIS AFTERNOON’S PROGRAM

LUDWIG VAN BEETHOVEN (1770–1827)

Sonata No. 1 in D Major for Piano and Violin,  
Op. 12, no. 1

Allegro con brio 
Tema con variazioni: Andante con moto 
Rondo: Allegro

CAMILLE SAINT-SAËNS (1835–1921)

Sonata No. 1 in D Minor for Violin and Piano,  
Op. 75

Allegro agitato—Adagio 
Allegretto moderato—Allegro molto

INTERMISSION

KAIJA SAARIAHO (b. 1952)

Tocar

JOHANNES BRAHMS (1833–1897)

Sonata No. 3 in D Minor for Violin and Piano,  
Op. 108

Allegro 
Adagio 
Un poco presto e con sentimento 
Presto agitato
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PROGRAM  
NOTES

TODAY’S CONCERTGOER might be surprised that 
Beethoven designated each of his ten violin sonatas 
for “piano and violin” rather than the reverse 
modern order. Despite his nod to eighteenth-
century practice, the two instruments are essentially 
equal partners that share both dominant and 
supporting roles.

Beethoven composed his three Opus 12 sonatas in 
1797 and dedicated them to Antonio Salieri, his 
occasional teacher after he arrived in Vienna from 
Bonn. However, he chose Mozart’s violin sonatas as 
his models since they were considered the finest 
examples of the genre. Although Beethoven’s Opus 
12 sonatas impose formidable musical and 
interpretive demands, he most probably intended 
them for salon performances by the serious amateur.

Composers of the eighteenth century, including 
Beethoven, often attributed emotional affects to 
specific keys, and D major was widely associated 
with a bright and spacious mood. The genial Sonata 
in D Major opens with a classical sonata form 
movement that reveals interesting harmonic 
excursions in its development section. The second 
movement (A major) offers a set of variations on an 
ingratiating theme. The vivacious rondo finale 
unfolds with delightful nuances that suggest the 
good-natured influence of Joseph Haydn, another 
occasional mentor for Beethoven.

THE PROLIFIC AND VERSATILE Camille Saint-Saëns 
sought to realize the classical French ideals of 
balance, clarity of expression, and elegance of line 
throughout his long career. Obsessed with flawless 
craftsmanship, he wrote in his memoirs: “Music is 
something besides a source of sensuous pleasure and 
keen emotion. He who does not get absolute 
pleasure from a simple series of well-constructed 
chords, beautiful only in their arrangement, is not 
really fond of music.” As a pianist Saint-Saëns 
amazed Wagner with his virtuosity and was ranked 
as equal to Liszt by Liszt himself; but as a composer 
he was criticized by his colleagues, who heard his 
refined, harmonically conservative style as 
belonging to Old France. Saint-Saëns himself 

realized that his individual style of classical 
romanticism would soon be outmoded. As early as 
1879 he stated: “Tonality is in its death throes. 
There will be an eruption of the Oriental modes, 
whose variety is immense. Rhythm, scarcely 
exploited, will be developed. From all this will 
emerge a new art.”

The Opus 75 sonata (1885) succeeded an earlier  
D minor sonata that Saint-Saëns discarded after its 
London premiere. Published as his “Première 
sonate” for piano and violin, Opus 75 was written 
for the violinist Pierre Marsick to celebrate a 
successful concert tour. The sonata’s four 
movements are organized into two pairs unified  
by thematic recurrences.

The turbulent opening movement, in sonata form, 
develops two themes with restless, syncopated 
rhythms. The calmer second idea, heard in the 
violin with an arpeggiated piano accompaniment, 
captured the imagination of Marcel Proust, who 
professed that it provided the model for the 
character Vinteuil’s “little phrase” in his novel À la 
recherche du temps perdu. The fugal passages in the 
development section reflect Saint-Saëns’s lifetime 
study of baroque practice. A transition passage leads 
directly to the rhapsodic slow movement, a songful 
dialogue between the two instruments.

The witty and incisive Scherzo (G minor) is 
animated by inventive rhythms. A transition area 
leads without pause to the virtuoso finale, a light 
and rapid sonata-rondo movement that offers 
recurring areas of perpetual motion for the violin. 
The second theme of the first movement returns in 
the brilliant coda.
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 “Whilst composing music,  
I always imagine the 
instrumentalist’s fingers  
and their sensitivity.”
KAIJA SAARIAHO

FINNISH COMPOSER Kaija Saariaho studied violin 
and piano at the Sibelius Academy and composition 
in Freiburg and Paris. Known for her luxuriant 
fusions of traditional instruments with electronics, 
her primary influence has been post-serialism. 
However, she resists restrictive categories: “I don’t 
want to write music through negations. Everything 
is permissible as long as it’s done in good taste.”

Saariaho writes: “The title, in Spanish, is translated 
as ‘to touch, to play.’ One of my first ideas for 
‘Tocar,’ the encounter of two very different 
instruments, was the question—how could the 
violin and piano touch each other?

 “Whilst composing music, I always imagine the 
instrumentalist’s fingers and their sensitivity. Violin 
sounds are created by the collaboration between the 
left hand and the bow controlled by the right hand. 
In the piano, the pianist should be extremely precise 
to control the moment when the fingers touch the 
keys; afterwards the sounds can be colored only by 
the pedals. Despite such different mechanisms, both 
instruments have some musical common points—
noticeably they share some of the same register.

 “In ‘Tocar’ both instruments move forward 
independently, but also keep an eye on each other.  
I imagine a magnetism becoming stronger and 
stronger—the piano part becoming more mobile—
which draws the violin texture toward the piano 
writing and culminates in a unison encounter. After 
this short moment of symbiosis, the violin line is 
released from the measured piano motion, 
continuing its own life outside the laws of gravity.

 “ ‘Tocar’ was commissioned by the International  
Jean Sibelius Violin Competition and was 
premiered by the twenty semi-finalists in Helsinki 
in November 2010.”

THE LAST OF HIS three violin sonatas, Brahms’s 
Opus 108 surpasses its predecessors in its grand 
scope, dramatic power, and virtuosic demands  
for both players. Brahms began the work in 1886 
during a productive summer sojourn at Thun, 
Switzerland and completed it two years later. 
Although dedicated to the Hungarian violinist 
Joseph Joachim, the sonata was most probably 
inspired by his longtime friend Clara Schumann. 
He wrote to her: “It is lovely to think of my sonata 
flowing beneath your fingers, and in my thoughts  
I wander through its maze with you beside me.  
I know no greater pleasure than this.”

The sonata form first movement, based on a soaring 
first theme and a contrasting second subject, is 
characterized by an atmosphere of feverish unrest. 
The Adagio (D major) is an expressive song based 
on Brahms’s folk-inspired lied “Klage” (Lament);  
a lyrical passage in double stops for violin varies  
the mood. Emphatic piano chords introduce the 
playful scherzo (F-sharp minor), the main subject  
of which is constructed from a five-note motif. 
Clara commented on this movement: “It is like  
a beautiful girl sweetly frolicking with her lover … 
then suddenly, in the middle, a flash of deep 
passion.” The finale (D minor) opens with a 
vigorous Hungarian melody that is transformed 
into a pensive song for violin. Momentum builds, 
and the movement concludes with fervency as  
both instruments strive to produce nearly 
symphonic effects.

Notes by Nancy Monsman
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6300 North Swan Tucson, Arizona 85718
DeGrazia Gallery in the Sun

Phone: 1-520-299-9191
or 1-800-545-2185
Fax: 520-299-1381
www.degrazia.org

Open Seven Days a Week
from 10:00am - 4:00pm.

When an older adult in your 
life needs help, choose 
a higher class of home care.

• Expert Oversight by Professional 
Care Managers

• High Expectations for All Care 
Employees

• Holistic, Active Caregiving through
Our Balanced Care Method™

• Specializing in hourly or 24/7 
Live in Care

520-276-6555
HomeCareAssistanceTucson.com

Keep the Music Playing

Changing the Way the World Ages

RELAX. 
THINK. 
FIND JOY.
arizonachambermusic.org
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SaddleBrooke 
Saturdays at 7:30 pm

DesertView 
Performing Arts Center

Northwest Tucson 
Sundays at 3:00 pm 

St. Andrew’s 
Presbyterian Church

We invite you to step out of the ordinary 
and into our stimulating SASO concerts. Enjoy!

October 14-15  American violinist Chloé Trevor returns to perform 
Khachaturian’s Violin Concerto and Vivaldi’s “Summer” from The Four 
Seasons. Also featured are Dvořák’s Slavonic Dances Nos. 5–8.

November 18-19  Paraguay’s acclaimed Diego Sánchez Haase conducts 
Beethoven’s “Pastoral” and Rachmaninov’s third piano concerto with 
returning soloist Tbilisi-born Yelena Beriyeva. 

      January 27-28  The Chinese Concert features UA faculty member Jing  
               Xia on the guzheng and Xiaoyin Xheng on the  erhu. Composers are 
              Lu Qiming, Xhou Yuguo, Liu Wenjin and Wang Liping and Larry Lang. 
      March 10-11  SASO’s favorite soprano, ChristiAmonson, performs 
               Barber’s Knoxville Summer of 1915, then joins voices with the 
               SASO Chorus for Poulenc’s Gloria. 
      April 14-15  Christopher Theofanidis’ Rainbow Body, Wieniawski’s 
               Violin Concerto No. 1 with TSO concertmaster Lauren Roth and 
               Rachmaninov’s Symphonic Dances. 

Xia

Roth

Trevor Beriyeva

Zheng Amonson Fine

Sánchez Haase

Guest Artists

For tickets visit www.sasomusic.org 
or call: (520) 308-6226

2017 - 2018 Season

©
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Season Sponsor: 
Dorothy Vanek
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One-on-one
investment help
Get answers at your local Fidelity Investor Center.

Investing involves risk, including risk of loss.
Fidelity Brokerage Services LLC, Member NYSE, SIPC
© 2017 FMR LLC. All rights reserved.  793162.1.10

Tucson Investor Center
5330 East Broadway Boulevard
520.747.1807

Our representatives are ready to give you the help you need.
• Review your plan.
• Check your portfolio.
• Build an investment strategy.

30893_76_TucsonChamberMusic_r2.indd   1 6/1/17   10:42 AM
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VERSE

That Music Always Round Me
WALT WHITMAN, 1819 – 1892

That music always round me, unceasing, unbeginning, yet long 
 untaught I did not hear, 
But now the chorus I hear and am elated, 
A tenor, strong, ascending with power and health, with glad notes 
 of daybreak I hear, 
A soprano at intervals sailing buoyantly over the tops of immense 
 waves, 
A transparent base shuddering lusciously under and through the 
 universe, 
The triumphant tutti, the funeral wailings with sweet flutes and 
 violins, all of these I fill myself with, 
I hear not the volumes of sound merely, I am moved by the 
 exquisite meanings, 
I listen to the different voices winding in and out, striving, 
 contending with fiery vehemence to excel each other in 
 emotion; 
I do not think the performers know themselves—but now I think I 
 begin to know them.

Selected for tonight’s concert by Sarah Kortemeier, 
Instruction and Outreach Librarian, and Julie 
Swarstad Johnson, Library Specialist, at the 
University of Arizona Poetry Center.
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As you settle in for this first concert of AFCM’s 
2017 –18 season, our cabal of cultural commissars, 
otherwise known as the board of directors, has 
already begun planning for next season. At last 
month’s board meeting, Joseph Tolliver returned 
from the annual Western Arts Alliance conference 
with recommendations for which ensembles, both 
new and established, to engage on which dates for 
next season’s Evening Series. This can be tricky, 
because many groups tend to tour during limited 
periods, and those tours don’t always coincide with 
the best times for us to present concerts. The Now 
Music committee has already lined up several 
exciting, innovative performers for that series, and 
reserved dates in a couple of exciting venues that 
will be new to us. Peter Rejto, the artistic director of 
the Tucson Winter Chamber Music Festival, right 
now has his mind on assembling musicians for 2019 
and 2020. The commissioning committee is 
negotiating contracts for AFCM-midwifed works to 
be premiered in 2019 and 2020, and securing the 
final sponsors for this season’s commission from 
Michael Djupstrom for the Dover Quartet. (If 
you’re interested in being a co-sponsor, talk to me, 
or committee chair Philip Alejo, or vice-president 
Paul Kaestle.)

Our minds are planted so far into the future that if 
you ask us what AFCM is doing next month, you’ll 
be met with a blank stare. To keep you from getting 
that deer-in-the-headlights look from me and my 
colleagues, let me fill you in on some of our more 
unusual activities during the next six months of this 
new season.

In November, we’ll welcome back the Harlem 
Quartet, an ensemble equally adept in jazz 
arrangements and the classics. The highlight of this 
concert, aside from Debussy’s luscious string 
quartet, is a collaboration with Cuban jazz 
composer-pianist Aldo López-Gavilán. “Crossover” 
used to be a polite term for schlock, but not here; 
this is a program that should appeal to classical 
specialists as well as people unclear on the concept 
of “string quartet.”

The guitar makes an exceptionally strong showing 
this season. In December, the Pacifica Quartet  
will bring along the superb guitarist Sharon Isbin, 
teaming up in a beguiling Italian program. Then  
in March, the Romero Guitar Quartet will be one  
of three—count ’em, three—anchor ensembles  
for the Tucson Winter Chamber Music Festival.  
For details, look at arizonachambermusic.org and 
click on “Festival.”

In January, we’re taking part in the Tucson Desert 
Song Festival’s celebration of the Leonard Bernstein 
centennial with two pianists and two vocalists from 
the New York Festival of Song presenting an 
all-Bernstein concert, including that composer’s 
Arias and Barcarolles and a feast of his immortal 
show tunes.

And at the end of March, we’ll continue our 
multi-year survey of Beethoven’s chamber music 
(leading up to the composer’s 250th anniversary in 
2020) with two concerts containing all of 
Beethoven’s piano trios, featuring violinist Philip 
Setzer of the Emerson Quartet, cellist David 
Finckel, formerly of that outstanding quartet, and 
pianist Wu Han, Finckel’s wife and a talent equal to 
those of the Emerson members.

You’ll find information on those and our other 
concerts in future programs, as well as at our 
website. There, you can purchase tickets for our 
series and single concerts (before they sell out), 
support AFCM with a donation, and learn about  
all the other things we’re up to, at least those that 
we’ll admit to. 

James Reel

BEHIND THE SCENES
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$10,000 & ABOVE

Walter Swap

$5,000 – $9,999

Nancy Bissell
Jim Cushing
John & Teresa Forsythe
Paul A. St. John  
 & Leslie P. Tolbert
John & Helen Schaefer
Jayant Shah & Minna Mehta
Michael Spino  
 & Susan Henderson
Gwen Weiner
Wendy & Elliott Weiss

$2,500 – $4,999

Jean-Paul Bierny & Chris Tanz
Caleb & Elizabeth Deupree
Alison Edwards & Henri Frischer
Tom Lewin
Randy Spalding
Ted & Shirley Taubeneck

$1,000 – $2,499

Celia A. Balfour
Celia Brandt
Scott Brittenham
Dagmar Cushing
Beth Foster
Mr. Milton Frances  
 & Dr. Marilyn Heins
Julie Gibson

Katherine Havas
Elliott & Sandy Heiman
Drs. John Hildebrand  
 & Gail Burd
Helen Hirsch
Eddy Hodak
Robert & Deborah Johnson
George & Irene Perkow
Charles & Suzanne Peters
John & Ila Rupley
Richard & Judith Sanderson
James Tharp
George F. Timson
Maria Tymoczko

$500 – $999

Wes Addison
K. Porter Aichele
Julie Behar
Tim & Diane Bowden
Dora & Barry Bursey
Robert D. Claassen  
 & John T. Urban
Bryan & Elizabeth Daum
Raul & Isabel Delgado
Philip & Nancy Fahringer
Carole & Peter Feistmann
Leonid Friedlander  
 & Yelena Landis
Linda Friedman
Harold Fromm
J. D. & Margot Garcia
Sidney Hirsh
Janet & Joe Hollander
Paul & Marianne Kaestle
Arthur & Judy Kidder
Al Kogel
Ann Lancero
Larry & Rowena G. Matthews
Martie Mecom
Arnie & Hannah Rosenblatt
Si & Eleanor Schorr
Bonnie Winn

$250 – $499

Thomas & Susan Aceto
Sydney Arkowitz
Peter & Betty Bengtson
Nathaniel & Suzanne Bloomfield
Barbara Carpenter
Al & Carolyn Colini
James Cook
Janna-Neen Cunningham
James Dauber
Philip M. Davis
Stephen & Aimee Doctoroff
Gabriele Gidion
Marvin & Carol Goldberg
Eloise Gore & Allen Hile
David Johnson
Carl Kanun
Daniela Lax
Dr. Alan Levenson  
 & Rachel K. Goldwyn
Amy & Malcolm Levin
Emily T. Mazur
Richard & Judith Meyer
Kitty & Bill Moeller
Lawrence & Nancy Morgan
Jay Pisik
Seymour Reichlin
Dr. Elaine Rousseau
Sally Sumner
Ellen Trevors
Maurice Weinrobe  
 & Trudy Ernst
Peggy Wolf

THANK YOU  
TO OUR SUPPORTERS! 
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THANK YOU  
TO OUR SUPPORTERS! 

$100 – $249

Helmut A. Abt
Julia Annas
Margaret Bashkin
Ruth Berman
Gail Bernstein
Peter Bleasby
Joyce Bolinger
Sarah Boroson
Jack Burks
Laurie Camm
Susan & Robert Carlson
Shirley Chann
Nancy Cook
Terence DeCarolis
C. Jane Decker
Mae Delorenzo-Morales
Marilyn Dettloff
Martin Diamond & Paula Wilk
Douglas & Dee Donahue
John & Mary Enemark
Deanna Evenchik
Barbara Fass
Matt Felix
Bob Foster
James & Ruth Friedman
Tommy & Margot Friedmann
Thomas & Nancy Gates
Gerald & Barbara Goldberg
Ben & Gloria Golden
Linda Grant & Peter Medine
Marilyn Halonen
Clare Hamlet
Charlotte Hanson
M.K. & Regine Haynes
Ruth B. Helm
Thomas & Louise Homburger
Jim Homewood
Sara Hunsaker
William & Ann Iveson
Joan Teer Jacobson
 

Lee L. Kane
Barbara Katz
Keith & Adrienne Lehrer
Mary Ellen Lewis
Joan Lisse
Meredith Little
Karen Loeb
Robert Lupp
Alan Mallach
Ana Mantilla
Frank & Janet Marcus
Warren & Felicia May
William McCallum
Joan Mctarnahan
Hal Myers
Doris Nelson
Harry Nungesser
Karen Ottenstein Beer
John & Farah Palmer
John Raitt
Lynn Ratener
Richard & Harlene Reeves
Seymour Reichlin
Serene Rein
Kay Richter  
 & Stephen Buchmann
Jay & Elizabeth Rosenblatt
Ellin Ruffner
Kenneth Ryan
Howard  & Helen Schneider
Dr. Stephen & Janet Seltzer
Sara Shifrin
Shirley Snow
Ronald Staub
Nancy Strauss
Allan & Diane Tractenberg
Barbara Turton
Karla Van Drunen Littooy 
Gail Wahl
John Wahl & Mary Lou Forier
Patricia Waterfall
Patricia Wendel
Jan Wezelman & David Bartlett
Daryl Willmarth
Sheila Wilson
Anne Wright

GIFTS IN MEMORY OF

Clifford & Wendy Crooker
by Beth Foster

Dick Firth
by Ted & Shirley Taubeneck

His Mother,  
Helen Margaret Hodak
by Eddy Hodak

Kathy Kaestle
by Paul & Marianne Kaestle

GIFTS IN HONOR OF

Cathy Anderson
by C. Jane Decker

Sandy & Elliott Heiman
by K. Porter Aichele

Gwen Toepfer
by Robert A. 

Joseph Tolliver
by Beth Foster 
by Eddy Hodak

Every contribution helps secure 
the future of AFCM.

Contributions are listed from 
September 1, 2016 through 
September 30, 2017. Space 
limitations prevent us from 
listing contributions less  
than $100.

Please advise us if your name  
is not listed properly or 
inadvertently omitted.
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MUSIC IN THE SCHOOLS

Sponsors for the  
2017–2018 season
Nancy Bissell
Dagmar Cushing
Chris Tanz & Jean-Paul Bierny
Ted & Shirley Taubeneck
Connie & Joe Theobald
George Timson
Leslie Tolbert & Paul St. John

COMMISSIONS

Susan Henderson  
 & Michael Spino
Boyer Rickel
Wendy & Elliott Weiss

CONCERT SPONSORSHIPS

Nancy Bissell
David & Joyce Cornell
John & Teresa Forsythe
John & Helen Schaefer
Jayant Shah & Minna Mehta
Randy Spalding

MUSICIAN SPONSORSHIPS

Celia Balfour
Dagmar Cushing

All sponsors are acknowledged 
with posters in the theater lobby 
and in concert programs. 

JEAN-PAUL BIERNY  
LEGACY SOCIETY

Jean-Paul Bierny & Chris Tanz
Nancy Bissell
Mr. & Mrs. Nathaniel 
 Bloomfield
Theodore & Celia Brandt
Dagmar Cushing
Anne Denny
Richard E. Firth
Dr. Marilyn Heins
Joe & Janet Hollander
Judy Kidder
Linda Leedberg
Tom Lewin
Herbert Ploch
Ghislaine Polak
Boyer Rickel
Randy Spalding
Anonymous

$25,000 and above
Family Trust of Lotte Reyersbach
Phyllis Cutcher,  
 Trustee of the Frank L. 
 Wadleigh Trust
Carol Kramer
Arthur Maling 
Claire B. Norton Fund  
 (held at the Community 
 Foundation for Southern 
 Arizona)
Lusia Slomkowska Living Trust
Agnes Smith

$10,000 – $24,999
Marian Cowle
Minnie Kramer
Jeane Serrano

Up to $9,999
Elmer Courtland
Margaret Freundenthal
Susan R. Polleys  
 Administrative Trust
Frances Reif
Edythe Timbers

Listed are current plans and  
posthumous gifts.

THANK YOU  
TO OUR SUPPORTERS! 
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Tucson Guitar Society
www.tucsonguitarsociety.org
520-342-0022

Andres Ségovia
revolutionized Spanish guitar.

Now a new generation of artists
is building on his legacy.

 
Come hear

what the excitement is about!

International Concert Artist Series



21

Together

Join us! Tickets on sale at 

trueconcord.org or call 520.401.2651

USE COUPON AZF17 FOR 10% OFF
Violin/arms graphic
Join us! Tickets on sale at trueconcord.org or 
call 520.401.2651
Logo

Use coupon #AZF17 for 10% off
social media iconsa

FIND CHAMBER 
MUSIC.

5599 N. Oracle Road 
10425 N. Oracle Road, Suite 135

eyestucson.com

With the Precision 
of a Fine Performance.

520-293-6740
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Cushing Street
Bar & Restaurant

198 W. Cushing Street 
622-7984

www.udalllaw.com

Ser ving business and 
individual clients since 1952

Tucson 520-623-4353
4801 E. Broadway Blvd, Suite 400

Tucson, AZ 85711

Phoenix 602-606-2111
4600 E. Washington St, Suite 300 

Phoenix, AZ 85034
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The Confident Retirement® approach is not a guarantee of future financial results.

Investment advisory products and services are made available through Ameriprise Financial Services, Inc.,  
a registered investment adviser. 

© 2015 Ameriprise Financial, Inc. All rights reserved. (10/15) 

PHILIP P. PAPPAS II
Ph.D., CFP®, CRPC®, ADPA®
Financial Advisor 

520.514.1027
5151 E Broadway Blvd, Ste 1530 
Tucson, AZ 85711
philip.p.pappas@ampf.com
ameripriseadvisors.com/philip.p.pappas 
CA Insurance #0D29731

You’ve worked hard for your money. You want your money  
to work hard for you. Using our Confident Retirement®  
approach, I’ll work with you to develop a customized  
plan that can help you realize your financial goals –  
today and well into the future.

When you have the right financial advisor, 
life can be brilliant.



Indoor and outdoor pools • State-of-the-art wellness Pavilion 
Preferred access to a continuum of support • Financial peace  
of mind with our exclusive LifeLease commitment • Superb 
dining, from elegant to casual • Over 100 acres of beautifully  

maintained grounds • Independent living in a variety of 
home options: from spacious apartments to  

award-winning houses

La Posada is an award-winning, nationally accredited not-for-profit continuing care community.

350 E. Morningside Rd., Green Valley 
PosadaLife.org

Friendship... 

at no additional charge 

To attend a FREE 
Financial Workshop
 or receive your free 
information kit call:  

520-648-8131 


